Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 




viuZ'UnDAawiinHROP 



FOGG MUSEUM LIBRARY 

FROM THE BBQUEST OF 

GRENVILLE UNDALL WINTHROP 

TO 

HARVARD UNIVERSITY 
1943 

This book it 00c to bo loU or oacfaaiigKi 




The Connoisseur 

An Illustrated Magazine 

For Collectors 



Vol. XL 

(JANUARY-APRIL. 1905) 



LONDON 

Published by O'lTO LIMITED, Carmelite House, Carmelite Street, E.C. 

Editorial Offices : 95, Temple Chambers, Temple Avenue, London, E.C. 

i9°5 






f 

tr • •: ■ "^ • > ' ^ 

I- • ' I 



PRINTED BY 

BRMROSE AND SONS LTD., 

DERBY, LONDON AND WATFORD 



INDEX 



Answers to Correspondents 



PAGE 

64, 125, 201, 267 



Armour. Mr. Edward Barry's Collection ... ... 67 

Art Thefts in Italy ... ... ... ... 53 

Authors. 

Bate, Percy. Thomas Barker, of Bath. Part II. ... 76 

Boulton, Wm. B. Curiosities in Needlework ... 252 

Burke, A. Meredyth. 

Armorial China ... ... ... ... ... 205 

The Connoisseur Genealogical and Heraldic 

Department ... ... ... 126, 202, 268 

Clouston, R. S. Hepplewhite. Parts II. and III. 91, 221 

E. J. Old West Surrey 31 

Ffoulkes, Chas. Sir Robert Strange, Engraver ... 149 

Floyer, Rev. J. K. Some Old Bookbindings in the 

Library of Worcester Cathedral ... ... ... 160 

Furnival, W. N. Eggshell Porcelain, Collection of... 25 

Gardner, J. Starkie. The Nautilus Shell 178 

Gramont, Gaston. French Furniture (Louis XIV.) 

Parts I. and II. ... ... ... ... 18, 165 

H. G. International Society of Sculptors, etc., 5ih 

Exhibition 129 



Hardie, Martin. Dawe's " Life of Morland. 



»> 



242 



172 



67 



Head, R. E. A Seventeenth Century Stump-work 

X iL* m& c ••• •■• «•• ••■ ■«• ••• \ J \j 

Jones, E. Alfred. Old English Gold Plate. Part IL 155 

Jourdain, M. (Lace) Cutwork and Punto in Aria 

Parts I. and II. ... ... ... ... 13, 98 

K. P. G. Round the Galleries ... 

Laking, Guy Francis. Mr. Edward Barry's Collec 
tion of Arms and Armour ... 

Lawrence, W. J. 

A Mysterious Woffington Portrait 

Garrick, David. Portraits of 

Melville, Fred. J. 

Stamp Lover's Library 

Stamps with Stories 

Tapling Collection of Postage Stamps ... 

Modigliani, Ettore. Old Artistic Visiting Cards 

Parts I. and II. ... ... ... ... 84, 227 

Pedrick, Gale, F.R.H.S. Riddle Seals 

Rathbone, Frederick. Barberini or Portland Vase 

Smith, H. Clifford. 

Mitre-case of William of Wykeham 

Silver Charm ... 
Staley, Edgcumbe. 

Mdme. la Marquise de Parabfere ... 

Two Beautiful Sisters 

Turner, William. Crouch Ware. Part I. 

Wedmore, Frederick. Constable Prints 

Whitman, Alfred. Mrs. Michael Angelo Taylor as 

"Miranda" ... ... ... ... ... ... 169 



... 83 
211, 218 



104 
244 

35 



232 
239 

55 
56 

52 

183 

43 

3 



PAGE 

Barker, Thomas, of Bath. Part II 76 

,, ,, ,, Letter relating to ... 190 
Book Notes. 

Book for Collectors, A ... ..'. ... ... ••• 19^ 

Books New and Forthcoming, 58, 119, 174, 248, 251 

Books Received (Lists) 57, 118, 188, 251 

Bookbindings, Some old, in the Library of Worcester 

Cathedral ... ... ... ... ••• ..• lyyo 

Book Reviews. 

Art of the Louvre. By Mary K. Potter 118 

Drawings by Old Masters. Portfolio ... ... ... 55 

Drawings by G, F. Watts and Hans Holbein 112 

Francesco Guardi. By G. A. Simonson ... ... no 

Hampstead Annual, The, 1904- 1905 259 

Italian Medals. By C. v. Fabriczy (Illustrated) ... 116 

Liverpool School of Painters. By H. C. Marillier ... 57 

Masterpieces of the Royal Gallery at Hampton Court. 

By Ernest Law. (Illustrated) ... ... ... 256 

Morland, Life of. By Geo. Dawe 242 

Old English Furniture. By Fredk. Fenn and B. 

W^yllie ... ... ... ... ... ... 259 

Old West Surrey. By Gertrude Jekyll. (Illustrated) 31 
On the Old Road through France to Florence. By. 

A. H. Hallam Murray, H. W. Nevinson, and M. 

Carmichael ... ... ... ... ... ... 57 

Romney. By Humphry Ward. (Illustrated) ... 113 

Sicily, The New Winter Resort. By Douglas Sladen. 

(Illustrated) ... ... ... ... ... ••• 189 

Spanish Painting, A Record of. By C. G. Hartley. 

(Illustrated) ... ... ... ••• 185 

The Master of Game. By Edward, Second Duke of 

York; Ed. by W. A. and F. Baillie-Grohman ... 259 

The Story of Art throughout the Ages. By S. 

Reinach. (Illustrated) ... ... ... ... m 

Verrocchio. By Maud Cruttwell 187 



Charles I. Badge 

,, Gold Memorial Box 

China. See Pottery, Porcelain, and China. 
Coins and Medals. 

Riddle Seals 

Pontefract Siege-piece 

Collections Visited. 

Barry, Mr. Edward. Arms and Armour 

Joicey, Mr. J. G. Sevres Porcelain ... 

Eggshell Porcelain 

Engravings and Prints. 
Constable Prints ... 

" Miranda " (Mrs. Michael Angelo Taylor) 
New Engravings ... ... 



109 
... 258 



... 232 
•■• 255 

67 
... 139 

... 25 



169 
254 



111 



hidex 



PAGE 

Engravings and Vki^t^— continued. 

Old Artistic Visiting Cards. Parts I. and II. 84, 227 

Strange, Sir Robert, Engraver ... ... ... ... 149 

Exhibitions. 

Exhibition, International Society of Sculptors, 

Painters and Engravers ... 129 

Exhibition of Old York Views and Worthies (Notice) 191 

Exhibition of the Royal Amateur Society (Notice) ... 191 

Round the Galleries ... ... ... ... ... 172 

Furniture. 

Chest, old carved ... ... ... ... ... 108 

,, Tudor ... ... ... ... ••• ••• 188 

Chippendale Arm-chair ... ... ... ... ... 180 

Church Chest at Brancepeth, Durham 258 

French Furniture (Louis XIV.) Parts I. and II. 18, 165 

Hepplewhite Period. Parts II. and III. ... 91, 221 

Garrick, David. Portraits of ... ... ... ... 211 

Gold Plate, Old English. Part II 155 

Handled Food- Vessels of the Bronze Age 108 



Heraldry. 

The Connoisseur Genealogical and 
Department 

Ivory Pin in the Hotel de Cluny, Paris ... 

Lace and Embroidery. 

Cutwork (Reticilla) and Punto in Aria, 
ano XX* •.. ... ... ... 

Curiosities in Needlework 

Hearse Cloth ... 

Stump-work Picture, A 17th Century ... 

Mitre-case of William of Wykeham 
Money-changer's Case 



Heraldic 
126, 202, 268 

256 



Parts I. 

13, 98 

252 

... 115 

... 176 



> • • • « 



55 
179 



Nautilus Shell as used by the Goldsmith 178 

Needlework. Curiosities (Lady Mayo*s Collection) ... 253 

Notes. (Details under their various headings) 

52, 107, 176, 252 



Parab^re, Mdme. la Marquise de 

Pastoral Staff in the Hotel Cluny, Paris 
Pewter. 

Spoon, Period Henry V. 



52 
180 

252 



Pictures, Articles and Notes on. 

Barker, Thomas, of Bath. Part II 

Constable Prints 

Garrick, David. Portraits of 

"Miranda" (Mrs. Michael Angelo Taylor) ... 

Paral)ere, Mdme. la Marquise de 

Round the Galleries 

Strange, Sir Robert, Engraver ... 

Stump work Picture, 17th Century ... 

"Two Beautiful Sisters" 
Pottery, Porcelain and China. 

Armorial China 

Barberini or Portland Vase 

Chamberlain Worcester Bowl ... 

Cinerary Urn 

Crouch Ware. Part I 

Dutch Jars, Old 

Eggshell Porcelain. A Small Collection 

English Pottery, Old 

Maltese Bottle-Fern 

Sevres Porcelain, Mr. J. G. Joicey's Collection of 

Tiled Recess in Hall of 15th Century House ... 



PAGE 

76, 190 

3 
... 211 

... 169 

52 

... 172 

... 149 

176 

... 183 



205 

239 
192 

191 

43 
no 

25 

53 
191 

139 

54 



54, 



Two Dishes of the Toft School in Farnham Museum 255 



Riddle Seals 

Royal Academy, An Inquiry into the Rise and Estab- 
lishment of the ... 

Rush-light Holders 

Sculpture. 

Head from Pergamos 

Statue of Gervase Alard ... 

Siddons, Mrs., A Portrait of. (Letter on) 

Silver Charm 
Stamps. 

Edward VII. Adhesive Postage Stamps 

Stamp Lover's Library, The ... 

• 4 X^ \j I Wd ••• ••• ••■ ••• ••• ••• 

Stamps with Stories 

Tapling Collection at British Museum 

Stump-work Picture 

Visiting Cards, Old Artistic. Paris I. and II. ... 84, 227 
Wofiington, Peg. A Mysterious Portrait 83 



232 

154 
179 

177 
107 

55 
56 

50 
104 

191 

244 

35 
176 



ILLUSTRATIONS 



Alard, Gervase. Tomb of, in Church of S. Thomas, 
Winchelsea 

Aiken, H. The Brighton Mail Coach 

Armorial China ... ... ... 

Arms and Armour. Mr. Edward Barry's Collection ... 

Bacon, Mr. E. D. (Philatelist). Portrait of 

Barberini or Portland Vase 
Barker, Thomas, of Bath. Part II. 

A Country Girl 

A Woodman and his wife 

Children at Play ... 



page 

107 

12 

205 

67 

37 
239 

79 

79 
80 



Barker, Thomas, of Bath — continued. 

Labour and Health 

jL<anQscape ... ... ... ... ... 

The Hermit 

The Pigstye 
Bartolozzi, J. B., R.A. 

Lady in a Grecian Dress. After Cosway 

Simplicity. After Sir Jos. Reynolds ... 
Blanche, J. E. 

Rodin, A. Portrait of ... 

The Summer Girl ... 



PAGE 

76 

... 77 

... 78 

... 81 

... 182 
2 

... 130 
... 131 



IV 



Index 



PAGE 

Boucher, F. Diana 261 

Bonncfoy and Schiavonetti. A Ghost. After R. 

vt esiaii ••• ••• •.. (•• ••• ■•• •,• 104 

Bookbindings, Some old (various specimens) ... 160-162 

Brass Tinder-Box and Candlestick 34 

Brooks, John. Peg Woffington 82 

Brown, T. Austen. Mowers 133 

Byres, James, of Tonley. Portraits of 241 

Charles I. Badge (a relic) 109 

,, By Vandyck ... ... ... ... 151, 153 

,, Gold Memorial Box (a relic) ... ... 258 

Children Swinging on a Fallen Tree. By Strange ... 152 

Coins and Medals. 

Arethusa Tetradrachm of Syracuse, The 190 

Italian Medals, various specimens ... ... 116-117 

Pontefract Siege-piece ... ... ... ... ... 256 

Riddle Seals, various specimens ... ... 232-238 

Collections. 

Arms and Armour. Mr. Edward Barry's Collection. 

Breastplates, Helmets, Weapons, Suits of Armour, 
etc., and The Hall at Ockwells Manor ... 67-75 

Eggshell Porcelain. (Various specimens) 25 

Postage Stnmps. Tapling Collection 35*40 

Sevres Porcelain. Mr. J. G. Joicey 139-146 

Cond^, John. Horace Beckford (after Cosway) ... 233 

Constable Prints ... ... ... ... ... ... 4-7 

Coltett, Charles, Feux de la St. Jean au Pays de la 

&x CTl •■• ••• ••• •«• ••• ••• •«• ^ ^A 

Coypel, Chas. A. La Marquise de Parab^re 52 

Crouch Ware. (Various specimens) 43-49 

Dance. Garrick as Richard III. ... 213 

Death of the Stag. Copied from Sir Robert Strangers 

Master, Le Bas ... ... ... ... ... 152 

Degas. '* Danseuses '* ... ... ... ... ... 173 

Delia Robbia, The, in Sta. Maria Delia Scala 189 

Engravings and Colour-Prints. 

A Ghost (L*Apparition). By Bonnefoy and 

Schiavonetti, after R. Westall ... 164 

Beckford, Horace. By John Cond6, after R. Cosway 233 

Brighton Mail Coach, The. By H. Aiken 12 

Constable Prints. 

A Sea Beach, Brighton ... ... ... ... 7 

Hampstead Heath (2) ... ... ... ... ... 9 

Stoke-by- Ncyland (2) ... ... ... ... ... 4 

Summer Morning (2) ... ... ... ... ... 6 

Duty. By Tomkins, after Miss Julia Conyers ... 99 

Frances, Countess of Essex. By J. McArdell, after 

J. Reynolds ... ... ... ... ... ... 4' 

French Fireside, The. By Tomkins, after Ansell ... 66 

Lady in a Grecian Dress. Portrait, By Bartolozzi, 

after Cosway ... ... ... ... ... ... 182 

Laundry Maid. By Henry Morland 204 

L'Indiscretion, By Janinet, after Lavreince ... 138 

Lewis, Miss. By J. McArdell, after J, S. Liotard 220 

Simplicity. By Bartolozzi, after Sir Jos. Reynolds 2 

Strange, Sir Robert, Engraver. 

Charles I, By Vandyck ... 151 

Charles I. with the Duke of Hamilton. By Vandyck 153 

Charles Edward, Prince ... ... ... ... 150 

Children Swinging on a Fallen Tree 152 

Death of the Stag. Copied from Sir R. Strange's 

Master, Le Bas ... ... ... ... ... 152 

Strange, Sir R. By Greuze 149 

Sylvia. By J. Jones, after Sir J. Reynolds ... 85 



PAGE 

Exhibition of the International Society of Sculptors, 
Painters, and Gravers. 

Aube. By Fragiacomo ... ... ... ... 130 

Cluden Waters. By Grosvenor Thomas ... ... 136 

Feux de la St, Jean au Pays de la Mer, By Cottet 132 

La Main de Dieu. By A. Rodin 129 

Mowers. By T. Austen Brown 133 

Rodin, A, Portrait of. By J, E. Blanche ... 130 

The Barge. By H. Muhrman 134 

The Meadows' Stream. B. Priestman 135 

The Old Home. By A. Ludovici 134 

The Summer Girl. By J. E, Blanche 131 



34 
130 

249 



Flint-Lock for Igniting Tinder 

Fragiacomo, P. Aube 

Fragonard, The Kiss 

Furniture. 

Chest, Red Cedar Wood... ... ... ... ... 108 

Chippendale Arm-chair 180 

Church Chest at Brancepeth 258 

French Furniture (Louis XIV. Period). Parts I. and 
II. 

Armoire. By Boulle 20 

Bahut. By Boulle 18 

Bureaux. By Boulle ... ... ... ... 21, 166 

V.xilLJllld ••• •■• •■■ ■•• ■•■ •*■ ■■• X V7 

Console Table ... ... ... ... ... ... 22 

Gobelins Tapestry ... ... ... ... ... 165 

Marriage Coffer. By Boulle 19 

Hepplewhite. Parts II. and III. 

V./aUlIlCL ••■ ••• ••• ••• ••• BB« 22^ 

Chest of Drawers ... ... ... 93 

v^nina v^ase ... ... ... ... ... ... Q7 

Dressing Drawers 92 

Dressing Table and Mirror 94 

iCnife Cases ... ... ... ... ... ... 221 

Lady's Dressing Table 225 

ii3d LCw ••• ■•• »■■ ••« ■•• •■• •■• mi^rnXj 

Wardrobe ... ... ... ... ... ... 95 

W^ash-hand Stand ... ... ... ... ... 91 

Oak Bible Box ... ... ... ... 33 

Oak Chest, Carved. Tudor period ... ... ... 188 

v,/aK V^iaCllC ••• «•• «•• ■•« •■• ••• 3j 

Oak Linen- Hutch, Carved ... ... 31 

Gainsborough. Garrick leaning on the Bust of Shakes- 

L^w d &C ••• ••• •«• •«• ••« ••• ••• ^*H 

Garrick, David. Portraits of ... 211-218 

Gateway of the Cathedral of Messina 189 

Gold Plate, Old English. Part IL Various specimens 

i55-'59 

Goya. Scene of the "Dos de Mayo" 185 

Greuze. Sir Robert Strange ... ... 149 

Gucht Van Der. Garrick as Steward of the Stratford 

lUi^iiccr ■•• •>• ••• ■«• ■•• ••• «•■ ^Wj 

Hearse Cloth, A ... ... ... ... ... ... 115 

Hogarlh. Mr. and Mrs. Garrick ... 212 

Hoppner. " Miranda " (\Irs. Michael Angelo Taylor)... 171 

Hudson. David Garrick 216 

Ingres, Jean Aug. Dominique. L'Odalisque Couch^e 194 

Ivory Pastoral Staff, in Cluny Museum, Paris 180 

Ivory Pin, in Cluny Museum, Paris ... ... ... 256 



Jackson. Peg Woffington, after Lewis ... 
Janinet. L'Indiscretion, after Lavreince 



82 
... 138 



V 



Index 



PAGE 

Jones, J. Sylvia, after Sir Joshua Reynolds ... ... 85 

Judgement of Solomon, The. 17th Century Stump- work 

Lace and Embroidery. 

Cutwork (Reticilla) and Punto in Aria. Parts I. 

and II. (various specimens) ... i3-i7» 98-103 

Handkerchief (Old Brussels) ... ... 200 

Hearse Cloth ... ... ... ... ... ... 115 

Needlework Curiosities from the Collection of Lady 

Mayo (various specimens) ... ... ... ... 253-4 

Lane, \Vm. Portrait of a Lady, after Hoppner ... 23 

Lavery, John, R.S.A. Miss Elizabeth Welsh, Portrait of 128 

Lemon, Mrs. By Vandyck ... ... 257 

Listard. David Garrick ... ... ... ... ... 212 

Ludovici, A. The Old Home ... ... ... ... 134 

McArdell, Jas. 

Frances, Countess of Essex, after J. Reynolds ... 41 

Lewis, Miss, after Liotard ... ... ... ... 220 

Manet, E. Bull Fight ... ... ... ... ... 172 

"Miranda" (Mrs. Michael Angelo Taylor). By James 

Ward, after Hoppner ... ... ... ... ... 171 

An enlarged facsimile of lettering under " Miranda " 

ArlollC ■•• ••• ••• »•• ••■ •■« lOQ| 1 70 

Mitre-case of William of W'ykeham 56 

Monet, Claude. VHheuil ... ... ... ... ... 172 

Money-Box ... ... ... ... ... ... ... 33 

Money-changer's Case ... ... ... ... ... 179 

Morland, Henry. Laundry Maid ... 204 

Muhrman, H. The Barge ... ... 134 

Mytens, Daniel. Portrait of ... ... ... ... 257 

Nattier, J. M. 

*' La Silence." The Duchess of Flavacourt ... ... 183 

** Le Point du Jour." The Duchess of Chatcauroux 184 

Nautilus Shell (or Cup) ... ... ... 178 

Needlework. [See under Lace and Embroidery.) 

Old Artistic Visiting Cards. (Various specimens.) 

Parts I. and II. 84-90; 227-231 



I ■ « • • • 



52 
56 



Parab^re. La Marquise de. By Coypel 

Pendant Charm, 17th Century 

Pewter. 

Spoon, period Henry V. ... ... ... ... 252 

Plates, including Engravings and Colour-Prints. 

A (fhost (L'Apparition). By Bonnefoy and 

Schiavonetti, after R. Westall 164 

Beckford, Horace. By John Cond^, after R. Cosway 233 

Brighton Mail Coach, The. By H. Aiken 12 

Diana. By Boucher 261 

Duty. By Tomkins, after Miss Julia Conyers ... 99 

Frances, Countess of Essex. By J. McArdell, after 

J. Reynolds ... ... ... ... ... 41 

French Fireside, The. By Tomkins, after Ansell. 

(February frontispiece) 66 

Kiss, The. By Fragonard 249 

Lady, Portrait of a. By William Lane, after Hoppner 23 

Lady in a Grecian Dress, Portrait of a. By Bartolozzi, 

after Cosway ' 182 

Laundry Maid. By Henry Morland. (April frontis- 

^I^^V I ••■ ••• ■•• •.« a.« ... .,, 20A 

Lewis, Miss. By J, McArdell, after J. S. Liotard... 220 

L'Indiscretion. By Janinet, after Lavreince. (March 

frontispiece) ... ... ... ... ... ... 138 

L'Odalisque Couchee. By John Aug. Dominique 

■Ingres ... ... ... ... ,,, ... 194 

Sevres, Some Pieces of Old „, , 147 



PAGE 

P L ATES — cou tinned. 

Simplicity. By Bartolozzi, after Sir Joshua Reynolds 2 

Sylvia. By J. Jones, after Sir Joshua Reynolds ... 85 

Pond. David Garrick ... ... ... ... ... 211 

Pottery, Porcelain, and China. 
Armorial China (various specimens) ... ... 205-210 

Barberini or Portland Vase ... ... ... ... 240 

Chamberlain Worcester Bowl ... ... ... ... 192 

Cinerary Urn ... ... ... ... ... ... 54 

V^(J tV * I Uw •«• ••• ••• ••• ■■■ ••• ••• .33 

Crouch Ware (various specimens) ... ... ...43-49 

Dutch Apothecary's Jars, Old no 

Eggshell Porcelain. A Small Collection (various 

specimens) ... ... ... ... ... ... 25-30 

Handled Food- Vessels ... ... ... 109 

Pottery Representation of Polito's Menagerie ... 53 

Sevres Porcelain, Mr. J. G. Joicey's Collection of 

(various specimens) ... ... ... ... 139-147 

Shepherd and Shepherdess ... ... ... ... 33 

Stoneware Mugs (17th Century) ... ... ... 34 

Tiled Recess in Hall of 15th Century House ... ... 54 

Toft Dishes (two specimens) ... ... ... ... 255 

Urbino Drug Jars, The famous 189 

Priestman, Bertram. The Meadows' Stream 135 

Raeburn. James Byres of Tonley 241 

Reynolds. David Garrick in 1776, and Garrick between 

Tragedy and Comedy 214, 218 

Rid<ile Seals (various specimens) ... ... ... 232-238 

Rodin, A. La Main de Dieu ... ... 129 

Romney's Diary and Ledger. Pages from ... 113, 114 

Rushlight Holders ... ... ... ... ... 32, 179 



tT^illa* LIACX •«« ■•• •«• ■■■ ••• ••• ■■■ ^^ 

Sculpture. 

Head from Pergamos. (In Berlin Museum)... 177, 178 

Tomb of Gervase Alard ... ... ... ... ... 107 

Spinning-wheel and Winder ... ... ... ... 32 

Stamps. 

Stamps with Stories (various specimens) ... 244-248 

Tapling Collection (various specimens) ... ...35-40 

Story of Art throughout the Middle Ages. (Illustrated 
Review.) Borghese Warrior ; Diana ; Eros with 
Ladder ; Fragment from Golden Vase ; a Portrait 
by Hoppner; Riccardi Palace; Spring ... iii, 112 

Strange, Sir Robert. [See under Efigravings). 

Stump-work Picture, *' The Judgement of Solomon "... 176 



Tapestry, Gobelins (1675) ... ... 165 

Tassie, James. James Byres, of Tonley ... ... ... 241 

Thomas, Grosvenor. Cluden Waters ... 136 

Toft Dishes. See under Pottery^ Porcelain, and China. 
Tomkins, P. W\ 

Duty, after Miss Julia Conyers ... ... ... ... 99 

French Fireside, The, after Ansell ... ... ... 66 

Vandyck. 

^ XI tXllCTwX* •■• ■«■ «»■ ■■• •■• «•■ ••• X^l 

,, with the Duke of Hamilton ... ... 153 

Lemon, Mrs. ... ... ... ... ... ... 257 

Visiting Cards, Old Artistic (various specimens). Parts 

... ■ 84-90, 227-231 



I. and II. 



I ■ • ■ • I 



Welsh, Miss Elizabeth. Portrait by J. Lavery ... 128 

Woflington, Peg. Two Portraits ... ... ... ... 82 



Zuloaga, Ignacio. Un Mot Piquant 



... 186 



VI 



Index 



IN THE SALE ROOM 



Books. PAGE 

Ackerman's Microcosm of London ... ... ... 121 

,, Repository of Arts ... ... ... 121 

Adelaide, Princess (daughter of Louis XV.). Direc- 
tion Spirituelle MS 122 

Allot's F)ngland's Parnassus {1600) ... ... ... 122 

Anglesey, Marquis. Dispersal of Library ... 197 

Armstrong, Sir W. Gainsborough and his Place in 

English Arts (1898) ... ... ... ... 264 

Assemanus. Bibliotheca Orientalis Clementino 

Vaticana (1719-28) 197 

Bode and de Groot. Complete Works of Rem- 
brandt (1897-1902) 264 

Bode and de Groot. Works of Sir Jos. Reynolds 264 

"Book of Hours" (15th Century) 63 

Boydell's Edition of Hogarth's Works {1790) ... 264 

Bronte, Charlotte. Jane Eyre (1847) '2' 

Browne's Religio Medici (1642) ... ... ... 62 

Bunyan's Writings, 277 vols. ... ... ... 122 

Burns's, Robert, Family Bible 122 

Burton's Arabian Nights (1885-86) ... ... 264 

Butler's Hudibras (1663-64-78) 62 

Byron's Holograph MS. The King of the Humbugs 122 

Cambridge, H.R.H. Duke of. Dispersal of Library 121 

Carey. Life in Paris (1822) ... ... ... 61 

Caulfield, John. Collection of the Vocal Music in 

Shakespeare's Plays (18 15) ... 62 

Caxton's Mirrour of the W^orld (1481) 62 

Chapman, G. May Day (161 1) ... ... ... 264 

,, ,, Conspiracie and Tragedie of Charles, 

Duke of Byron (1608) ... ... ... ... 264 

Chippendale's Gentleman and Cabinetmaker's 

Director (3Td edition, 1762) 198 

Clarke, Fred. Dispersal of Library ... ... 61 

Congreve, Sir Wm. Details of the Rocket System 197 

Constable's English Landscape Scenery (1830) ... 61 

Corfield, Professor. Dispersal of Library ... 63 

Costumes of Merchants, Trades, Occupations, etc., 

of Vienna ... ... ... ... ... ... 121 

Coverdale's Bible (1550) 263 

Dallaway's Ifistory of Sussex (1815) ... ... 264 

De Foe's Robinson Crusoe (1719) 62, 122 

Farther Adventures (17.19) ••• 62, 122 

Moll Flanders (1721) ... 122 

Serious Reflections (17 19) . .■• •.■ 62 

Digby, Sir K. Observations (1643) 62 

Dryden's The Hind and the Panther (1687) ... 264 

Encyclopaedia Britannica (1875- 1903), 35 vols. ... 264 

Engravings from the W^orks of Sir Thomas 

Lawrence, n»d. (but 1835-46) 198 

Evans, Lewis. Analysis of the British Colonies 

(1755) ... ... ... ... ■.. •■• 198 

Flower, Mr. Wickham. Dispersal of Library ... 123 
Frederic IL of Prussia, Works of (Edition de 

Luxe, 1846-56) ... ... ... ... ... 121 

Goldsmith. Vicar of Wakefield (1766) 62 

Gould, J. Birds of Great Britain (1873) 263 

Gould's Humming Birds (1861) ... ... ... 61 

Graves and Cronin's History of the W^orks of Sir 

Joshua Reynolds (1899-1901) ... 198, 264 



n 



)) 



»» j» 



)) 



i> 



Books — coniinued. page 

Haden, S. Etudes a 1' Eau Forte (Paris, 1866) ... 122 
Herrick's Hesperides (1648) and Noble Numbers 

1 X w^7 1 •■• ■•• ••• ■•• ••• ■•• ^\JK 

Hippocratis Medicorum liber (1532) ... ... 61 

Holy Bible (1633) ; 63 

Home, R. H. History of Napoleon (1840-1) ... 62 
Inchbald, Mrs. Ladies' Own Memorandum Book 

lAyO<l ••• ••• ••• ••• •«■ •■• w X 

Johnson, Dr. Dictionary ... ... ... ... 196 

Jonson, Ben. The Alchemist (1612) 264 

Kelmscott Press. Chaucer ... ... ... 197, 265 

,, ,, Keats' Poems ... ... 197, 263 

Kipling, R. Works (Ed. de Luxe) 263 

La Fontaine. Coutes et Nouvelles en Vers (1762) 265 

Lamb, C. Tale of Rosamund Gray (1798) ... 197 

Langland's Piers Plowman (14th Century MS.) ... 123 

Lawrie & Co. Disposal of Library 264 

Le Quien's Oriens Christianus (1740) 197 

Lilford, Lord. Birds of the British Islands 

(1885-97) ... ... ... ... ... ... 122 

Lilly (or Lylie), John. Sapho and Phao (1591) ... 265 

Lodge's Portraits of Illustrious Personages (1835) 264 

Lucretius. Natura Rerum (1666) 61 

Lydgate's Lyfe of our Ladye ; and a Process of the 

Passion and Resurrection (15th Cent. MS.) ... 123 

Lyson's Environs of London (1796-1800) 61 

Macrory, Mr., K.C. Dispersal of Library ... 62 

M.B. Latin Version of "Paradise Lost" (1702) ... 122 

Malton's View of Dublin (1794) ... ... ... 264 

Martinelli, V. Istoria Critica della Vita Civile 

11/ 4* / ••■ •«• ••• ••« ••• •*• \ ^ \ 

Martyr, Peter. Decades of the Newe Worlde (1555) 198 

Mentz Psalter (1459) 123 

Mirouer de la Redemcion (i486) ... 61 

Molifere's Works (1682) 122 

Monumenta Germanise Historica ... ... ... 121 

Nelson's Original Letter Book (1796-7) ... ... 122 

Nolhac's La Reine Marie Antoinette (1890) ... 122 

Ogden, Sharp. Dispersal of Library ... ... 62 

Palacographica ... ... ... ... ... 61 

Pauntaults, S. de. Les Glorieuses Conquests de 

Louis le Grand (1676) ... ... 121 

Raleigh, Sir Walter. Discoverie of the Large, Rich 

and Beautiful Empyre of Guiana (1596) ... 61 

Redford's Art Sales ... ... ... ... ... 264 

Rodt and Richel's Bible 263 

Rowe, N. Shakespeare (1709-10), 7 vols. ... ... 265 

Ruskin's Prayer Book and Memorial (MS.) ... 122 

Sacre de Louis XV., Roi de France (1722) ... ... 198 

Savonarola's La Expositione del Pater Noster, n.d. 61 

Scott, Sir Walter. Novels, 74 vols. 62 

,, ,, ,, Waverley (1814) 61 

Shakespeare's Bible (1613) ... ... 62 

Fourth Folio (1685) ... 62, 123, 264 

Romeo and Juliet 0^37) ••• ••• 62 

The Merry Divel of Edmonton (1617) 123 

Shelley's Prometheus Unbound (1820) 122 

Smith's Catalogue Raisonne (1829-42) 263, 264, 265 



n 



»j 



}) 



Vll 



Index 



PAGE 

Books —continued. 

Spenser, Ed. Colin Clout (1595) 122 

,, „ Faerie Queene (1590-96) 122 

Sporting Repository, The (1822) 265 

Suckling, Sir J. Fragmenta Aurea (1646) ... 122 

Tennyson. The Princess (1862) 198 

„ The Victim 63 

Thackeray*s Pocket Note>book ... 123 

Tory Geoffrey (attributed to), Book of Hours (MS.). 123 

" Travelling Library," comprising Crumbs of Com- 
fort of Godly Prayers, and other works 

(1636-40) ... ... ... ... ... ... 63 

Tudor Translations ... ... ... 198 

Vignier, N. La Biblioth^que Historiale (1588) ... 123 

"Vinegar" Bible (1717) 121 

Voltaire's Henriade (1741) 123 

Voyage d'un Chrestien vers PEternite, Le(i685) ... 263 

Welde, Thos. The Perfect Pharise under Monkish 
Holines (1654) 



Coins and Medals. 

Charles L O.xford Pound Piece 

Edward VL Sovereign 

Elizabethan Rial or Noble 

Irish Farthing (1760), with VOCE. POPULI legend 

Military Decorations, Group of 

M. G. S., with seven Peninsular bars 
,, ,, nve ,, ,, 

Murdoch Collection 

Naval General Service (Cherub, 18 14) 

New Zealand (1845-6 and 1865) 

Peninsular Decorations, Group of (1812-13) 

Victoria Cross (1857) 

Waterloo, silver pattern 



196 



63 
63 
63 
63 
266 

199 
199 

124 

199 
199 
124 
124 
199 



Furniture, 
Anglesey, Marquess. Collection 199 

Charles IL Oak Chairs. 

Hall Chairs, mahogany. 

Screen, Chinese lacquer, six-leaf. 

Settee (Chippendale). • 

Sideboard (attributed to Adam). 

Tables (Chippendale and Queen Anne). 

Arm-chairs, 17th Century oak 266 

Cabinet, Chinese lacquer, on Old English gilt wood 

vC'ClUU ••• •■• •■■ •■■ ••• ••• ^v 

Chippendale Linen Chest ... ... ... ... 63 

„ Wall Lights ... ... ... ... 124 

Empire Suite (Settee, 6 arm-chairs, 4 chairs and 

OdlvlUXI ••• ■•• ••■ ■«• ■■• ••• ^ s 

Empire Mahogany ditto (18 pieces) 63 

English Mahogany Pedestal Writing Table ... 63 

Flower, Wickham, Collection ... ... ... 123 

Bedstead, Oak. 

Casket, Ebony, 

Cassone, Carved Walnut Wood. 

Chair, Carved Oak. 

Chippendale Bookcase. 

Panel of Brussels Tapestry. 

Screens, various. 

Secretaire, German 17th Cent, inlaid Marqueterie. 

Suite, Satinwood, 
Louis XV. Suite (Settee, a Bergere, 4 Fauteuils) 63 
Louis XVL Marqueterie Commode 265 

,, 1} Suite ... ... ... ... ... 266 



Furniture — continued. 

Music-stool, Carved Cabriole Legs ... 

Screen, Gouri lacquer 

Torcheres, by Adams 

Lace. 

Wellington, Dowager Duchess. Dispersal of Collec- 
tion, consisting of Brussels, L^arrickmacross, 
Valenciennes, Venetian 

Miniatures. 

Crosse, Lewis. Portrait of a Lady, temp. Queen 

•^ajxic •»• ••• ••• ••• •«■ ••• 

Hoskins, J. Charles I. and Henrietta Maria ... 

Plimer, A. Geo. Purvis and his wife 

Smart, J. John Drummond (1784) 

Musical Instruments. 

Harpsichord, dated MDCCLVIL, by Jos. Harris, 
j^ouQon ... ... ... ... ... ... 



PACE 

124 
265 
265 



199 



124 
266 
265 
265 



63 
199 

124 



Organ, by George Pyke, Chippendale Case. 
{Anglesey Sale) 

Violins. 

^^UaAlIj !• ••• •>• ••• «•• ••• •■• 

9} *^ m ••• •■■ ••• ••• ■•• I2Aj 200 

Gagliano, J. (1783) 124 

y f ^^ • ••• •»• ■•• ■•• ■*■ 1 2a 

Guadagnini 266 

Guamerius ... ... ... ... ... 266 

balo, G. de ... ... ... ... ... ... 266 

Seraphin, S. (1747) ... ... ... ... ... 124 

Stradivarius 266 

Violoncello. 

Amati, vi . ... ... ... ... ... ... 124 

Objects d'Art. 

Anglesey, Marquess. Dispersal of Collection ... 199 

Candelabra (Ormolu) 266 

Flower, Mr. Wickham. Dispersal of Collection ... 123 

Gold Oblong Box, with Miniature Portrait of Mrs. 

Fitzwilliam 63 

Louis XV. Ormolu Candelabra, with Dresden figures 199 

Louis XVI. Oval Gold Boxes 124 

Panels (12), Limoges Enamel, with Scenes from 

the Life of Christ 123 

Pendant, with Miniature Portrait of Prince Consort 200 

Sword. Italian 15th Century 266 



Pictures. 

Allingham, H. Cottages, Farringford, I. of 

Assissi, Andrea d'. Virgin and Child ... 

Bellini, G. Madonna and Child 

Beyeren, A. Van. Fruit, Glasses, and Still 
on a Table 

Botticelli, S. The Holy Family 

Bough, Sam. St. Andrews 

Bradley, Basil. Dispersal of Collection ... 

Brangwyn, F. London Bridge 

Clouet, F. Henri II. Equestrian Portrait 

Cooper, T. S. 

A Group of Eight Cows 

A Summer Day in the Meadows 

Across to the Village Behind the Mill ... 

Sheep on the Downs, Evening 

Summer Showers 

Coques, G. A Family Group 

Corot, J. B. C. Woody Landscape 



W 



Life 



260 
121 
196 

120 
121 

63 

260 
260 
196 

120 
260 
260 
260 
260 
196 

195 



Vlll 



■■ 



Index 



Pictures— continued. PAG B 

Crabtrec, W. H. Dispersal of Collection ... 260 

Cranach, L. Portrait of a Gentleman 260 

Crofts, E. Whitehall, January 30th, 1649 ... 260 

Cuyp, A. 

A Falconer and his Wife 261 

Landscape ... ... ... ... ... ... 196 

The Tulip Seller 196 

Daubigny, C. Sunset 121 

De Kevser, T. 

Portrait of a Gentleman 196 

Portrait of a Gentleman, his Wife, and a Young 
Daughter ... ... ... ... ... ... 261 

Deutsch, L. The Emir 260 

Downman, J. 

A Young Girl in Pink Dress, 1782 260 

Portrait of a Lady, 1782 260 

Escosura, Leon Y. The Game of Backgammon, 

1 006 ... ... ... ... ... ... 260 

Etty, W. Mars, Venus and Cupid 195 

Faed, T. The Bather, 1868 ... ... ... 260 

Fielding, C. A Coast Scene 260 

Flemish School, Early. 

Portraits of Mary Tudor ; Englebert, Count of 
Nassau; and Anne of Cleves ... 121 

(A diptych) Portraits of Philip Le Bon, Duke 
of Burgundy, and his Wife, Isabella of Portugal 121 

Flower, Mr. Wickham. Dispersal of Collection ... 121 

Foster, Birket. 

A Roadside Shrine near Genoa 

An Old Cottage at Witley 

Franciabigio. Portrait of a Young Man 

Gainsborough, T. 

Christopher Anstey, Portrait of 

Miss Haverfield, Portrait of 

Mrs. Seeley, Portrait of 

Robert Butcher, Portrait of 

Woody Landscape 

Gianpietrini. St. Mary Magdalen ... 
Goyen, J. Van. A River Scene 

Hals, F. A Fisher Girl 

Heere, Lucas de. Lady Jane Grey, Portrait of ... 

Herrera, J. The Fortune Teller 

Herring, J. F. The Derby Day, 1835 

„ Winning Horses of the Great St. Leger 

Stakes. Ten Colour Plates 

Hogarth, W. Portrait of his Mother 

Holbein School. Portrait of a Nobleman and Son 196 
Holbein, H. Charles Brandon, Duke of Suffolk. 
Portrait of 

Holland, J. 

A Piazza, Venice, 1840 

Innsbruck, 1858 
Hoppner, J. 

A Young Boy Playing with a Dog 

George, John, and Richard Brown Robinson. 
Portraits of 

Hooghe, P. De. A Cavalier and a Lady 

Israels, J. 

Returning from Church 

W lAjr IcIa Cl S ••• •■■ •«• •*• ••■ ■•• 

Jardin, K. du. A Physician. Portrait of 
Kettle, Tilly (ascribed to). 

^■k X^dCj T ••• ••• ••« ••• ••• •«• * 20 

An Officer in Uniform ... ... ... ... 120 



260 
260 
196 

195 

195 

195 
120 

195 

X2I 

261 

»95 
260 

60 

260 

198 
60 



260 

260 
260 

261 

195 
261 

60 

60 

196 



Pictures —continued, PAG B 

Koninck, S. Solomon's Idolatry ... ... ... 196 

La Thangue, H. H. Springtime 260 

Lawrence, Sir T. 

A Young Lady. Portrait of 195 

Master Hor^jce Churchill. Portrait of 120 

Miss Brooke\ Portrait of ^"T 261 

Mrs. Michel. ^Portrait of 120 

Mrs. Ramsbottom [nee Prior). Portrait of ... 60 

Robert Brooke. Portrait of 261 

Lawrie & Co. Disposal of Stock 195 

Leader, B. W. On the River Llugwy 120 

Lee, F. R., and T. S. Cooper. Across to the 

Village Behind the Mill 260 

L'Hermitte, L. Meal Time ... 195 

Mabuse, J. The Virgin and Infant Saviour ... 196 
Maes, N. 

Portrait of a Girl 195 

Portrait of a Gentleman ... ... ... ... 196 

Marcke, E. Van. Cattle in a Landscape 195 

Maris, J. Stranded Fishing Boats on the Dutch 

L/Oast ... ... ... ... ... ... 00 

Mason, J. R. Dispersal of Collection 260 

Matsys, Q. Virgin and Child 121 

Menzies, J. G. Dispersal of Collection 260 

Metsu, G. A Lady, in blue neglig^ 196 

MichoUs, H. L. Dispersal of Collection ... 260 
Monticelli, A. T. J. 

Party of Ladies 195 

The Festival 60 

Morland, G. 

Mare and Foal Standing Outside an Old Barn 120 

The Sportsman's Return 120 

Moroni, G. B. Portrait of a Lady 196 

Mytens. Queen Henrietta Maria. Portrait of ... 196 
Nattier, J. M. 

Clara Dechamps de C. Marcilly. Portrait of 120 

La Comtesse de Fajac. Portrait of 60 

Marie Leczinska. Portrait of 196 

Mile, de Nogfterc. Portrait of 60 

Northcote, J. Mrs. Lane. Portrait of 195 

Oakes, J. W. An Old Watermill 260 

Opie, J. Portrait of a Lady 195 

Os, J. Van. Flowers in a Vase 260 

Palma Vecchio. The Madonna and Child ... 121 

Pilling, Rev. Wm. Dispersal of Collection ... 60 
Raeburn, Sir H. 

Alexander Shaw. Portrait of 196 

Master Hay, Portrait of 196 

Miss Margaret Campbell. Portrait of 195 

Rembrandt. 

A Sybil ... ... ... ... ... ... 196 

The Evangelist 196 

Reynolds, Sir J. 

Constantine John, Second Baron Mulgrave ... 261 

Margaret, Lady Beaumont 60 

Rimini, F. Da. The Madonna 196 

Robertson, C. Temptation 260 

Romanino. A Youth. Portrait of 196 

Romney, G. 

Lady Hamilton as "Ariadne." Portrait of ... 261 

Master James Maxtone. Portrait of 261 

Miss Leonora Maxtone. Portrait of ... ... 261 

Two Children. Portraits of ... ... ... 120 



IX 



Index 



Pictures — contintud. page 

Rubens, P. P. 

Decius Haranguing his Soldiers ])reyious to Battle 260 

Isabella Clara Fugenia, Archduchess of Austria. 

Portrait of 196 

Ruskin. 

Cornice and Heads of Columns at St. Mark's, 

* C &11^C VP* «•• ••• •■■ ■•• ••• \^xJ 

Houses and Mountain-side at Altdorf ... 60 

La Cascade de la Folic ... ... ... 60 

Lauffenburg on the Rhine ... ... 60 

Old Houses on the Rhone Island ... ... 60 

Study of Rocks, etc., below Las Montets ... 60 

Study of Rocks in the Chamonix Valley ... ... 60 

Study of Sky and Outlines of Hills from Railway 

between Verona and Vicenza ... ... ... 60 

The Church Tower of Cormayeur ... ... 60 

The Head of the Lake of Geneva ... ... 60 

The Matterhorn ... ... ... ... ... 60 

View at Foot of the Mole ... ... ... ... 60 

Ruysdael, J. 

A Waterfall ... ... ... ... ... ... 196 

A Woody Road ... ... ... ... ... 196 

The Old Bridge ... ... ... 120 

The Watermill ... ... ... ... ... 120 

Ruysdael, S. A Battle on a Bridge 196 

Steen, Jan. The Music Lesson ... 261 

Sutherland. Ten Colour Plates of the " Winning 
Horses of the Great St. Leger Stakes " (after 

Herring) ... ... ... ... ... ... 198 

Terburg, G. Portraits of a Lady (2) 120 

Tomlinson, J. Dispersal of Collection ... ... 120 

Topham. A Spanish Interior ... 63 

Turner, J. M. W. 

A View from Richmond Hills ... 260 

Cumberland Fells ... 260 

Old Folkestone ... ... ... 60 

Van Dyck, Sir A. Charles I., Queen Henrietta 
Maria, and their Sons, Charles and James. 

Portraits of ... 196 

Verboeckhoven, E. 

A Pony, Ewes and Lambs on the Coast ... 195 

Sheep on the Downs near the Scheldt ... ... 120 

Velasquez. A Woman and Boy at Entrance to a 

X^ tJLIclVff^ •«• ••• •■• •ffta ••« ••• mf\3 m 

Veronese, P. Venetian Lady. Portrait of ... 195 

Weissenbruch, J. H. A Dutch River Scene ... 60 

Whistler, J. M. 

A Note in Blue and Opal : The Sun Cloud ... 121 

An Orange Note: Sweet Shop ... 121 

Wint, P. de. Grange Bridge, Borrowdale ... 260 



Porce/ainy Pottery ^ and China. PAGE 

Anglesey, Marquess. Dispersal of Collection ... 199 

Battersea Enamel Casket ... ... ... ... 63 

Beakers ... ... ... 265, 266 

Bow Groups and Figures ... ... ... ... 124 

Chinese Coffee-pot ... ... ... ... ... 124 

,, Vase and Cover, with Louis XVI. ormolu 
mounts ... ... ... ... ... ... 199 

Dresden Tea and Coffee Service ... 199 

Esher, Dowager Viscountess. Dispersal of Collection 199 



Flower, Mr. Wickham. Dispersal of Collection 

Gardiner, H. H. Dispersal of Collection 

Head of Pallas Athena ... .., 

Hispano Moresque Dish 

Imari Oviform Vases and Covers ... 

Nankin Oviform Vases and Covers 

Nantgarw Service (15 pieces) 

Sevres Two-handled Cup, Cover and Saucer 

,, Toilet Service ... 

Spode Dessert Service (123 pieces) 
Vases, Famille Vert Cylindrical 

Silver and Sheffield Plate. 

Anglesey, Marquess. Dispersal of Collection 

Anne, Queen. Coffee-pot (1708) 

Bowl, circular (1654) 

Charles II. Chalice and Paten (1662) 
,, Circular Dish (1699) 

,, Porringer (1660) 

,, Tankard and Cover (1669) 

,, Tankard (1680) ... 

English 15th Century Maplewood Mazer Bowl 
Ewer (Anglesey Sale), Crystal and Silver Gilt 
Flower, Mr. Wickham, Collection ... 
Beaker. (Dutch 17th Century.) 
Salver. 

Tankard and Cover. (German i6th Century.) 
James II. Porringer and Cover (1685-6) 

Potato Ring, Irish (1760) 

Spoons (various.) (Anglesey Sale) ... 

Awe* k^d VlvC •»• •■• •■■ •■• ••• ••• 

William and Mary. Tazza (1689) ... 

,, ,, Porringer (1692) 

Statuary. 

Carved Ivory Statuette. Mary Queen of Scots ... 

,, ,, ,, Valentine of Milan 

Duchess d'Orleans 

Marble Statue. The Israelitish Maiden. By W. 

• » w vU ••■ ■•• •■« ••• ■>• ••■ 

Tapestry. 

French Panels 

Louis XVI. Portrait of 



"3 

265 

'23 
199 

199 

265 

199 

199 

199 

199 

63, 266 

199 
124 
266 
266 
124 
124 
124 
266 
124 
266 
124 



124 
266 
266 

63 
124 

124 

123 
123 

63 

265 
266 




Constable Prints 



By FredericK Wedmore 



Constable Prints — a certain section of 
them, rather, and that the most important : the 
things engraved by Lucas, in Constable's own 
day. Not mine to discourse here' on the last, 
large, laborious, successful effort of Mr. Norman 
Hirst to render with elaboration an unfamiliar 
but surely admirable " Salisbury." Not mine 
to give here more than a passing notice to wliat 
has been accomplished by the sympathetic genius 
of Frank Short — quite an ideal interpreter of 
noble Landscape, whether simple or subtle : 
a man who understands Constable as he under- 
stands Turner and De Wint. No ! I am confined 
to David Lucas, because, in confining myself 
to David Lucas — paradox though it may sound 
at the first moment to those who do not know his 
history — I am ever in the company of Constable 
himself. Lucas was Constable's instrument. By 
the mezzotint of Lucas, Constable sought to be 
popularised, as Turner had sought to be popula- 
rised — at all events with connoisseurs — some 
twenty years earlier, by the several engravers who 
helped him to accomplish the monumental series, 
the Liber Studiorum. Not less monumental, 
I think — and if more limited, then only because 
the art of the painter was itself more limited 
in aim and theme, but no wise in accomplishment — 
was that scries of English Landscape, which, 
in concert with Lucas alone. Constable created. 

But in speaking of Constable and Lucas, and 
of theu- interesting association— the fruits of which 
only recent times, only to-day indeed, is fully 
appreciating— I will go a little beyond the limits 
of the particular set called English Landscape. 
I will now and again refer to the plates outside 
Vol. XI.-No. 41.-A. 



it. Lucas wrought after Constable large plates 
and small plates, good plates and bad plates, 
in all more than fifty prints. More elaborately, 
at all events, than I can study them here, have I 
studied them — or set down the results of my study 
of them — in a volume • which it is pleasant to me 
to remember is issued by the very house that sold, 
full seventy years ago, the noble little plates 
which are my particular admiration. The Eng- 
lish Landscape Set, " published by Mr. Constable, 
35, Charlotte Street, Fitzroy Square," was " sold 
by Colnaghi, Dominic Colnaghi & Co., Pall Mall, 
East, 1833." They are the plates on which I 
would for the moment concentrate attention. 
Besides, they are the first plates^as well as on the 
whole the most important — that David Lucas 
engraved after the most genuine and most pro- 
found artist it was his business to interpret. 

The English Landscape consists of Twenty-two 
plates. It is now believed that the first en- 
graved was the one placed last in the publication 
— that particular Hampstead Heath that is known 
as " The Vignette "—and the illustrations in 
The Connoissel'r show us, for a purpose I will 
presently explain, two examples of it. But let 
us be more general to begin with : What was the 
aim of Constable in undertaking this publication ? 
If the Liber Slitdiorum of Turner was in a sense 
a rivalry with the Liber Vertlatis of Claude — a 
rivalry undertaken, by the bye, on very advanta- 
geous terms (which, in my Constable : Lucas, I 
more or less particularise and discuss), the English 

• Ccns/aiU; /.ui-as.mMa Dt!cr!plivtCai<^iisue of Ikt Prints 
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Landscape was in a sense a rivalry of the Liher 
Studiorum, The Liber, though it had not been 
a popular success, had brought some kudos to 
Turner, and — popular success or not — it re- 
mained, as Constable well knew, a monument. 
For some such a monument then, where they 
were capable of raising it. Turner had pointed 
to others the way. Constable took that way. 
The existence of Lucas made it possible ; and 
so it came to pass that there were engraved in 
a side street in Pimlico — " 27, Westbourne Street, 
Eaton Square, Pimlico,'* was the address given 
by David Lucas (though Constable, as we shall see, 
on one occasion, was too irritated to put more than 
a mere fragment of it) — that noble series of Prints, 
in execution broad and subtle, in size eminently 
convenient, which gives to the man who under- 
stands them, all the fascination of Constable's 
own work — all the charm of his sensitiveness to 
atmospheric effect : a thing in which they actually 
surpass the great Liber Studiorum of Constable's 
greatest contemporary. 

Is it possible, I will say here — as in a low tone, 
as in parenthesis — ^is it possible there is the slightest 
curiosity about the occasion on which Constable 
cut conspicuously short the address of the artist 
who co-operated with him ? Well, Constable 
appreciated Lucas very much, and very often he 
was irritated by him. Lucas was really himself 
very much of a genius, and he often asked, and 
took, the privilege of a genius — he declined to be 
systematic. The only really systematic genius I 
have ever known of was Dickens ; capable, ener- 
getic man of affairs, everything in his life was as 
carefully docketted and pigeon-holed as the tickets 
of a railway clerk behind his hole in the booking 
office. Poor David Lucas ! — that was a standard 
he could never attain to. And so, though as I 
say, the man was liked, and his work immensely 
appreciated by his employer, Constable was yet, 
from time to time, wroth with him, and I have 
seen a letter addressed to him in this wise, in 
some moment of irritation : — 

Mr, David Lucas, 
No. 27, in some Street — the Devil knows what — 

in Pimlico ! 

Poor Lucas ! From the neighbourhood of Fitzroy 
Square — then actually distinguished — or from the 
remote heights of Hampstead — the 'elthy 'Amp- 
stead of Mr. Whistler — Constable never descended 
into Westbourne Street, Eaton Square — into the 
narrow house of this genius of Engraving. 



But we return. And it is to ask how much of 
Constable's art, how many of its phases and its 
themes, got represented in the Twenty-two plates 
of the English Landscape of Lucas, and in those 
plates by Lucas also, of course — and some of them 
allied to the English Landscape, some of them in- 
deed originally intended for it — which, from one 
cause or from another, remained outside it ? 

I have said elsewhere, that if David Lucas's 
mezzotints had included some record of Coleorton, 
whose Cenotaph a canvas pourtrays, and if there 
had been some reminder, tpo, of the way in which 
the broad and mountain-bounded valleys of our 
Lake District had impressed the imagination 
of Constable, little that we assocwrte with his name 
would have been left unrecognised in the Prints 
that will live and spread his glory as long as any 
canvas, for in the Prints, and with wonderful 
justice of proportion I may say, there is record 
of well nigh every country-side that really inter- 
ested him. His own country-side — the land of 
his birth, the borderland of Essex and of Suffolk — 
leads the way. Then there is Brighton. A Sea 
Beach represents Brighton — Brighton as Constable 
beheld it, or its atmosphere and light as he beheld 
them on a breezy day, looking out to the sea. Then 
there is Yarmouth, Again there is Salisbury — 
a print in which, in the rare, fine impressions of 
it, he has set down the dominating object — the 
silver-grey church, under whose shadow he lived 
when he sojourned with Archdeacon Fisher. 
Then there is Weymouth — a subject as to which 
Biirger says, that *' painter and poet breathe " : 
" dans cette page 6mouvante oCi vibre Tame meme 
des elements." An ''inspiration de genie," Burger 
further adds. And, most of all, next to that land 
of the Stour — that Essex-Suffolk borderland which 
is recorded in A Lock on the Stour, Stoke by Ney- 
land, Summer Morning (with Dedham Church 
in the distance), and several other prints of that 
district — there is the Hampstead of old, before 
the place was suburban, seen in the Hampstead 
Heath (the Vignette) and A Heath, which is Hamp- 
stead. 

It was in 1829 that Constable addressed himself 
to the enterprise of this Series. It was long un- 
certain how many plates it was to contain. Had 
all gone smoothly, the Series would have been 
larger than it is, but Constable had little encourage- 
ment. Lucas himself, gifted and amiable, was, 
as I have said, from time to time, by irregularity, 
the disturber of the painter's peace; and then there 
were " those devils, the printers," and Constable, 
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discouraged too easily, found his days darkened. 
The limitation of the Series to Twenty-two plates, 
was due to all this friction ; but the Set was never 
meant to have been a very large one — ^thirty-six 
plates at the most (only half the number that 
figure, as it "is, in the never quite completed 
Liher Studiorum of Turner), and there would have 
been an end. 

For various reasons, more than one plate was 
rejected as unsatisfactory. A plate begun for 
the Glebe Farm subject was laid aside for 
years, and badly finished years afterwards — when 
Constable lived no longer — as Castle Acre, A 
View on the Orwell was meant to have been in the 
set, and was rejected, not at all because it seemed 
to Constable an inferior engraving, but because 
he wisely perceived that it would look an incon- 
gruity when seen amongst the rest. " We want 
variety," Constable wrote, '' but not hotch- 
potch." There was, for once, actual ugliness 
about the big boat in the foreground. He would 
have none of it for the present purpose, and, with 
a congratulatory thought — comparing his work 
and Lucas's with the luckless Liber, blamed for 
its defects — " We have no nearly bad subjects." 
And provided the subjects are seen represented 
by fine impressions, Constable spoke the truth 
or something very much like it. I could never 
be enthusiastic about even the finest existing 
impression of the Glebe Farm, or of the Dell in 
Helmingham Park, And outside the English Land- 
scape — amongst the plates of equal size that were 
done, most of them, a few years after it — there 
are one or two atrocities. Jacques and the Wounded 
Stag might belong to English Art's worst period, 
and to the work of one of its worst prac- 
titioners. And, for the Set itself, the View on 
the Orwell was not the only one that came to be 
rejected. Windmill near Brighton, no more a 
bad thing than the Orwell — nay, even a very 
desirable thing in itself, in the few rare Proofs of 
it — was rejected because its shape did not accord 
with that of the rest. It was the single upright 
subject. And the Salisbury, meant for the set, 
went to pieces somehow — was quite spoilt — after 
a few Trial Proofs, two or three of which are 
magnificent. Among other pieces outside the Set, 
Willy Lotfs House and East Bergholt Churchyard 
are, in fine impressions, admirable ; but still, 
it is to the Set that the Collector returns. 

Before saying anything on either of two subjects 
very interesting to the Collector — the States of 
the plates, and the past and current Prices of 



some of them — I must say one further word on 
the plates themselves, and name especially a 
class of plate not yet mentioned: that is, the 
class referred to generally as the *' large plates." 
They are not all very large — the larger Hadleigh 
is not very large, and of these altogether there are 
but a few. They appeal not quite to the same 
order of Collector as do the smaller and more 
manageable pieces. They are for the wall, not 
the folio. In the best States they are scarce — 
a thousand times scarcer than walls, and well- 
to-do people to furnish them ; and they are fine 
in their own way. Here we touch, incidentally 
at least, on the question of price ; these larger 
wall-pieces fetch much more money than the pieces 
I prefer to possess, some of which are still well 
within the range and reach of the relatively — nay, 
almost of the actually — poor. But of this, anon ! 
I am not going to trouble readers of the Con- 
noisseur with that particularisation of "States" 
which, in the little book I have already mentioned, 
has had to be one of my pre-occupations ; but I 
will say that one of the sources of interest in study- 
ing these Constable-Lucas mezzotints, is the dif- 
ferences that occur, less between the various 
Published States of them (less at least in actual 
work, though most considerable in regard to that 
vital question, quality of impression), than between 
the Trial Proofs and First Published States. 
And, while the " First States," or " Open letter 
Proofs " as they have been called hitherto, are 
complete and delightful pictures — and things 
amazingly fine to be acquired, as they can be 
acquired to-day, generally (where indeed they 
are to be met with) for a couple of guineas 
apiece, at most, on the average — they are not 
quite as engaging (not, of course, as provocative 
of the true Collector's joy in curious comparisons) 
as the very scarce Trial Proofs, and the some- 
what less scarce " Finished Proofs," which are le 
dessus du panier indeed, in Constable's art and 
Lucas's. And these rarer and finer Trial Proofs, 
which men like my regretted friend, the Rev. 
J. J. Heywood, had the sense and alertness to 
buy for a guinea or so apiece, I have little doubt, 
twenty-five and thirty years ago, are worth now — 
well, on an average, something like two Ten 
pounds apiece, it has been said ; and I judge this 
to be about the truth respecting them, at this 
hour. If I was asked whether the large plates — 
which already reach sums much more astonishing — 
are as likely as the smaller ones to still increase 
in valuf; J juust -say ^Jo i The Future is rather 
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with the small, I think — but then, I am not amongst 
the Prophets. 

What is quite certain, however, is that what- 
ever prices the Proofs and Prints of the English 
Landscape go to— whether they rise much in the 
near Future, or thereafter, or whether they fall 
a little — what is certain is, that the serious ap- 
preciative students of the greatest of English 
Landscape Art — of the Landscape Art which sug- 
gested to France its modern order of vision, 
its modern methods — will appreciate more and 
more, will study and cherish more and more 
the delightful Constable things. I suppose no 
one admires Liber Studioriim much more than I 
do. I do not condemn its simpler subjects; 
I do not pretend to be enamoured only of the grand 
ones — though in the stateliness of composition 
that belongs to these, there is, of course, a charm 
the simpler things have not got. But for the 
characteristics of truly English scenery, for the 
inspired chronicle of the phenomena of Nature 
as they occur in our shires and upon our 
shores, for the record, lasting and beautiful, 
of one brief moment of many moments, brief and 
various, caught from fleeting time; and I must 
say too, for a subtle elaboration of technical 
work in mezzotint, that seldom, for all its re- 
finements, loses breadth — the incomparable and 
necessary virtue — I do find these prints, these 
modest prints that the happy collaboration of 
Constable and Lucas gave to us, a singular 
achievement and a profound delight. 



One final word — a word of postscript, as it 
were — as to the illustrations given here. They 
were chosen not so much for their subjects, 
though the subjects happen indeed to be, for the 
most part, favourite ones, as to show — to show at 
a glance roughly — changes that bring us face to 
face with the worker as he works. Only the 
Sea Beach subject is visible in a single State, 
and it is visible in but a single State because its 
actual " State " never varies greatly, but only 
its condition. In the Hampstead Heath we see, 
in the second of its two illustrations, many ad- 
ditions. In the Summer Morning— the second of 
that theme— there is some change in the sky, 
and complete change in the figure r a milkmaid 
instead of a sportsman. In the Stoke by Neyland 
it will be seen that in the earlier State there is 
little of the church beyond its tower, and that 
that tower lifts itself on the other side of the 
gabled cottage from that on which it appears 
in the Proof that is finished. Thus Constable 
debated points and caused David Lucas to alter 
them, and thus it is shown, indisputably, how 
little we must connect these creations, the prints 
of the English Landscape, with those oil paintings 
or sketches which first suggested their tliemes. 



The proofs of the mezzotints which accompany 
this article, are in the collection of Mr. F. Wed- 
more, by whose courteous permission they are here 
reproduced. — Ed, 
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Cutwork (Retlcilla) and Punto in Aria Part I. By M. Jourdain 



Italy, no doubt, was the inventor o( lace, 
and though it is impossible to prove that the work 
of the earliest laces was borrowed by Italy from 
the East, or from the Saracens of Sicily,* or from 
the Greeks who took refuge in Italy from the 
troubles of the Lower Empire.f the influence of 
oriental design upon the early geometric laces, is 
a curious and hitherto unrecognised fact. Venice 
in Italy was peculiarly fitted by her position 



emporium, and distributor of metal-work, silk, 
cloth of gold, which came to her from Constan- 
tinople and Greece. We hear of Venetian mer- 
chants carrying their varied merchandise, this 
de transmarinis parlibus orientalium divitias, to 
the fairs at Pavia and to the markets of Ravenna 
and Rome, In the fifteenth century Venetian 
commerce covered the whole of the civilized world. 
The early influence of oriental art was potent in 



< WITH SQUARES F 



to be the forerunner of European luxury and 
civilization. There are documents that prove 
that in 1390 the Venetians traded with India and 
had a consul at Siam. Venice was the great 



* Francesco Nardi, Sair arigine delP Arte dil Rica 
Padora, 1839. " What further confirms ils liyianline orici 
thai those very places which liepl up the cloicsl i' 
with the Greek Empiie axe the cities where point Ince was 
earliest mide and flourished to the greatest extent," t.g., Venice. 

t Indmlria! Arts of Ihi Ninileenlh Century. Digby Wyalt. 



the East and Southern Europe, diminishing as 
it proceeded westwards. Generally speaking, the 
inlarsia or inlaid work, which was in such favour 
in the sixteenth century, J shows in its design the 
obvious influence of Eastern art ; in many cases, 
the patterns have been taken directly from Arab 
sources. The same influence shows itself in the 

t Lewis F, Day, Tie Arljaumis!, lS8i, 
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stuffs, embroideries, damascened metal-work, and been noticed. " In the painting of the Coronation 

other such objects, of which the industries were of the Virgin,* by a pupil or follower of Giotto, 

naturally directly affected by the importation of in the National Gallery, there is a band of ornament 

Eastern models and Eastern methods. The in- on the upright of the step beneath the throne, 
fluence of the East upon Europear 



and the artistic pottery of the fourteenth and 'Tkt GodmaHCmciion of Persian c^amU Art bd<,^^ng 

!• J to F. Du Cane Gedman, viilh e camples f tarn other Colltclioai. 

fifteenth centunes, especially that of Italy, has London, 1894. Henry Waiiia. 
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PBD BV BKIDSS PKOtJeS 
ITALIAN, BARLY I7TH CBNTIPRY 

composed of stars and crosses, as in Persian wall- came into fashion in Europe, the motives of 

tiles. Again, in the picture of the Circumcision, oriental design — these same stars and crosses — 

by Marco Marziale, in this Gallery, star shapes, were first applied to linen ornamentation in Venice, 

similar to the tiles, figure in the ornamentation and it is possible that from Persian drawn-thread 



of a linen cloth." As Venice* was the place where work with whipped stitches — possibly of the late 
embroidery and trimming of white linen first 

Ihe Dius lit Beurgegai, by ihe Comte de Laboide, more than 
once we meet with such an enlryas; "Line pijce de aappes, 
ouviaige de Venise," etc 
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fifteenth or early sixteenth century — the Italian 
art of drawing out threads and stitching over 
them was derived.* 

What were these principles of design thus 
borrowed ? f Interlaced, repeating star-shaped 
and polygonal ornament, purely geometrical ; 
never naturalistic, or combined with figured 
ornament. t The Mussalman religion has always 
been shy of encouraging naturalistic art. 

These geometrical forms are exclusively used in 
early Italian reiicilla and punlo in aria, at 
a date when flowing scrolls, and conven- 
tionalised flower ornament was freely used 
in the designs for embroidery. 5 Ij 

The three types of lace we have to 
consider are : punto taglialo (cut work), 
reticilla, and its derivative punto in aria. 

Cutwork was made in various manners, 
" The first consisted of arranging a net- 
work of threads upon a small frame, 
crossing and interlacing them into various piece oi 



* /mmal a/ lif Saeielj'ii/Ar/s. Jaiy 26ih, 1895. A. -S. Cole. 

+ " On peul considirer I'arl arabe comnie itanl un systenie de 
deration ibnd^ lout enlEer sur I'orilie et la forme e^oitiitriqiies, 
el qui n' emprunte rien ou piesque lien i I'observniion de In 
nature."— Z« Arli Arabet. J. Biu-goin, 1873. 

J " He who draws a human figure or even a representation of 
any kind of animal," says the Sunna, " shall give it his soul at 
the Day of Judgment, and thus ;ierish," 

S " L'id^e qui domine dans le dessin de.i premieres dentelle'^ 
ne se rallnche, par aucun cdt^. anx tendances de I'att d^coratif 
du siicle oil elles furcnt crfes. "—Za DenlelU. J. Segiiin, 

|{ "En pleine Renaissance ilalienne L^nard de Vinci lui- 
m6me, i ce que nous apprend Vasari, perdait son temp;; a 
combiner laboneusemenl des entrelacs." — Les Elements di PArl 
Arait. J. Butgoin. 



complicated patterns, 
beneath this network was 
gummed a piece of fine 
cloth called quintain, from 
the town in Brittany 
where it was made, then, 
with a needle, the network 
KRED WITH *^^ sewn to the quintain 

by edging round those 
parts of the pattern that 
were to remain thick, the last operation was to 
cut away the superfluous cloth ; hence the name 
of cutwork." •* Cutwork is also used for Reticilla 
(Greek lace). It is this sense that Fynes Morj-son 
uses it when he writes that " The Women in Italy 
are Curious workers with the needle, of whom 
other Nations have learned to make the laces 
commonly called Cuttworkes." 

Reticilla, tt first mentioned in the Sforza inven- 
tory (1493), is not named in the pattern books 
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until Vecellio (1592). It is worked upon linen as 
a foundation ; threads were withdrawn or cut JJ 
out of the linen to form the open spaces, and 
the remaining threads overcast with button-hole 
stitches. The effect of this work is identical 
with that of the geometric patterned needle-point 
lace, or early punto in aria; and the same patterns 
are equally suited to both classes of drawn linen 
and needlepoint lace, as may be seen by an examina- 
tion of Vinciolo's pattern-book. The drawing out 
of the threads, by means of which the framework 
necessary for the reticilla 
pattern was produced, was 
more laborious than the 
construction of skeleton 
frame-works of thread, 
firmly tacked down upon 
a piece of parchment— the 
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foundation of punio in aria.' The crossings of these 
intei-secting lines of thread were secured, and then all 
the foundation threads werecovered with the button- 
holestitch. The elaboration of this foundation into 
solid pattern was effected by adding row upon 
row of button-hole stitches sometimes close, some- 
times open in effect. These skeleton designs were 
made in squares, and by joining several similar 
bits together, a long border was constructed. 

The basis of design in both types of lace is very 
similar. According to the pattern books it is 
"open squares or diamond shapes with diagonals 
from corner to corner, and two bars from side to 
side, the diagonals and bars crossing one another 
at the common centre, and so forming a radiation 
of eight lines bounded by a square." In the ear- 
liest examples the geometrical forms are simple ; 
the details of the ornament touch one another. 
Later, the design becomes more refined and com- 
plicated, and picots are freely used. In some late 
specimens of punto in aria of the seventeenth 
century there is a raised rib upon the design, and 
some have the pattern emphasized by a raised 
button-hole stitched border. The restriction of 
design to a series or combination of squares f (the 

• Mentioned in Taglienli (1530) and passim. In Taglienti h 
is mentioned as a slilcn "ib aeii." 

t " A I'excepiion de ceini enlitul^ : Le Pompe, ... foiis les 
aulies (dessins) prisentent des niodeles i bases circulaites 
*toil&B, coupis de diagooales, de pcipendicul aires, el de trans- 



constructive basis of rettciUa), is broken through 
in later specimens, and curved lines are introduced ; 
the next step was the fuller mastery of design, 
shown in the representation of figures (the border 
of Judith and Holofernes in the possession of 
Mr. Arthur Blackborne), of light scroll designs, 
as in " flat Venetian " — Venise k plat. This change 
in the character of punto in aria took place at the 
very close of the sixteenth century, when the 
pattern books give all varieties of odd figures to 
be worked on lace. J One design of Vecellio 
represents, within a border with a dentated edge, 
a harp, guitar, fiddle, horn, organ, trumpets, and 
pipes ; and dolphins, running hounds, hunting 
scenes, Amorini, and mythological figures, are 
commonly introduced. Greek and Levantine work 
of the seventeenth century introduces curious 
archaic figures and devices with vases and stiff 
flower sprays. 

[7'e be cenliiiiied.) 

veisales cayonnanles, produisant les coinbinai»ins les phis vaiiecs 
et les plus pittoresques de lonles les tbrmes gtemetiiijues les plus 
ine^nieusesducercleel ducaiieparfail." LaVenlelle. J. Seguin. 

" Ce genre, inspirf a la fois du gothicjue et 1' art oriental, avec 
ses enlai^ements de li^nes qui, cans s' intenom pre, se croisent, 
s' ^ioignenl et se r^oignent, dessinant k la fob des ronds, des 
cmtii, des ftoiies enchevflr^ les unes dans les antres, a quelqiie 
chose de vague, d' indecis," {Ibid.) 

X Paratole (1616) the jialterns for PqiiH in aria are vaiied, 
apparently to show variety in alitch, some of which are close, 
sonie open. The punti in aria patterns are most rich ,ind 
varied, and include in almost every design giotesque figures and 



French Furniture of the Period of Louis XIV. 
By Gaston Gramont 



Part I. 



The death of Louis XIII. marks a turning 
point in the history of the ebentste's art in France. 
The period of the Renaissance came to an abrupt 
tennination. It had been evident for many years 
that some change was imperative. The meubles 
which had been produced displayed little origin- 
ality, the outlines were ill -proportioned, and the 
ornamentation employed was only of a nature cal- 
culated to ap[>eal to depraved taste. In our last 
article we dwelt upon the extravagant use of costly 
materials, a form of embellishment which originated 



in Florence and soon spread all over Europe, 
and which had by this time almost entirely sup- 
planted the artistic decoration of the preceding 
century ; but there was a limit which must be 
sooner or later reached, when a return to more 
artistic devices becomes imperative. Strangely 
enough, when this period of reform set in, some 
of the features, so characteristic of the meubles 
of the beginning of the seventeenth centur\', 
were retained. Marquetry was the chief of these, 
but there was a wide difference in its application. 
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The late Italian influence ceased to be felt im- 
mediately, and in its place arose a purer and 
more worthy style, quite French in origin and in 
treatment. The success of the latter was imme- 
diate and complete, and, curiously enough, had 
a profound influence in Italy itself. In the 
Italian bureau which we illustrate (from the Cluny 
Museum), and of which we shall have occasion 
to speak further, this 
influence is very 
marked in the designs 
of the foliage inlaid in 
the panels ; but these 
developements, im- 
portant as they are, 
shrink into insignifi- 
cance beside the revo- 
lutionary changes 
which came over the 
whole art from the 
commencement of the 
reign of Louis XIV. 

When this king as- 
cended the throne of 
France, he became in- 
spired with the ambi- 
tion of raising France 
into the foremost posi- 
tion in the domain of 
art. He found a man 
who could further his 
aims in Colbert, his 
minister : Colbert was 
born at Reims in 1619, 
he served first in the 
offices of the Secretary 
of State under Le Tel- 
lier and Mazarin. The 
love of art and of 
magnificence which 
played such an im- 
portant part in the life marriage coffer dv boul 
of the latter minister 

awakened the enthusiasm of the young man, and 
he resolved that if he ever wielded supreme power 
in France he would further the cause he had at 
heart to the utmost. There was, however, a 
marked difference between the ideals of the 
two men. Mazarin simply loved art for the 
pleasure which it afforded him, and the accumu- 
lation of artistic objects in France, and par- 
ticularly around his royal master and himself, 
was primarily a means of gratifying his pride 



and desire of possession. Consequently he cared 
not for the artists who produced them nor from 
whence they came ; he did little to encourage 
contemporary art in France, and we find the 
artists and craftsmen of his time eng^ed in one 
continued fight for existence. Mazarin was a 
keen judge of character, and quickly perceived 
the abUity of Colbert. Upon his death-bed he 
said to Louis XIV., 
" Sire, je vous dois 
tout, mais je crois m* 
acquitter en vous don- 
nant Colbert." It was 
some time, however, 
before Colbert was in 
a position to carry out 
his cherished schemes. 
In 1662 he was made 
coniTdUur general des 
■Finances, and was 
consequently enabled 
to develope art and 
industry in France in 
the manner he thought 
best. One of his first 
acts in this direction 
was the establishment 
of the Gobelins, which 
became world famous 
as a centre for the pro- 
duction of tapestries. 
This was by no means 
the first attempt 
which had been made 
in France to acclima- 
tize the art of tapestry 
production : Francis L, 
who possessed genuine 
artistic perception 
and was always ready 
to encourage the 
E PERIOD LOUIS xiv. arts, established a 

royal manufactory of 
tapestry at Fontainebleau, and some remarkable 
works issued from it ; but its existence was 
nearly always precarious, and after thirty years 
of activity it was closed. 

In 1550, Henry IL created some workrooms 
for the instruction of poor children and orphans 
in the hospital of the Trinity, in the Rue Saint 
Denis in Paris ; but the philanthropic intentions 
of the King appear to have been frustrated in 
a measure, for the tapestry was really produced 
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by the masters and their pupils, who had previously 
worked at Fontaineblcau. This fact, combined 
with the desire o( the directors to establish the 
manuiactory upon a more business-like and com- 
mercial basis than its predecessor, caused the 
school to become a manufactory. But even with 
these precautions, prosperity stiil was withheld 
from the undertaking 
— not that there was 
any insufficiency of 
work, the difficulty was 
to obtain the compe- 
tent craftsmen. It can 
lie easily understood 
that only a small pro- 
portion of the children 
who were gratuitously 
taught the art showed 
any aptitude for it, 
and those who failed 
to satisfy the masters 
would not be allowed 
to undertake or even 
assist in any great 
undertaking. In this 
way, Henry IV., when 
he ascended thethrone, 
found the undertaking 
in serious danger of 
collapsing. He en- 
deavoured to replenish 
its diminished forces 
from Flanders. He de- 
cided also to instal his 
tapestry workers in the 
house of the Jesuits in 
the Rne Saint Antoine, 
from which the monks 
hadtteenexpelled. This 
occurred in 1597, The 
King now threw him- 
self vigorously into the 

enterprise, and four IfcTo'." ",„"°™t"°"., 
years later, notwith- 
standing the opjjosition of Sully, he resolved to 
extend the manufactory considerably; he caused 
still more craftsmen to be recruited in Flanders, 
who were probably first lodged in the Hotel des 
Tournelles, but in 1603 they were transferred to 
a house belonging to the family of Gobelin in the 
faubourg Saint Marcel. 

This family of Gobelin came originally from 
Kheims, where one of the earlier members had 



founded, about the middle of the fifteenth century, 
a dyeing business whichacquired a certain celebrity, 
and by its means, he and his descendents made 
a fortune. The business continued until 1655 ; 
so the family of Gobelin acquired a world-wide 
celebrity through the establishment in their 
premises of the tapestry manufactory. When 
Henry IV. placed his 
craftsmen here, he 
. placed them under the 
direction of Marc de 
Comans and Francois 
de la Planche, The 
name of the first manu- 
facture of the Gobe- 
lins was given to this 
establishment. The 
direction remained in 
the same hands until 
1629, then it was 
transferred to their 
sons — Charles tie 
Comans and Raphael 
de la Planche. For 
some unknown reason 
these two separated : 
Comans remaining at 
the Gobelins, and de la 
Planche going to create 
another manufactory 
in the faubourg Saint 
Germain. 

The former died in 
1634, and was suc- 
ceeded by his son and 
grandson. This Gobe- 
lins' establishment 
lasted until 1654, that 
in the faubourg Saint 
Germain, longer. So 
far it will be seen the 
art of tapestry making 
EsiGN Bv BEKAiN ^^^ ^^^ established 

upon any very sub- 
stantial basis in France. When it flourished, it 
was always by means of aid from the King ; as 
soon as his interest in it slackened, the decay set 
in. This condition of affairs was not at all to the 
liking of Louis XIV., and when he came to the 
throne he resolved that a great expansion should 
take place. 

We accordingly find him, in 1648, sending to 
Florence for a renowned tapestry worker, Pierre 
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Lefebvre, and affording him every facility to 
prosecute his art, and seven years later he was so 
satisfied with the progress made that he granted 
the same privileges to Lefebvre's son Jean. We 
now enter upon a period when various small 
companies of tapestry workers were to be found 
working in different places, but how they origin- 
ated is not quite clear. It is, however, during 
this period that we hear the first mention of the 
connection of Le Brun, a man destined to play a 
very important part in decorative art in France. 
With industrial activity, he had the direction 
of a small manufactory of tapestry founded by 
Foucquet for his own use, at Maincy, near the 
chateau of Vaux-le-Vicomte. This lasted- about 
ten years, but came to an abrupt termination 
in 1661, by the arrest of Foucquet. The bulk of 
the workers migrated to the Gobelins, and formed 
a welcome addition to the new establishment. 
It was at this time that the influence of Colbert 
began to be exercised ; his views were quite 
in harmony with those of the King — Louis was 
a proud and vain monarch, with a taste for 



magnificence and art, and any project calculated 
to place him in possession of fine things met with 
his hearty approval. Consequently, when Colbert 
proposed to create what was really a large state 
manufactory for the creation of art objects, he 
immediately gave his sanction. 

But the original intention was not to estabhsh 
solely a tapestry manufactory. As a matter of 
fact, we find painters and goldsmiths, bronze 
workers, and even cabinet makers working at 
the Gobelins in the first few years of its new exist- 
ence ; but these were gradually transferred to 
the Louvre, leaving the entire building to the 
tapestry craftsmen, Colbert recognised that the 
previous failures had been largely due to a lack 
of organization, and at once took measures to 
bring all the freshly created centres under control, 
He found in Le Brun a man who possessed nol 
only extraordinary creative talent but also 
mense powers of organization and initiati 
This man, who was destined to play such 
portant part in the later Renaissance of French 
art, was born in 1619 in Paris, and was placed 
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No. II.— JAPANBSB 



was sent overland from Ching-U-Cheng to Canton 
' in the white ' to be decorated, often with designs 
of semi -European character, and immediately 
exported." 

The Salting and the Garland Collections also 
contain some tine specimens of Chinese eggshell 
porcelain lamps ; these, however, have often been 
illustrated and described (see The Connoisseur, 
vol. iii., page 117, etc.). 

The Japanese do not appear to have dis- 
covered the secret of manufacturing eggshell 
porcelain until comparatively modern times, their 
first pieces having been made in .\.D. 1837 
by Ikeda Yasujio, at the Mikawachi factory 
in the province of Hizen. 



Bowes, in his Ceramic Art of Japan, referring to 
the eggshell of this factory, says, "The Hizen 
eggshell is much prized in Japan, so much so 
that quantities are brought in the white state 
to Tokio to be decorated by artists there . . . 
The decorations executed at Hizen are not, as a 
nile, satisfactory, being rather crude and hard 
in colour, and appear to bear evidence of haste 
and carelessness in manipulation, a fact, no 
doubt, attributable to the great demand for 
the ware." 

No. ii. represents a small bowl and saucer of 
the thinnest Hizen eggshell porcelain, the mark 
underneath indicating that it was made at the 
Mikawachi manufactory, in Hirato. This was 
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Collection of Eggshell Porcelain 



i.e., "-painted by Shunzan." Dr. Bushell refers 
to another Mino cup signed by this artist at Tokio. 
Turning to the European specimens : No. v. 
represents a Sevres eggshell cup and saucer of 
the second RepubHcan epoch. This cup is of 
the very thinnest eggshell porcelain, the cup weigh- 
ing only 3()7i grains, and is withal most skilfully 
and perfectly manufactured. It is decorated 
with a love scene, after Watteau, by Antonin 
Boullemier. It may be interesting to note that 
this Antonin Boullemier, who was born at Sevres 
in 1840, emigrated to England in 1871, and found 
congenial employment at Minton's China Factory 



No. IV.— JAPANBSB 



probably decorated in Tokio ; the weight of bowl 
and saucer together is 957 grains. 

No. iii. illustrates a pair of rather later bowls and 
saucers made at the same factory, but in all 
probability decorated in Hizen. The saucers 
bear this factory's mark, somewhat similar to 
that upon No. ii. 

At Mino, some very light and beautiful eggshell 
porcelain Saks cups were made at a manufactory 
founded in 1810 by a member of the Kato family 
from Owari. Many of these cups are decorated 
with lovely enamels. 

No. iv. represents a large Mino Sake cup, which, 
while not being a particularly light specimen, 
is a characteristic one. The decoration, which is 
of no mean order, is signed " Shun-zan Httsusu," 
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No. v.— sfeVRKS BGGSHELL 

at Stoke-on-Trent, where he continued for nearly 

thirty years. 
Referring to No. vi., the example on the right 

hand represents a cup and saucer of modern 
Sevres eggshell porcelain, or, as 
the French call it, " Porcelaine 
Coqttilie d'oeuj." This speci- 
men does not compare at all 
favourably with their earlier 
productions in weight, work- 
manship, or decoration, and I 
am informed that very little 
even of this is now being made 
at the National Factory, on 
account of the great loss in 
process of manufacture. 

The specimen on the left 
hand of No. vi. is a pretty 
example of Dresden " Musslin- 
Porzellan," made at the 
Koniglich Sachsische Porzellan 
^lanufaktur.at Meissen, marked 
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with the well-known crossed 
swords in under-glaze blue. 

This cup and saucer is very 
tastefully decorated with 
flowers in polychrome ena- 
mels, with Greek borders in 
gold. 

No. vii. shows a choice 
" jewelled " eggshell china, 
or, more correctly speaking. 
eggshell bone - china vase 
made by Copelands, late 
Spode, of Stoke-on-Trent. 
Its form is strikingly com- 
manding, almost Egyptian 
in severity, and the decora 
tion is appropriately guided 
bytheform; the "jewelling" 
was done by the late William 
Ball, an artist who attained 
to some little fame in this 
particular branch of ceramic 
decoration. The height of 
the vase is 5J in. 

No, viii. represents two ^^ y. 

other piecesof Copeland egg- 
shell china — an oil bottle vase and a coffee-cup 
and saucer — both decorated by C. F. Hurten, 



a well-known ceramic painter 
who spent the latter portion 
of his life in Messrs. Cope- 
land's employment; the 
decoration is floral and 
mostly imitative, a charac- 
teristic style of this artist. 
No. ix. illustrates two egg- 
shell china tea-cups — also 
made at Messrs. Copeland 's 
Factory — one cliarmiftgly 
painted with aquatic plants 
and fish in polychrome ena- 
mels, by John Weaver : the 
other painted with roses by 
John Cartledge. The latter 
is one of the thinnest pieces of 
eggshell china ever produced 
by Copelands ; its weight is 
only 405 grains, although the 
teacup is of the ordinary size. 
We now come to specimens 
of M in ton's eggshell ware, 
which are of exceptional 
EGGSHELL CHINA quality and extreme tenuity. 

JIany experts consider Min- 
ion's china of this period, 1885-1895, to be the 
best bone china ever produced. 
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Minton's first made eggshell china in the time 
of Herbert Minton, who was personally a keen 
admirer of this peculiarly fragile product, but it 
is said that he never succeeded in making it 
sufficiently thin to satisfy himself, Sevres and 
Worcester causing him some little vexation by 
producing pieces thinner than anything of his own 
manufacture. 

The late Alderman Holdcroft, of Longton, 
who was the operative maker of eggshell china 
at Minton's about 1855, related to the writer 
that on one occasion Mr. Herbert Minton placed 
before him a specimen of Worcester eggshell 
porcelain, and desired him to make cups equally 
thin. Mr. Holdcroft replied that their process 
would not allow of this being done, and that every 
piece would be spoiled in the burning. Despite 
this warning, Mr. Minton insisted upon having 



twenty dozens 
made as thin 
as he had 
requested : of 
these, Mr. 
Holdcroft said, 
not a single 
piece came out 
of the oven 
sound ! 

Seeing how 
much Mr. Min- 
ton took this 
faUure to heart, 
Mr. Holdcroft decided to go secretly to Worcester 




to see what he could discover of their process ; 
not stating his project, he obtained leave and 
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)ourneyed to the Cathedral City, where he 
elicited the information that, instead of mould- 
ing the plastic clay to shape and then turning 
it on the lathe, as at Mintons, the Worcester 
eggshell china makers' method was to throw the 
clay to shape on a potter's wheel, and then turn 
it to the required thinness, after the manner of the 
Far East. Returning to Stoke-on-Trent with the 
intention of putting this alternative process into 
practice, Mr. Holdcroft foresaw that its introduction 
would imperil the employment of an aged fellow 
workman, who had been in the habit of making 
the moulds. At the earnest solicitation of this 
old man, who saw nothing but poverty in store for 
him in case of dismissal, Mr. Holdcroft did not 
disclose the information he had acquired. 

No. X. shows a charming little coffee-cup and 
saucer of Minfon's thinnest eggsheU china — the cup 
weighing 437 grains— decorated in a most dainty 
manner by AntoninBouUemier, Aclose examination 
of the photo will disclose the artist's signature. 

In No. xi. three 
more pieces of 
Minton's eggshell 
are illustrated; 
these are deco- 
rated with de- 
signs in raised 
paste gold, a 
style much in 
vogue some 15 to 
20 years ago, and 
are grounded in- 
side with ruby- 
pink enamel. No. xill.— bbllbbk e 



No. xii. shows three cups and saucers of Minton's 
more recent make. 

At the present time the writer understands that 
practically no eggshell china is being made either 
at Minton's or Copeland's, the excessive cost of 
production, arising from the extreme thinness of 
the ware, necessitating such high prices as to 
prevent its sale. 

This reason also precludes its regular manufac- 
ture at the present time at Worcester, Coalport, 
Derby, and other noted factories, and thus egg- 
shell porcelain, even of nineteenth century manu- 
facture, becomes indisputably an ohiel ie vertu. 

The old established factory at Belleek, in Ireland, 
however, still produces a peculiar, very trans- 
lucent kind of eggshell ware (see No. xiii.) This 
ware has not the appearance of either bone china 
or Oriental porcelain, and is very rough on un- 
glazed parts ; apparently it is a variety of what 
is known in the trade as " parian," A somewhat 
similar kind of eggshell ware is also made by Mr. 
Goss, of Stoke- 
upon-Trent, 

From the fore- 
going, it will be 
easUy understood 
why this fairy- 
like ware is so 
seldom met with, 
and why it has 
always remained 
the toy and 
pride alike of 
craftsman and 



"Old West Surrey" 

As a resident of long standing in West 
Surrey, Miss Gertrude Jekyll is well qualified 
to write on the dwelling-houses, the customs, 
and household gear of that part of Surrey, which 
is bounded on the north by the long chalk line 
of the Hog's Back with its eastern prolongation 
beyond Guildford, and the Weald of Sussex to 
the south. 

The changes that are taking place in rural 
ways of living necessitate alterations, not only 
in furniture and equipment, but also in the con- 
struction of the old cottages and farms ; it is as 
well, therefore, to preserve records of the past 
before the collector of antiques and the modem 
builder have done their work. 

Bakehouses, brewhouses, cider presses and 



t>acon lofts arc no longer needed, so that domestic 
architecture is modified, and most regrettably 
the growing facility of transport obviates the neces- 
sity for using local material, so that buildings 
cease to have special characteristics in certain 
districts ; for instance, the picturesque " Horsham 
slabs," which were used with such excellent effect 
in roofing many a Sussex border farm, are now 
replaced by the universal tile or slate. And 
added delicacy was also given at one time to the 
brick work of the district by the fact that the 
local bricks were thinner by half an inch than those 
made in other parts, so that a brick cornice, 
toothed string-course or other such simple orna- 
ment, would have finer and distinctive lines 
when carried out in local material. 
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The fact that, notwithstanding the general 
progress, household furniture of modem days 
for cottage and farm is far inferior to the solid 
and well-made pieces of Tudor and Jacobean 
times, is very clearly shown in many excellent 
illustrations in Miss Jekyll's book. Even if a good 
piece or two yet remains in a farm house, it is 
frequently swamped by a quantity of useless 
and flimsy things of modem manufacture in imita- 
tion of a class of appointments used in houses 
of an entirely different class. 

Perhaps it is through the fire-side appointments 
of " Old West Surrey " that we get the best view 
of the life of the cottage homestead ; the con- 
struction of the small niches in the wall within 
reach of the ingle-nook seats naturally lead the 
writer to a description of the old small-bowled 



clay pipes. Chimney cranes were 
set into the stone or brick work 
of the wall, on these were 
hooked the hanger, which could 
be made to adjust the jwt or 
kettle higher or lower, by means 
of a loop and ratchet ; the iron 
fire-dogs, the spit, the standing 
toasting-forks, potato rakers and 
trivets, all are suggestive of the 
busy home life of the farm and 
cottage inhabitants. 

We must take exception to 
Miss 3«kyll confining the use of 
the brand tongs to the picking up of a morsel 
of- live wood coal for lighting the pipe, though 
special pairs may have been used for this 
purpose alone. Brand tongs were used most 
frequently for turning steaks upon a grid-iron. 



which, in Scotland, is railed a brander, the 
same word being used for the process of broiling 
or grilling ; the ends of the brand tongs that 
touched the meat were made perfectly smooth 
and flat, so that the juice of the meat should not 
exude through the piercing of the fibre, which 
must inevitably happen if a fork were employed. 

An interesting link between the old rushlight 
and the tallow candle of modern make with cotton 
wick, is the rush candle, described as being made 
" of the same material as the rush taper but 
much thicker, in that it was dipped several times 
in the grease, gaining thickness with each succes- 
sive coating," These were the candles used in 
the sockets which are sometimes found added to 
the rush-light holders ; they were kept in the 
sheet iron candle box. 

In describing chimney ornaments, we are taken 
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into the sacred precincts of the 
farm house parlour, where live 
cow jugs with red- cheeked 
milkmaids, sentimental ladies 
leaning on pillars, cats 
splashed with spots of black 
and pink, sheep with appar- 
ently woolly coats, and tur- 
baned shepherdesses. That 
there is a fashion which im- 
pels a certain class of col- 
lector to buy this class of 
article, formerly sold at fairs, 
seems regrettable, as these 
eighteenth and early nine- 
teenth century jugs and orna- 
ments are now being imitated 
in large quantities. 

The sampler held an impor- 
tant position in the decoration 
of the parlour wall, and though 
we may some- 
times regret the 
tender yeare of 
the worker, and 
sympathise 
with the vexa- 
tion of spirit 
which must in- 
evitably have 
been experi- 
enced by the 
worker of lines 
o[ latitude and 
longitude on a 
map of Europe, 
on account of 
the coarseness 
of the canvas, oak cradle. 



which would by no means 
allow them to come straight, 
yet we can only admire the 
patient industry which led to 
their accomplishment, and 
applaud the filial sentiments 
which are so frequently worked 
in rhymed stanzas. 

Miss Jekyll gives an excel- 
lent account of the early 
crockery and hard-stone ware 
in use in the cottages, and 
tells of the care taken of such 
possessions : " An old mug 
shows how much the folk of 
four generations ago prized 
their household goods. The 
owner was a fine old black- 
smith; when his mug had lost 
its handle he made it an iron 
one with an encircling band 
fastened by a 
soft tough 
horse-shoe nail. 
It is now a 
cherished pos- 
session in the 
family of my 
friend, his des- 
cendant." Jugs 
of a white Staf- 
fordshire ware, 
decorated with 
trophies of agri- 
cultural imple- 
ments, were 
favourites in 
farm-houses in 
the early part 
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of the nine- 
teenth cen- 
tury. The one 
shown in Miss 
Jekyll's book 
is preserved 
as a precious 

relic in a fine 8"*^^ tinder-box and brass ca( 

old farm. It 

has lost its handle, and a sheet iron one has been 
carefully fitted in its place, and is fixed with leaden 
rivets. On a ribbon painted above some agricultural 
implements is the motto, " God speed the Plow," 
and the lines : 



on the other 
side of the 
mug, 



fleece and the 



T foil." 



Now that 
steam and 
petrol are 
rapidly taking 
the place of 

the well-groomed teams that were once the pride 
of the carter, it is delightful to have so excellent 
an account of the bright head ornaments of brass 
and worsted — plumes and bells, which were 
often the carter's own proj^erty, and arranged 
as a trophy over the cottage chimney - piece : 



face pieces of 
various pat- 
terns are illus- 
trated. Swing- 
ing brasses 
and latten 
beUs, so called 
jLBsiicK from the old 

English word 
latten, a corruption of the French laUoti, a kind 
of brass or bronze. These bells were arranged as 
a chord so that the jangle was in harmony ; as 
Miss Jekyll points out, the original use for bells 
was obviously that notice might be given before 
a carter entered a narrow lane, to enable the 
driver of another team coming in the opposite 
direction to 
draw on one 
side at a wider 
part. Though 
the motor 
trolly is 
superior in 
speed, we can- 
not but regret 
the pictur- 
esqueness of 
the latten 
bells as com- 
pared with 
the modern 
hooter, 
"ucs Such com- 

parisons bring 
home to us the value of such " notes and memories " 
as are contained in Old West Surrey, that a record 
may be preserved of the ways and things of older 
days, when peoples' lives went leisurely, and each 
district was a little world to itself, having its own 
characteristic customs and equipment. — E. J. 
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Our National Stamp Collection 

The Tapling Collection of postage stamps 
and postal stationery at the British Museum is 
a monumental accumulation of philatelic speci- 
mens. It contains probably over 100,000 stamps 
with a present market value of about £100,000 ; it 
is the best collection in this country, and the third, 
in point of value, in the world. 

As is the case with every great collection, the 
Tapling display is the result of splendid enthusiasm 
and untiring activity. It was formed by the 
late Mr. Thomas Keay Tapling, Conservative MP. 
for the Harborough division of Leicester- 
sfiire. He was born in 1855, and when 
fifteen was at Harrow, whence he went to 
Trinity Hall, Cambridge, and graduated 
with honours in law in 1878. In 1880 
he was called to the Bar at the Inner 
Temple. 

The death of his father, in 1882, left camada 

Mr. Tapling the charge of an important 
business in London, into the conduct of which he 
entered with zeal and commercial acumen. 

Twice he contested the Harborough division of 
Leicestersfiire, failing, in 1885, by 166 votes ; yet 
succeeding the following year in the same division 
by a majority of 1,138. His political career was, 
however, short, for his death took place within 
five years of his election. 

As a philatelist, his story is one of striking 
perseverance and almost unbroken continuity. 
Starting when about ten years of 
age, he retained his interest in 
the pursuit while at Harrow, re- 
laxing only temporarily during his 
residence at Cambric^e. At Har- 
row he had the good fortune to 
receive a gift of £100, conditional 
on his spending and not banking caps 




By Fred J. Melville 

it i the whole amount went on stamps, carefully 
and judiciously purchased, much to the improve- 
ment of his collection, which was even then 
assuming large proportions for a young lad. 

While at Harrow, in 1871, Mr. Tapling joined 
the Philatelic Society, then about three years old, 
and under the presidency of Sir Daniel Cooper, 
About this time an incident occurred which 
shows how easily a special rarity can be lost to 
a great collection. An old established firm of dealers 
offered Mr. Tapling, for i-i, a I2d. black Canada, 
1851, on wove paper. The normal variety 
is on laid paper — the stamp on wove 
paper was until then unknown, and it 
was with the greatest reluctance that 
Mr, Taphng, not being able to afford it, 
had to return it. He, however, referred 
the dealer to Sir Daniel Cooper, who 
bought the specimen for his own col- 
lection, (Sir Daniel Cooper's collection 
was sold to Herr P. von Ferrary, in 1878, for 
£3,000.) It may be mentioned that the normal 
variety of the Canadian i2d. black stamp, which 
figures in the collection, is worth nearly £100, 
specimens having been sold at auction for as much 
«s£75- 

In 1881 Mr. Tapling became Vice-President 

of the Philatelic Society in place of Mr. Victoriano 

G. Ysasi, a Spanish collector, resident in London, 

who had held the post since 1878. Shortly before 

Mr. Ysasi died, his collection, which 

was practicaUy a complete one, was 

being sold gradually, and Mr. 

Tapling acquired some of its most 

interesting sections. Mr. Tapling 

retained the post of Vice-President 

until his death in 1891. The 

year following his election to this 



Tfte Connoisseur 



-- — "n 



position Mr. Tapling made a splendid 
addition to his collection by the pur- 
chase of one formed by Mr. and Mrs. 
W. E, Image. This collection, originally 
founded by Mrs. Image after receiving a 
gift of some triangular Cape of Good 
Hope stamps, was taken over and maurit 

greatly added to by her husband after 
her death in 1872. Nearlyall the principal rarities 
were included in it, as well as postal stationery and 
adhesive postage stamps. 

The collection lacked the famous Post Office 
Mauritius specimens, for while Mr, Image rarely 
let an opportunity go of adding a new stamp to 
his collection, he refused an offer of the Mauritius 
pair at £240. The price which Mr. Tapling paid 
for Mr.Image's 
albums was 
£3,000, which ' 

is believed to 1 

have been a 
particularly 
advantageous 
deal for Mr, 
Tapling. 

The next 
great acquisi- 
tion of this i 
insatiable 
]>hilatelist was 
the fine col- 
lection of 
European " ^^ 
stamps found- 
ed by Mr. W. 

A. S. Westoby, one of the most prolific of philatelic 
writers, and a philatelist of the first merit. He was 
editor for a time of the Pkilatdtc Record and also of 
the Monthly Circular, and was author of The A dhesive 
Postage Stamps of Europe, and part author of an 
important work on The Stamps of Great Britain. 

Although Mr. Westoby was a collector from 
1862, it was not until much later that he started 
giving special attention to the stamps 
of Europe. A notable feature of his 
collection was the uniform perfection of 
his specimens. Retaining only his 
stamps of the United Kingdom, he sold 
his European stamps to Mr. TapUng 
about the year 1884. 

Although Mr. Tapling did not pur- 
chase the collection of Mr. Maitiand 
Burnett, first editor of the PhUalelic 
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Record and honorary secretary of the 
Philatelic Society, he acquired the chief 
rarities it contained when it was sold 
in 1885, notably a Cape of Good Hope 
triangular stamp, water-marked with the 
crown design and the letters CC. 
jg Another collection from which Mr. Tap- 

ling was able to extract the choicest speci- 
mens was a superb display of stamps of Mauritius. 
compiled by Major E. B. Evans, R.A., editor of 
Stanley Gibbons's Monthly Journal, and author of 
numerous philatelic works. Early Afghanistan 
issues, and a fine selection of the stamps of 
Portuguese and British India, were added to his 
great accumulation from the albums formed by 
Captain Weare, and some of the British Guiana 
rarities from 
that of Mr. 
E, B. Luard, of 
Georgetown. 

One of the 
foremost col- 
lectors of the 
present day 
,.;;.* is Mr. M. P- 

^- . . y ^^ . Castle, J. P., of 

i-^~<'-'^- ' Brighton, who, 

starting in 
1878, suc- 
ceeded in 
forming a very 
fine general 

— - collection; 

after nine 
years, how- 
ever, he decided to confine his attention to the 
starapsof British Australasia, and so he disposed of 
the other portions of his collections. Many of the 
finest pieces in his albums passed into Mr. Tapling's, 
who, during his last ten years, had the pick of 
nearly every fine collection that came upon the 
market. 
The finest of his later acquisitions was un- 
doubtedly a part of the great accumu- 
lation founded by the two brothers 
Georges and Martial Caillebottc, of 
Paris. The combination of the two 
brothers, enthusiastically engaged in 
building up one gigantic collection, 
was remarkably successful, and in the 
course of ten years (1877-1887) they 
had one of the most magnificent collec- 
tions in existence, not only of postal 
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adhesive stamps, but of postal 
and telegraphic stationery of 
all kinds. It was the portion 
comprising the adhesive stamps 
that Mr. Tapling purchased in 
1887, M. M. Caillebotte's mar- 
riage in that year having left 
his brother single-handed, and 
so unable to continue the great 
work. The price paid by Mr, 
Tapling for the Caillebottes' 
adhesives was £5,000 ; so fine 
was it, both in specimens and 
arrangement, that instead of 
extracting from it what his 
own albums lacked, he used 
the Caillebotte as the founda- 
tionfor a re-arranged collection, 
supplementing it from his own ^^ ^ 1 

original collection. 

But it must not be assumed that the Tapling 
collection was 
solelyaccumu- P' *"" ' 
lated by the 
purchase of Ui^/*,/!' . 



import ant 
collections; 
the founder of 
it was an 
assiduous 
hunter after 
individual 
specimens, 
and some of 
the finest por- 
tions of the 
collection are 
the result of 
his personal 
searching and 
knowledge. 
He corre- 
sponded wide- 
ly in his 
endeavours to 
procure varie- 
ties he wanted 
in the country 
of their issue, 
and thus 
secured many 
of the very 
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choice specimens of the early 
New South Wales stamps, 
which are now in the cases in 
the British Museum. 

The arrangement of the col- 
lection went through several 
changes, and after it had been 
mounted in the Caillebottes' 
albums, Mr. Tapling intended 
to adopt a more permanent 
system and one which would 
allow of its expansion without 
overcrowding any particular 
portion of it. A hundred 
handsome red morocco albums, 
each arranged to hold sixty 
detachable leaves, were pur- 
chased from Judge Philbrick, 
g^j.ijjj who a few years previously had 

sold his chief collection to Herr 
V. Ferrary, of Paris, for £8,000. The stamps were 
to be mounted 
each on a 
small card 
with a red 
margin, and 
then the cards 
were to be 
affixed to the 
leaves of the 
album. One 
of the obvious 
advantages of 
this system 
was : that the 
stamps could 
be re-arranged 
at will without 
remounting 
each stamp, 
and so hand- 
ling it over and 
over again. 
The leaves of 
the albums 
were arranged 
like certain 
book tiles, and 
could be re- 
moved and re- 
arranged by 
means of a 
clasp. 



1 IB 



IB 



F BRITISH MUSEUM S 



P COLLECTION 



The Connoisseur 



The order in which 
Mr. Tapling intended 
the stamps to be 
mounted in the album 
was to show first a 
complete issue unused ; 
following this the 
TUSCANY shades and varieties of ■ 

each value in the set 
were to be treated separately. The advantage oi 
putting one complete set first, is that it forms 
an index to the series, and shows at a glance how 
many values there were in the issue under examina- 
tion. 

Mr. Edward Denny Bacon, one of the foremost 
of living philatelists, was an intimate friend of 
Mr. Tapling, and being an eager student of his 
friend's vast collection, is said to have been 
better acquainted with it than was the owner 
himself. He was also fully acquainted with Mr. 
Tapling's desires in the matter of arrangement, 
and when the member for the Harborough 
division died in April, 1891, leaving his entire 
collection to the British Museum, he was the 
man most able and suited to do the work of 
suitably arranging this monumental collection. 
The work was entrusted to him, and the task has 
taken him between seven and eight years. 

Even before Mr. Bacon had completed the 
arrangement of the stamps, it was evident that 
a very great difficulty presented itself, in the 
matter of a suitable method for displaying the 
stamps to the public. It was . at first proposed 
to place the thin cards, on which the stamps 
were mounted, in shallow glass top drawers ; but 
the experiments with them did not prove very 
satisfactory, and led to the adoption of cases 
with vertical slides and glass on both sides, and 
each containing four cards of stamps, thus econo- 
mising space — a matter of the utmost importance. 
In workmanship and suitability the cases are 
perfect. The slides draw out an ample distance 
to allow of a close 



inspection of every 
specimen, and can- 
not be detached 
from the case. Imme- 
diately the visitor has 
concluded his exami- 
nation the slide is 
pressed back, and the 
stamps are preserved 
from the deteriorating effect of light. The three 
cases, so elaborate and perfect in construction, 
were made at a cost of about £3,600. Each 
holds 396 slides ; thus there are nearly 4,752 cards 
of stamps. 

Two commissionaires are always standing close 
to the cases, which occupy a conspicuous position 
in the centre of the King's Library ; but even 
with this precaution, it has not been deemed 
wise to place the chief rata aves with the bulk 
of the collection. Less than a score of stamps, 
where individual value is represented in hundreds 
of pounds, are kept in a safe in the inner recesses 
of the library. This little selection of philatelic 
gems, comprised chiefly of Mauritius, British 
Guiana, and Hawaiian stamps, forms a very 
choice display by itself, and may be inspected 
on application. The stamps are mounted in 
glass-covered hand cases, and are conveniently 
arranged for very close examination. 

To venture upon an analysis of the collection 
itself would be out of the question. It is very 
nearly complete in all issues of postal adhesive 
stamps right up to the end of 1889. The collection 
is particularly complete in unused specimens, 
Mr. Tapling having always made a point of getting 
at least one such specimen of every stamp in 
all its varieties. 

The section devoted to Great Britain is very 
fine, and fills 55 slides or 220 cards ; it contains 
nearly every variety of the stamps of this country 
known to the most advanced specialists. In 
addition to the ordinary issues, there are proofs 
and trial impressions of the original dies and 
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plates in divers colours, and 
specimens cut from the 
imprimatur sheets deposited 
at Somerset House, There 
are fine sets of stamps 
which would recall college 
coNNEi.L PROOF ■ memories to many a Univer- 

sity man, who had quite 
forgotten the days (dating back to the seventies and 
early eighties) when various colleges at Oxford and 
Cambridge issued stamps for use on letters carried 
by the college messengers. These stamps, after an 
existence of fourteen years, were suppressed at the 
instance of a new postmaster-general in 1885, as 
an infringement of the State monopoly. 

In Mr. Tapling's collection there are, in addition 
to a splendid display of college stamps, speci- 
mens of other British local stamps. The Edin- 
burgh and Leith Circular Delivery Company, 
which started in 1865, was the forerunner of 
several similar enterprises in London, Liverpool, 
Birmingham, Glasgow, Dundee and 
Aberdeen, Specimens of the stamps 
issued by all these companies, all 
of which were suppressed in 1867, 
are included in the very fine 
English section of the Tapling 
collection. 

Mr, Bacon, who is more in- ^^ 

timately acquainted with the 
collection as a whole than any other living 
philatelist, describes it as being singularly 
rich in the stamps of every country, and it is 
difficult to specify one which is more perfectly 
represented in it than another. 

One feature of the collection, which has largely 
aided scientific philatelist-i in their researches, 
is the splendid series of re -construe ted sheets 
of certain stamps, which, owing to the process 
employed in their production, are not all exactly 
alike on the sheet. The re-constnicted or re- 
arranged sheets show the positions which stamps, 
slightly differing in type, occupied on the sheet 
as originally sent out by the post office. 

A lew of the chief gems of the 
vast accumulation may well be 
enumerated. In the Mauritius 
portions there are two varieties 
which are deemed too valuable 
to leave in the cases. The first 
of these is the One Penny red 
stamp of 1847, bearing the 
ZURICH words Post Office on the left 



hand side. The specimen, which 
is in perfect condition, used 
on the entire original envelope, 
should be worth between £800 
and £1,000, and was the chief 
gem in Major Evans's tine lot 
of Mauritius stamps, A 
similar stamp, after having reunion 

occupied a corner in the Earl of 
Kintore's album, was recently acquired by H.R.H. 
the Prince of Wales for £850 ; the companion 
stamp — the 2d. blue " Post Office " Mauririus, 
is also represented by a superb copy (in this case 
unused) at the British Museum. This Mr. Tapling 
procured in exchange from Herr v, Ferrary, whose 
albums contain four specimens of these two stamps. 
It may be mentioned that the British Museum speci- 
men is only slightly inferior to the one the Prince 
of Wales purchased at auction in January, 1904, 
for £1,450 — there are fuller margins round the 
Prince's stamp. In all the other early issues of 
Mauritius, the Tapling collection 
unquestionably comprises a superb 
display. 

Foremost among the Hawaiian 
specimens is the two cents of the 
first issue. This appeared in 1851, 
and within two days of its issue' 
the General Post Office at Honolulu 
was burnt down, and with it the 
stock of these stamps. Only a dozen copies 
are known to remain, and in 1889 a specimen 
was sold for £740. It is a very unpretentious 
looking type-set label, to which perhaps none 
but the trained stamp collector would give a 
second thought if it were encountered outside the 
precincts of the stamp album. A small repro- 
duction is given here of the first page of the 
Hawaiian portion of the collection, including the 
specimen of the rare two cents. This serves not 
only to give a general idea of the arrangement, 
but also to show one of the most valuable pages 
in the whole collection, representing not less than 
£2,000. The two stamps at the top have, how- 
ever, been removed, and are 
kept with the other great 
rarities. 

Another specimen of the 
greatest rarity is the 2 cents. 
British Guiana, 1850. This 
consists of an ill-formed circle 
enclosing the type inscription 
" British Guiana, 2 cents," RtoNiotj 
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printed in black upon rose-coloured paper. So 
cnide were these labels that, as a prevention 
against imitation, the postmaster initialled every 
specimen that was sent out. An unused pair of 
these stamps has fetched as much as £i,ooo. The 
4 cents British Guiana, 1856, is also represented, its 
value being close upon ^100. 

Another remarkable stamp in the collection is 
the 81 paras Moldavia, 1858, which is worth a 
very large sum — a specimen was sold at auction 
for £320, but copies have been sold since for 
considerably less amounts. 

The collection is very rich in triangular Cape 
of Good Hope stamps, which are particularly 
popular with all classes of collectors ; a id. so- 
called " Woodblock " specimen is illustrated here. 

The i2d. black Canada, 1851, is of great rarity, 
and usually fetches from £jQ upwards when offered 
at auction ; the Tuscany 3 lire of i860 is of about 
equal value; so also is the stamp issued by the 
post-master of Brattleboro', in the United States, 
in 1846, some months before the Governmental 
issues appeared. 

The two Reunion stamps Ulustrated, the 15 
centimes and 30 centimes, are worth £50 and 
jf6o respectively ; Nova Scotia's is. violet of 1851, 
the famous Swiss " Double Geneva " of 1843, 
the Zurich 4 Happen, also of 1843, and the Connell 
stamp, bearing a portrait of Post master- General 
Connell, of New Brunswick, are worth approxi- 
mately ;f20 apiece. 

The collection also contains a very fine series 
of telegraph stamps and embossed envelopes, 
newspaper wrappers, and post-cards. Of par- 
ticular interest are the Sardinian letter sheets of 
r8i8 and 1820, two decades earlier than the 
introduction of the adhesive postage stamp in 
1840 ; these are sheets of paper impressed with a 
circular stamp enclosing a design of a mounted 
post-boy blowing his horn. 

New South Wales was before the " Mulready " 
envelope of 1840, with its " Sydney letter sheet," 
which is also shown in the collection. This 
appeared in 1838, and the sheets were sold in 



packets of a dozen for is. 3d., and did postal 
duty locally in Sydney, 

The " Mulready " envelopes and letter sheets 
are well represented, and an interesting, though 
not very rare specimen, is the " balloon ptost 
letter sheet, on which messages from the Parisians 
were carried by balloon during the siege of Paris ; 
fifty-four t>al]oons leaving Paris between September 
19th, 1870, and January 28th, 1871, carried nearly 
two and a half miUion messages. 

These are but a few of the points of interest in 
this bequest. It is to be regretted that the trustees 
of the British Museum cannot continue the collection 
in the interests of philately and of postal history, 
to say nothing of the other utilitarian value 
which such an encyclop<edia of engravings must 
prove to artists, designers, printers and colourists. 
The collection, so far as it goes, is practically 
complete, but it stops at 1890, It had been 
Mr. Tapling's intention not to include stamps 
issued in 1890 and later, thus closing his collection 
with the issues of the year 1889 ; but now that the 
collection occupies a distinguished position in the 
British Museum, and is available for reference to 
all, its value would be vastly increased by bringing 
it up to date. Want of space, probably, more than 
anything else, is responsible for the reluctance of 
the trustees to add to the collection, for philatelists 
themselves would be ready to provide a per- 
manently complete collection, the expenses of which 
would not be great, as the specimens could, in the 
case of the Colonial stamps, be supplied from the 
Crown Agents, or, in the case of foreign stamps, from 
the headquarters of the Postal Union at Berne. 

As the collection stands, however, it is a monu- 
ment to the perseverance and magnanimity of 
Mr. T. K. Tapling, whose splendid bequest has 
made his the first name among philatelists, and 
stamp collectors are indebted more than they can 
well appreciate to the skill and ability with which 
Mr. E. D. Bacon has prepared the stamps for their 
edification and pleasure. 

The portraits are reproduced by the courtesy 
of T}ie Philalelic Record, Lid. 
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Crouch Ware Part L By Wm. Turner 



Whilst editing a book on William Adams, 
an Old English PolUr, this question was thrust 
on my attention. I found there was a certain 
amount of soreness felt by some Staffordshire men 
on account of the attitude taken up by modern 
authorities regarding it. A considerable cor- 
respondence ensued ; the great libraries of Man- 
chester, the Bodleian at Oxford, and the British 
Museum were ransacked ; and some digging was 
done at an old Derbyshire Potworks, from which 
some light upon the subject has been obtained. 
Being a stranger to the county of Stafford, there 
was no preconceived predilections on my part to 
subserve. The only object held in view was diU- 
gently to look out for the truth. If my fallible, 
human judgment has erred in any way let it be 
corrected; I for one will welcome 
that correction if founded on fact. 

For the sake of the general 
reader — the expert needs no such 
evidence — the illustrations cover, 
for this first article, the whole 
field, so to speak, of salt-glaze 
ceramics. This mode will show 
where the " Crouch Ware " ele- 
ment comes in. Prof. Church, 
in his admirable Handbook on 
English Earthenware, summarizes 
the periods thus ; — 

Priortoiyao. Archaic (PCrouch 
Ware, etc.) 

1720 to 1740. Fine sharp work. 

1740 to 1760. Coloured enamels 
in decoration. 

1760 to 1780. Decadence. 

That is the English salt-glaze 
history in a nut-shell. But, in um,/-^^"- °'' 

regard to Continental work, he nj 1 

[Ai! rights reserved] 



points out that some authorities assign its origin 
to the i2th century; that in the 14th century 
crude ornamental work appeared ; but it was only 
in the second half of the i6th century that the 
" veritable decorated German and Flemish stone- 
wares were made." Certainly, the learned professor 
is a master in terseness of expression. 

Now, as to our illustrations : — No. i., The Cruche, 
is German ; No. ii., a mug, is Staffordshire Crouch 
Ware, and has the greenish glaze and ruder 
markings attributed to the period before 1720 by 
Mr. Solon. No. hi., the two lovely cups, belong 
to the next period. They are so thin as to be 
translucent, and are, therefore, almost porcel- 
ianous. They represent the fine sharp work which, 
together with the enamelled, brought forth the 
admiration of MM. Brongiart 
and Demmin, the much esteemed 
French ceramic authorities. They 
called that class of it ces folies 
poteries, with other terms of praise 
and appreciation. Then come 
Nos. iv. and v., an enamelled 
teapot, to represent the third 
period (1740 to 1760). I have 
called it a teapot, but it is 
labelled "Punch," and was used, 
doubtless, for that beverage, so 
popular with our forefathers of 
the i8th century. The enamel- 
ling is so good that some con- 
noisseurs have attributed it to 
the two Dutchmen (not the Elers 
Brothers, remember) who were 
secreted in the garden of William 
Adams, of Bagnall, where a 
muffle was erected for their use. 
'^ _ No. vi- is a dated jug — 1768 — 

and there we see plainly the 
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"decadence" spoken 
of by Prof. Church. 
In No. vii. we have 
a cup and saucer 
attributed to 
Dwight, whose 
patent was taken 
out in 1671, and 
who died about 1737. 
Hence, it cannot 
be classed within 



the 



ofes 



periods. Probably 
they were made be- 
fore 1720, but even 
50 cannot be called 
" Crouch Ware," be- 
cause they were not 
the produce of Staf- 
fordshire. Dwight 
called his Bellar- 
mines and " Cruches" 
(pitchers) " fine 
stone Gorges" — a 
term, according to 
Chaffers, used in his 

lime, and may be employed now, so far as I 
know. 

For the reproduction of the "Cruche" (No. i.) 
I am indebted to the authorities of the Vic- 
toria and Albert Museum. For Nos. ii. to 
vii. to my friend, Mr. Micah Salt, of Buxton, 
whose collection of "Salt-Glaze" and Wheildon 



Wares is, in some 
respects, rare and 
important. In 
No. viii. we have 
a teapot of salt- 
glaze, which hits a 
historical remini- 
scence connected 
with it, rendering it 
unique. In 1745, on 
the retreat from 
Derby, Prince 
Charles partook 
of tea, brewed in 
this particular tea- 
pot, at the house 
of Mr. W. Adams. 
Bagnall, Stafford- 
shire. The " pot " 
was made at the 
Brick-house Pottery, 
Burslem, by J. 
Adams, some time 
previously. That 
1 DARK-BROWN COLOUR fixes the tlmc 

and period. I 
am indebted to Mr. Percy Adams and the 
Tunstall Museum Committee for a photograph 

of it. 

With the aid of these specimens and Prof. 
Church's clear definitions, any one can easily grasp 
the leading details of the history of our famous 
salt-glaze manufacture up to the end of the 
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No. IV.— KNAMELLBD 
STAFFORDSHIRE WARE 



i8lh century. With more modern productions I 
am not concerned. 

Now, a word about the position. In 1829 
Dr. Simeon Shaw pubHshed his History of the 
Slaffordshire Potteries. He gave an account of 
a servant girl, in the year 1680, leaving a pot of 
pickle to boil over, and the salt adhered to the 
sides and formed a partial glaze, which gave a 
" hint " to Palmer, the potter at Bagnall. He 
and others experimented and discovered the 
secret of salt glazing, which about the year 1690 
they called " Crouch War«." This theory was 
adopted by Jewitt, Chaffers, and others until 
the years 1884 and 1885, when Prof. Church 
published his Handbook and 
Mr. Solon The Old English 
Potter. It is pointed out in 
those volumes that it was 
chemically impossible a 
glaze could be formed 
under the circumstances 
stated. Since then the 
question has got mixed, 
and Staffordshire is dis- 
satisfied. It is not the 
unscientific potter or con- 
noisseur only who demurs, 
but I have the authority 
of an eminent analytical 
chemist — F. H. Alcock, 
F.I.C, F.C.S., Birmingham 
—to say that he thoroughly v — ■ \ 

believes in Dr. Shaw's first 



story. Also, that if is pos- 
sible to get the required 
temperature in a range, 
though not in an open fire. 
If so, why not in the old- 
fashioned closed oven for 
baking bread i" — a system 
still used in North Wales. 
I have seen the remains of 
such an one in Derbyshire. 
We do not know the whole 
circumstances of the case. 
No doubt Shaw was loose 
and even inconsistent some- 
times in his mode of stating 
scientific facts. In The 
History of Staffordshire Pot- 
63 IN, HIGH ieries (1829) he states that 

the sides of the pot were 
partially glazed, and Palmer 
availed himself of the hint. But, in The Chemistry 
of Pottery (1837) he says, "The sides of the pot 
were quickly red hot. ... yet when cold were 
covPTed with an excellent glaze." Also, that 
Palmer told other potters, and, at Holden Lane 
(Adams) and Green Head and Brownhilis (Wedg- 
wood), salt-glazed ware was soon afterwards made, 
but before the Elers Brothers arrived. Further, 
it had long been known that " cloride of sodium 
(common salt) is decomposed and . . . when 
mixed with sand and exposed to a considerable 
heat, a vitrescent substance was the result." Of 
course Dwight had found out the secret nearly a 
decade before, to say nothing of what was done on 
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the continent. The lapse of eight years had either 
strengthened Dr. Shaw's information, or he was 
trusting too much to memory, without referring 
to his own book. Judging from what is said of 
his history probably the latter was the fact. 

The chemical authorities inform us that a salt 
glaze on stoneware can only be formed at a tem- 
perature of 1,200° C. That would mean about 
2,192° F, Is it possible to obtain such a heat 
by an open fire ? We are assured not, and so 
far as my experience goes, we cannot. On experi- 
menting with a crucible (" Battersea Round"), 
filled with a mixture of salt and water, it boiled 
over, and the salt wreathed round the sides of 
the vessel ; but it was easily swept off. According 
to Attfield, salt boils at 224° F. Another trial 
was made and the vessel was allowed to remain 
after the fluid was boiled dry. The fire — of 
wood and coal — was heaped up and the crucible 
cracked. Butawhitish 
coating was formed 
both inside and out, 
which remains to the 
present day, after the 
lapse of 17 months. 
It can be wiped off : 
it is not a glaze. But 
was this not like the 
indication of a glaze 
which Shaw alluded to 
in his first work ? A 
third trial was made. 
A piece of tire brtck 
was covered with 
moistened salt, and a 
blowpipe was applied. 
The salt was fused and 
what appeared to be a 
glaze was formed. It 
was like a piece of 
glass. But it, too, 
was washed off, 
though with some 
difficulty. 

The glaze by salt 
cannot be formed ex- 
cept at the enormous 
temperature named, 
in a vapourous atmos- 
phere produced by 
fusing the salt on a 
biscuit body with a 
large amount of silica 



in it. That is, indeed, what M, E. Bourry and 
other authorities tell us. Yet that does not up 
set Dr. Shaw's theory of the accident at Stanley 
Farm being a suggestive one, which the potters 
of the neighbourhood turned to good account. 
My own tittle experiments endorse that view. 
Men's minds were charged with the thought — 
the premonition of it. Just as in the case of 
the Germans of the 16th century who, accord- 
ing to Prof, Church, found out a development in 
salt glazing in several places at once. Even as 
John Sadler, in 1749, saw some children sticking 
bits of paper on pieces of earthenware, and the 
embryonic idea of transfer- printing was sug- 
gested to him, so the idea of the salt-glaze may 
have been forced on the mind of Palmer. It 
has been claimed for the Brothers Elers that 
they brought the invention to Staffordshire. 
There are a variety of arguments used. One can- 
not call them facts. 
The historical question 
I will endeavour 
to treat in another 
article, but, a priori, 
as Shaw puts it, the 
Dutchmen came to 
Bradwell to make 
money out of their 
fine, red ware. The 
"Crouch" pieces could 
not pay them. In 
Wedgwood's state- 
ment of their earnings 
(see Chaffers' Marks 
and Monograms) the 
average takings for 42 
master potters was for 
each only about £3 6s. 
weekly. Their men 
had to be paid out 
of this sum. The 
Elers, on the other 
hand, got a guinea and 
more apiece for their 
"red porcelain" tea- 
pots. They were really 
works of art, and have 
been much sought 
after by collectors. 
It is argued that we 
3 OF SALT-GLAZE should not disparage 

those men because they 
TH BLUE were foreigners. That 
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is begging the question. The point is to get at 
the truth, no matter who suffers. There is no 
question of the identity of the Elers red ware 
and its fine finish and decoration. They have 
had oceans of praise for that,, but there is no 
reason why the Staffordshire men should be de- 
prived of any credit due to them. It is argued, 
again, that because they came from Holland the 
secret must have been known to them. Perhaps 
so, perhaps not ! It may as truly be argued that, 
because two Dutch potters settled in London in 
1650 and made Delft ware all their lives, they 
communicated 
the salt-glaze 
secret to Dwight 
20 years after 
their arrival. No 
one alleges that. 

Another argu- 
ment is that Dr. 
Plot, who visited 
Staffordshire 
about the year 
1680, and wrote 
his history of the 
county, never 
mentions salt- 
glaze. How 
could he if the 
potters had not 
succeeded in 
making it? Such 
secrets are not 
cried out from 
the house-tops: 

Crouch ware (so j,„ vil.-cup and saucer 

called) was not cup, ig in. high ; saucbr, 4j IN. 

made till 1690. 

The potters were experimenting in the meantime. 
That assertion rather tells in their favour. Besides, 
if we look into the good doctor's History of Oxford- 
shire, he serves Dwight in the same way. Dwight 
is mentioned as an Oxford man, as the discoverer 
of porcelain and the " mysterie of Cologne Ware," 
but there is not a word about salt-glaze. The 
"Gorges " may have been bare clay, or lead-glazed 
or salt-glazed, but the Doctor says nothing to 
enlighten us. There are several other moot points 
which 1 cannot stay to examine, for I want to 
explain some researches at Crich, as bearing on the 
names, etc., of Crouch Ware and Crouch Clay. 

In The Old English PoUer we are told that the 
name probably arose from the employment of the 



white clay of Derbyshire, called "crouch clay," 
which was used to make the glass pots (crucibles) 
at Nottingham. Also, that the name is found in 
several unspecified documents, I have ransacked 
Farey's Survey of Derbyshire (1815) and other 
geological books bearing on such subjects, but 
without seeing the name. Such geological 
authorities as Prof. Boyd-Dawkins and H. 
Amold-Bemrose, Esq., F.G,S., inform me that 
there is no such name in the geological 
records of the clays of Derbyshire. The first man 
to mention the words " crouch clay " is John 



Houghton, who wrote in 1692. He gives a list of 
clays of various counties. I have examined his 
book in the Reference Library at Manchester. 
He says it is a "clay with fiat or thin sand, 
glistening with mica — the crouch white clay of 
Derbyshire of which the glass pots are made at 
Nottingham." He published in London weekly 
papers from 20th March, 1692, for the " Improve- 
ment of Husbandry and Trade," and received 
reports from the counties, etc. Dwight is men- 
tioned and his name is variously spelled ; in one 
case he is called " Dowoit." Could the word 
"crouch" not be a mutation as well? Most 
probably, and for this reason : there was a pot- 
works at Crich, near Matlock, Derbyshire. It is 
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only mentioned by Llewellynn Jewkt, in his 
Ceramic Art of Great Britain ; I have not found it 
in any other writer on ceramics, Jewitt gives no 
particulars about it. I, together with Mr. Salt 
and his son, have explored the site. We found 
some interesting fragments, such as : salt-glaze, 
white ware ; salt-glaze, brown ware ; salt-glaze, 
brown ware, incised with letters; salt-glaze, 
brown saggers; salt-glaze, cockspurs or "bobbs"; 
pieces of slip ware ; lots of pancheon ware ; bit 
of a puzzle-jug ; pieces of glass ; pieces of clay ; 
piece of a crucible, etc. 

There is a tradition that the crucibles were 
made for the Bank of England. The saggers are 
usually large, with holes in them about 3 in. in 
diameter for the salty fumes to go through and 
encircle the 
object within. 
The trench cut 
was about 6 ft. 
by 4 ft., and 
3 - ft, deep. 
There are tons 
of these wasters 
left. On making 
inquiry, I find 
in an old deed 
that Lady Dixie 
transferred 
the ground to 
ThomasMorley, 
potter. That 
would be about ., ,,,,, 

No. VIII.— TEAPOT OF SAL1 

the middle or drab with whitb relikf 

end of the 17th 

century. I cannot fix the date nearer yet. 
Another deed mentions Thomas Dodd, potter, 
bankrupt in 1763. But I have seen a posset-pot, 
dated 1777, which has come down in a family at 
Crich, and the members have always called it 
Crich Ware. That is modemly — in the present 
generation. Then I find, historically, that Crich 
has had its name mutated very much. 

Crice, in Domesday Book, a.d, 1085. 

Crech, in the Harleian MSS., a.d. 1195. 

Cryche, in an Elizabethan Muster Roll, a.d. 1580. 

Creach, in Camden's Britannia, a.d. 15S6. 

Cruche, in an Indenture of Feoffment, a.d. i6iz, 

Critch, in Houghton's Husbandry, etc., a.d. 1693. 

Crich, in Farey's Survey of Derbyshire, a.d. 1S15. 

Now, if Houghton could mutate Dwight into 
Dowoit, it is, surely, quite possible and probable 



that he mutated "Cruche" or "Critch" into 
" Crouch." That is, his reporter from Derbyshire 
might have heard the name spoken in the palois 
of the county, and put it down phonetically as 
was very much the practice then, for the English 
language was only emerging from its original 
covering of old Norman French. I was at one 
time inclined to think that the word " Crouch 
Ware " had been mutated from the word 
"Cruche" — old French for pitcher, as used by 
Moliere ; but I am now, after more recent investi- 
gation, inclined to agree with Mr. Solon, that the 
words are derived from " Crouch Clay," and that 
clay was "Cruche Clay" in the 17th century, 
and now the clay from Crich. 
An analysis could not be effected in Houghton's 
time, but the 
microscope had 
been in use for 
a century pre- 
viously. Hence, 
no rigid com- 
parison can be 
made, but the 
piece of clay 
found at Crich 
in August last, 
under the 
microscope 
seems to cor- 
respond with 
Houghton's 
3! .».».=» description 

VIZ., a whitish 
grey, with glis- 
tening particles {? mica), "and flat or thin 
sand." 

The inferences are that this old pot works 
was established in the 17th century, and existed 
about the length of a century; that crucibles 
were made of " Cruche clay," as at the Not- 
tingham factory; that salt glaze "pots" were 
made there very early ; that the body is com- 
paratively soft — not hard like tht Brampton 
brown ware ; that the same clay was sent to 
Nottingham ; and that it was called " Crouch 
clay" by Houghton, Hence, the Staffordshire 
potters called their ware " Crouch ware," because 
the clay they formed of " Clunch " and Mow Cop 
sand had the same constituents as the Derbyshire 
Crouch clay. Indeed Farey compares the two in 
set terms. He says two coarse "grits" of the 
Derbyshire coal measures very much resemble 



Crouch Ware 



that found on Mow Cop, Staffordshire. Prof. 
Boyd-Dawkins writes to say i " From your descrip- 
tion I should take it (the Crouch clay) to consist 
of a deposit formed by water traversing the 
Yoredale and mill stone -grit shales and sandstone, 
I should look for it all along the lower margin o( 
the Yoredale beds." And these beds are found 
at Crich, as stated by Mr. H, Amold-Bemrose, 
in his Sketch of Ike Geology of the Lower 
Carbonijerous Rocks of Derbyshire (1899). It 
is possible that this actual Crouch clay may 
have been used by the Staffordshire potters. 
There was constant communication going on 
between the neighbouring counties. The " poor 
crate men," mentioned by Dr. Plot, were always 
on the road. And if Dwight and Elers, from 
London, could find the red clay of Bradwell Wood, 
near Burslem, surely the potters of Staffordshire 
would find what was good for them in a sister 
county ! But we have it from Glover's History 
of Derbyshire (1829) that certain clays were sent 
to the potteries, although he does not mention 
"Crouch clay," nor does he give a limit of time. 
In fact, days are even now sent from Derbyshire 
across the border. 

Then, as to time : At Nottingham they used this 
clay in 1693. A pottery had been at Nottingham 
as early as 1641 ; vide Deering's History of Notting- 
ham. There is a double-cased posset-pot in the 
possession of my friend, Mr. Cox, of Whalley 
Range, Lancashire. It 
is dated 1700 at Not- 
tingham, and has an 
inscription on it. The 
potting is of the best of 
that peculiar lustrous 
glazed brown ware for 
which Nottingham has 
always been famous. 
It is glazed with salt. 
Can it be supposed for 
one moment that the 
Nottingham potters 
produced this fine 
specimen for the first 
time ? No ! It took 
years of education to 
reach that level. If 
so, the same remark 
applies to Crich. 

There is an undoubted _ 

Crich posset - pot, brown salt-glaze 



(No. ix.), dated 1717. It has a family history, 
given to me by Mr. Wake, of Fritchley, close to 
Crich. It is well potted and nicely decorated. 

This evidence points clearly to the fact that 
the Nottingham and Derbyshire potters knew all 
about the salt glazing long before the close of the 
17th century. Surely, it cannot be supposed for 
a moment that they learned their business from 
the Elers, who buried themselves — so to speak 
■ — in Bradwell Wood from 1690 to 1710, and then 
left suddenly. Meantime, they guarded their 
secrets so closely that only half-witted men were 
employed by them. And only when Astbury had 
wrenched the red ware secret from them did they 
leave the place and return to London. 

If such was the case with the Derbyshire and 
Nottingham men, the Staffordshire potters have 
just as strong a claim. But of this I shall speak 
in the succeeding article, in which the historical 
evidence will be more explicitly dealt with. 

Before closing this sketch there is a point regard- 
ing Crich which may be of importance to those 
connoisseurs who take a special interest in what 
is called "Nottingham Ware." Its "lustrous 
glaze," so much commented upon by ceramic 
authorities, is the same as that on Crich pots. 
The body, too, of the latter is soft, as com- 
pared with Brampton ware ; so is that of some 
so-called " Nottingham." Hence the two are 
difficult to separate unless marked. Another 
feature of " Crich " 
is that we found a 
piece of what looks 
like part of a " Bellar- 
mine " freckled, just 
like the Elizabethan 
stoneware jug figured 
in Church's Handbook, 
page 16. This is 
curious ! It reminds 
me, too, that in 
Chaffers' Marks and 
Monograms {1874), 
p. 612, there is a list 
of potters at Burslem ^ 
{1710-1715), two of 
whom are described as 
making "freckled" 
ware. Can that mean 
salt-glaze ? because the 
" freckles " of the Crich 
RICH WARE, 9 IN. HIGH piece are salt glazed. 
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King Edward VII. Adhesive Postage Stamps.* 



I. GENERAL ISSUE. 



Values. 



id. 

Id. 



■ ■ « ■ • • 



id. (re -registered) ... 

1 9U« •*• ■>• ■•• 

2d 

^XA0 •■• •■* ••• 

2^d. (mauve on blue) 
2jd. (blue on white) 

3d- 
4d. 
5d. 
6d. 
9d. 
lod. 

IS. 

2S. 6d. 
5s. 

I OS. 



■ ■ • * ■ • 



I • • .at 



• • • • • • 



Date of Registration. 
26th Sept., 1 90 1 

14th Oct., 1 901 
1 8th Sept., 1903 

1st Feb., 1902 
15th Mar., 1902 

3rd Dec, 1 90 1 
17th Dec, 1 901 

1st Feb., 1902 
29lh Mar., 1902 

3rd May, 1902 

3rd Dec, 1 901 

5th Apr., 1902 
28th June, 1902 
25th Feb., 1902 
27th Dec, 1901 
13th Feb., 1902 
25th Feb., 1902 

3rd Mar., 1902 



Date of First Delivery. 

nth Nov., 1901 
28th Nov., 1901 

(for books) 

17th Feb., 1902 
15th Mar., 1902 

•■■ ••• ••■ ••« 

20th Dec, 1901 
17th Feb., 1902 
26th Mar., 1902 

1st May, 1902 
I2th Dec, 1901 

7th Apr., 1902 
24th June, 1902 

1st Mar., 1902 
13th Jan., 1902 
25th Feb., 1902 

5th Mar., 1902 

5th Mar., 1902 



• • • -^ 



Dace of Isstie. 
1st Jan., 1902. 

Not yet issued. t 
2ist Mar., 1902. 
25th Mar., 1902. 
Not issued. 

1st Jan., 1902. 
20th Mar., 1902. 
27th Mar., 1902. 
14th May, 1902. 

1st Jan., 1902. 

7th Apr., 1902. 

3rd July, 1902. 
24th Mar., 1902. 

5th Apr., 1902. 

i6th July, 1902. 



2. SPECIAL ISSUE FOR USE IN BRITISH POST OFFICES IN THE LEVANT. 



Value. 
40 paras on 2^d, 
80 „ 5d. 



Date of First Delivery. 
6th Feb., 1902. 
5th June, 1902. 



Value. 
4 piastres on lod. 
12 ., 2s. 6d. 



t> 



Date of First Delivery. 

6th Sept., 1902. 
29th Aug., 1903. 



Army Official 
Board of Education. 

Inland Revenue, 

Office of Works, 



3. OFFICIAL STAMPS. 
A. Queen Victoria Stamps. 

Description and Value. 

6d. (overprinting warrant 4th October, 1901) 

5d. (of these 60,000 were printed, but only 4,800 used) 

IS. (of these 30,000 were printed, but only 2,000 used) ... 

6d. (warrant 5lh June, 1901) 

IS. (warrant i8th October, 1901) (2,400 only ordered and printed) 

}d. (green) (warrant 23rd October, 1901) (6,000 only ordered and printed) 

5d. (of these the number ordered and printed was 12,000) 

lod. (of these the total quantity overprinted was 800 stamps) 



Date of First Delivery and 
Approximate Date of Issue. 
7th Nov., 190I. 

19th Feb., 1902. 

19th Feb., 1902. 

14th June, 1901. 

5th Nov., 1901. 

5th Nov., 1901. 

29th Apr., 1902. 

28th May, 1902. 



May, 1903. 



B. King Edward 

Description and Value. Date of First Delivery. 

Admiralty. (First type.) id., id., 2d., 2jd., 3d. 12th Mar., 1903. 

(Second type.) Jd 

Remaining values as 
above 
Army Official. Jd. and id. 

6d. 
Board of Education, ^d., id., and 



2id. 



Government Parcels, 



5d. 

IS. 

id. 
2d. 
6d. 
9d. 

IS. 



Sept., 1903. 
nth Feb., 1902. 
23rd Aug., 1902. 
19th Feb., 1902. 
6th Feb., 1904. 
23rd Dec, 1902. 
30th Oct., 1902. 
29th Apr., 1902. 
19th Feb., 1902. 
2Sth Aug., 1902. 
17th Dec, 1902. 



VII. Stamps. 

Description and Value. Date of First Delivery. 
Inland Revenue. ^d. and id 4th Feb., 1902 



Office of Works. 



Royal Household. 



IS., 5s., ios.,and £\... 
\^. and id. ... 
2d. and 2id. ... 

A V^U* ••• ••• ■•• 

a U ■ ■•• ••• ■•• 

• \X.m •■• •>• v«* 



19th Feb., 1902 
29th Apr., 1902 
nth Feb., 1902 
29th Apr., 1902 
28th May, 1903 
29th Apr., 1902 
nth Feb., 1902 



The following lists of post cards, letter cards, news- 
paper wTappers, and envelopes are confined to the 
new dies bearing the King's Head, the only other 
issues during the reign being the |d. of the Queen's 
Head died on envelopes, post cards, and wrappers, 



♦ Tabulated List in conclusion of H.R.H. The Prince of Wales's Article in The Connoisseur for December, 1904. 

t Since the above was written these books have been issued. The Post Office Circular of 15th March, 1904, announcing 
them as "Now on Sale." The Postmaster- General, in his report on the Post Office, dated 9ih August, 1904, says: "These 
books have met with a considerable demand, the number sold during the first months of their issue being 132,130. I propose 
in the course of a few months to place on sale books containing twelve id. stamps and twenty-four ^d. ones ; the price of 
these books also to be 2s. o^. each. 
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Adhesive Postage Stainps 



If 



altered to green, and the change of position of the 
stamp on registered envelopes : — 

Post Cards, i. general ISSUE. 

Value. Date of Registration , 

jd. (stout), single ... 20ih Nov., 1901 

reply ... 6th Dec, 1901 

6th Dec, 1 90 1 

15th Jan., 1902 

23rd Dec, 1901 ... 2nd Jan., 1902. 

3rd Mar., 1902 ... 5th Mar., 1902. 

2. SPECIAL ISSUE FOR PATENT OFFICE. 
Jd. (stout), "patents" post card with 7jd. 
embossed. Patents stamp for specification 22nd Jan., 1903. 



11 



ft 



(thin), single 
„ „ reply 
id., foreign, single 
„ „ reply 



Date of Delivery. 
2nd Dec, 190 1. 

2 1st Dec, 1901. 

9ih Dec, 1901. 

i6thjan., 1902. 



3. OFFICIAL ISSUE. 

Value. Date of Registration. Date of Delivery. 

Jd. (stout), overprinted "admiralty 

official" 1 2 th Mar., 1903. 



Letter Cards. 

id 14th Dec, 190 1 ... 2ist Dec, 1901, 

„ re-registered on alteration in mode of 
perforation ... ... 9th July, 1903. 



4d. 
Id. 



Newspaper Wrappers. 

... 20th Nov., 1 901 ... 3rd Deq., 1901. 
... 22nd Jan., 1901 ... 25th Jan., 1902. 



Stamped Envelopes (embossed). 

I. GENERAL ISSUE. 



»» 



»f 



»» 



tt 



If 



»» 



Description and Value. 
Jd., Size N (Commercial), 5^^ x 3I inches ... 
,, ,, O (Foolscap), 8g x 3I inches 

id. „ A, 4f X 3jJ inches 

M C, 5i X 3 inches 
(Not issued since January, 1903.) 

(Commercial), 5^^ x 3I inches 

Size O (Foolscap), 8§ x 3f inches 
3d., Registration, Size F, 5jx 3J inches 

G, 6 X 3J 
H, 8x5 
HS 9 X 4 
K, iijx 6 



»» 



»» 






>> 



»» 



>» 



It 



II 



It 
» 



These are all that have been on sale at the post 
offices, but the following further dies for embossing 
envelopes are employed on demand, the stamps being 
embo.ssed to order in the colours shown, the Jd. 
and id. above-mentioned being green and crimson 
respectively ; — 



... I 

• • • * 



Date of First 
Registration of Die. 

23rd Nov., 1 90 1 
(Die No. 3.) 



... ^ 

I 23rd Nov., 1 90 1 
... r (Die No. 5.) 



13th Jan., 1902 



Date of Delivery. 

20th Dec, 1 9c I 

I5ih Feb., 1902. 

31st Dec, 1901. 

\ 8th Jan., 1902. 

7lh Oct., 1902. 

[ 23rd Jan., 1902 

20th Jan., 1902. 

30th Jan., 1902. 

31st Jan., 1902. 



Values. 
I id. (yellow) 
2d. (mauve) 
2id. (pale blue) 
3d. (red-brown) 
4d. (vermilion) 
6d. (violet) 
lod.* (brown) 



Date of First Registration of Die. 

8th Apr., 1902 (Die No. 15). 

27th Nov., 1902. 

2 1st Dec, 1901 (Die No. 9). 

4th Nov., 1902. 

4th Dec, 1902. 

2 1 St Dec, 1 90 1 (Die No. 10). 

2nd Feb., 1903. 



IS, (bright yellow-green)... 26th Jan., 1903. 



• This value is not now embossed for envelopes, being reserved for telegraph forms. 

N.B. — Since the first registrations further die numbers have been registered from time to time as required for use. Up to 
the present time the numbers registered for the Jd. and id. run from x to 66 ; for the i Jd., dies i to 3 ; the 2jd., i to 5 ; and 
the 6d., I to 12. 



2. OFFICIAL ISSUE. 
3d., registration envelope, Size H^, overprinted "admiralty official" 



Date of First Delivery. 
3rd Mar., 1903. 



Telegraph Stamps and Stamped Telegraph Forms. 

I. QUEEN VICTORIA ADHESIVE. 

id. (green), overprinted "army telegraphs" (warrant dated 9th Aug., 1901) 

N.B.— Army telegraph stamps are now abolished. 



2Sth Aug., 1901. 



2. EMBOSSED STAMPS OF KING EDWARD VII. 

Form Ai (for inlaid post office telegrams) with emlxjssed 6d. stamp (as used for envelopes) 

Ditto, perforated, ditto 

Form Ajjl (perforated), for foreign and colonial telegrams, with embossed lod. stamp 

Form A^E (for inland telegrams forwarded from Stock Exchange offices only) with embossed 6d. stamp 

Ditt^, ditto, perforated, ditto 



2 1st Mar., 1902. 

28th Feb., 1902. 

19th May, 1903. 

2Sth Feb., 1902. 

26lh Feb., 1902. 
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One of the reigning beauties of the Court of 
Louis XV. 



Madame la 
MarquJie de 
ParaUre 
Br CharUs 
Aatoine Coy pel 



i Madame de Parabere, a native of 
Brittany, and adaughter of Madame 
de la Vieuville. She was "tall and 
well-proportioned, — a brunette, her 
skin «-as clear and fresh. As 
mdsome as Venus and Diana 
together, she was beautiful by day 
and ravishing by night." The King was greatly 
fascinated by her. 
She made a great 
sensation — her 
dress and her car- 
riage, her equipage 
and her liveries, 
were all in the best 
taste. Her beauti- 
ful hair was ar- 
ranged quite 
naturally, and was 
adorned with flow- 
ers or cunning little 
ribbon-bows ; one 
long curl was wont 
to fall caressingly 



upon 



' fai 



shoulder. At her 
bosom she wore 
roses amongst the 

Watteau and 
I..ancret painted 
the panels of her 
carriage doors, and 
the delicate fans 



lever 



she was 
tired of toying 
with ; one of the 
latter had Watteau's 
Embarquementpovr 



I'lle de Cithire upon it, done by the master's 
hand. 

Louis XV. was accustomed to visit his fair inamo- 
rata in the splendid gardens of the H6tel Parabfere ; 
and there he and she and her ladies — the most lovely 
and the gayest of the gay — posed, whilst the painters 
of the Fetes Galantes drew exquisite groups. 

It was really due to her patronage and influence 
that the Count de Rothenbourg, the son-in-law of 
the Marquis, and 
! the friend and 

CO I lector- in-chief of 
Frederick the Great, 
was able to gather 
together the unique 
collections of 
French pictures 
which now adorn 
the Palaces of Berlin 
and Potsdam. 

The Marquise 
de Parabere sat re- 
peatedly to all the 
greater painters of 
her day. Watteau 
has left some 
charming studies 
a la sanguine, and 
many small por- 
traits of this lovely 



his oil 



duced 
pictures. 

Perhaps her 
sweetest likeness is 
that painted in 
1723, by Charles 
Antoine Coypel, 
of which we give a 
reproduction. He 



was a member of the great Coypel artist family, 
grandson of old Noel, son of Anloine, and nephew 
of Noel Nicolas Coypel. Born in 1694, lie died in 
I'aris in 1752. He was named First Painter to 
Louis XV. at the instance of the fair marchioness. 
His portraits are his best work, thougli he excelled 
in Coitversations a la Watteau. 

Charles Antoine Coypel's compositions are quite 
remarkable for the skill with which he rendered his 
lights and his shadows — a ray of sunshine, or a bar 
of shade, are equally well transcribed. His bright 
lights burst out behind and above his tigures and his 
trees, and give great actuality to his work. Like 
Noel Nicolas Coy pel, 
his uncle, he has pro- 
duced a very delightful 
vaghesse around and 
about his figures, which 
adds immensely to their 
attractiveness. He had, 
tc>o, something of the 
manner which later on 
made Francois Boucher 
so charming, namely, 
that of coyly fixing a 
smile or an eye-thrust. 
Elegancies of pose, as 
well as of costume, are 
quite noticeable. His 
heads, finely placed, 
have an alert and 
piquant effect ; his hands 
are beautifully fine, and 
the colours of his dresses 
are richly assorted and 
well contrasted. He 
was a lover of Nature, 

and painted her at her pottekv rrpresentation o 

best. He had few con- 
ventions, and he played no tricks ; his portraits are 
true and speaking likenesses. 

Charles Antoine Coypel worked in pastel as well as 
in oils. His works abound in French Galleries and 
private collections, but few have found their way to 
England. A very beautiful Concert tT Amour by him 
was exhibited at the I^ndon Guildhall in 1902. — 
Edgcumbe St .\ lev. 

The object here reproduced measures 11^ in. in 
height and is 9 in. broad and 4 in. deep. It repre- 
sents the exterior of " Polito's Menagerie 
pIJ, ^°^"^'' of the wonderfull Kurds and Beasts from 
most parts of the World, Lion," etc., 
according to the inscription on the show-cloth which 



adorns the menagerie. This displays the elephant 
and castle (three sides of which are shown at once), 
flanked by monkeys, lion, tiger, and birds. The 
three lanterns below are curious. The platform is 
ascended by steps, and the pannelled mahogany door 
is wide open. Here stands Madame Polito resplen- 
dent in muff, hat, and feathers, smiling a welcome to 
visitors. On her right stands a musician in flowing 
robes, coloured like the dress of harlequin, who 
blows a trumpet and turns an organ on which a 
monkey is seated. At the opposite end of the 
show is a similar harlequin beating a drum, and 
next to him are two other musicians playing trum- 
pets. The entire piece 
is brilliantly coloured, 
and is a fine example 
of old English pottery, 
and, with the exception 
of two missing figures 
at the top, is in perfect 
condition. 

It appears that the 
art treasures of Italy 
Art '^'^ passing 

Thefts through a 
in period of 

grave danger. 
Encouraged by the 
great demand of the 
international market, 
and by the steady 
increase in value, bold 
thieves have devoted 
themselves to the task 
of robbing country. 



tow 



S MBNAGBK1B 



chur. 



of 



rpiec 



In 



the last three years numerous works have thus 
disappeared, and only a few of these have been 
traced by the authorities. The series of thefts 
commenced in August, 1901, with Sassoferrato's 
Madonna 0/ the Rosary, then followed the plate of 
the church of Rivori ; the silver of the Cathedral 
of Caserta Vecchia; a picture by Cola dell Amatrice, 
and the famous cope of Nicholas IV. from the 
Cathedral of Ascoli Piceno ; a tabernacle by Luca 
della Robbia from the Oratory of Legri, near Calen- 
^ano ; a whole collection of wonderful fourteenth 
century miniatures from Pienza Cathedral ; and 
finally, a short time ago, a polyptych and an altar 
cloth of exquisite workmanship from the principal 
church at Osimo. 
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This polyptych.the work o(one of those numerous 
unknown Venetian painters who, in the fifteenth 
century, travelled through the marshes in search 
of work and fame, shows Vivarinesque traits, 
and seems painted in monochrome. The centre 
part depicts a Crucifixion, in which the fine 
composition is worthy of the realism of the figures ; 
the two wings are painted on both sides. The 
right shows on one side the Betrothal of the Virgin 
and the Annunciation, on the other St. Mark, 
St. Antony and other Saints : on the left, outside, 
is painted St. Barbara with three companions, 
and on the inside, St. Michael, St. Francis of 
Assisi, and other Saints. The polyptych belongs 
to the end of the fifteenth century — an indication 
as to the date is afforded by a cannon near the 
figure of St. Barbara. 

Unfortunately, this interesting picture has 
never been photographed, but an engraving of 
it was published in 1805 in a small volume of 
local memories. 



This Recess, which is lined with old Dutch tiles, 

is in the hall of a large house built in 

oe on jjj^ i^'Cix century by a wealthy Flemish 

weaver, who had a large mill at the back 

of the house, and used the recess to wash his 

hands immediately on entering the house. 



Tins Urn was recently discovered in a brick- 
field nearRyde, I.W, Mr. J.J.Carall had occasion 
to call at one of the workmen's cottages 
CintMry ^^ ^^^ ^^^ ^j j^j^^ ^^^ noticed it stand- 
ing at the foot of the stairs filled with 
ornamental grasses. Upon enquiry he elicited the 
fact that it had recently been dug up in the clay 
pit, and was quite intact with the exception of 
a little chipped off the base, and became the 
purchaser for a few shillings. Notice the orna- 
mentation, which has apparently been done with 
a pointed stick or arrow. Height, lol in,; 
circumference around centre, 22 in. ; circumference 
around upper portion, 7 in. It is made of red 
earthenware rudely glazed with a Hght brown 
substance, and notwithstanding its massive 
appearance is extremely light. 



Notes 



A CORRESPONDENT writes : — In the issue of the 

Hampsiead Annual for 1903, a portrait of a lady 

is given as the frontispiece. It is 

A Portrait (described as being that of Mrs. Siddons, 

of Mrs. , , r . , x> 

Siddons reproduced from an engraving by P. 

W. Tomkins, after a drawing by John 
Downman, A.R.A. The same portrait, reproduced 
in a slightly different manner, appears as an illus- 
tration in a book entitled The Two Duchesses, 
edited by Vere Foster, and published by Messrs. 
Blackie & Son. In this book it is stated to be 
a portrait of Elizabeth, Duchess of Devonshire, 
reproduced from a picture in the possession of 
Sir A. Vere Foster, Bart. 

In the print room at the British Museum there 
is an engraving from which the frontispiece in the 
Hampstead Annual has evidently been reproduced, 
for it is similar in every respect, except that the 
British Museum portrait is in colour, and that in 
the Annual is printed from an ordinary half-tone 
block, and both illustrations bear exactly the 
same inscription. On turning over the pages of 
the December Number of The Connoisseur I 
notice this portrait is given as a full-page illustra- 
tion, and it is in colour, being a facsimile of the 
original print. This, too, bears the same inscrip- 
tion as the other two. 

I shouJ be interested to learn whether the 
picture really represents Mrs. Siddons or Eliza- 
beth, Duchess of Devonshire. Perhaps some of 
your readers can throw some light on the matter. 



Messrs. Williams & Norgate are publishing in 
parts of ten prints each, a portfolio work of 

100 drawings by old masters of 

OldlwastcrJ *^^ ^^^^^ ^^^ Flemish Schools in 
(Williams & ^^^ Royal collection of prints at 
Norgate) Amsterdam. This publication, of 

which only 300 sets will be issued 
for the whole world, at £ij net, is edited by 
Mr. E. W. Roes, Deputy Director of the Royal 
Collection, and has an introduction by Mr. Lionel 
Cust. The method of printing and reproduction is 
superior to anything yet achieved. Every drawing 
has been reproduced, not only in practically its 
original value, but also exactly in its original 
colours, and it requires, indeed, the experienced eye 
of an expert to distinguish some of these prints 
from the original drawings^ The collection consists 
of drawings by famous artists as well as by masters 
who have hitherto remained almost unknown, 
often on account of the extreme scarcity of their 



Exhibition of 
Old Glass 



work, and the plates represent the best and most 
characteristic productions of these artists. 

Messrs. Glendining & Co. point out to us 

that the order reproduced on page 254 of our 

December Number, IQ03, and 

Will our described as a George III. order. 

Correspondent ,.^ „ , , , 

Explain? ^^ ^^ reality a well-known badge, 

bearing the portrait of King John 
of Portugal, who took refuge on board H.M.S. 
Windsor Castle during the rebellion of 1824. To 
the officers of this ship he presented this gold 
enamel badge, which has nothing to do with the 
King's Own Rifles or Windsor Castle, the Royal 
residence. Perhaps our correspondent, who is 
responsible for the erroneous description, wiD 
explain. 

Mr. C. E. Jerningham's remarkable collection 
of old glass, part of which was recently on view at 

the Victoria and Albert Museum, 
South Kensington, is now exhibited 
at Messrs. Mortlock's Show-rooms — 
an exhibition that should not be missed by anybody 
interested in this fascinating subject. 

It is remarkable to what very general use leather 
was put in early times, and for what an infinite 

variety of articles it was employed- 
The Mitre- 'Yhe process the material underwent 

case of 

WUi f consisted chiefly in boiling it, until it 
Wykeham became so soft that it could be readily 

moulded into the forms required^ 
and stamped with whatever designs were intended 
to be given to it. Leather, treated iu this 
manner, was known as cuir bouilli or boiled 
leather. It subsequently attained an extra- 
ordinary degree of hardness, and objects made 
of it — which were not confined to boots, shoes, 
belts and gloves, and other articles of clothing 
as coats and hats, but included a variety of 
domestic utensils such as the leather flagons,, 
known as " black-jacks," and many others — are, in 
spite of their age, generally in good preservation, 
and fine examples are now keenly sought for by 
collectors. 

A specimen of this class of workmanship of 
considerable historical importance is preserved 
at New College, Oxford. The object in question 
is the cuir bouilli mitre-case of William of Wyke- 
ham. Bishop of Winchester, Chancellor of England, 
and founder of New College, Oxford, and Win- 
chester College. The case, 18 ins. in height. 
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is stamped with fleurs-de-lis still retaining some 
traces of gilt, and is enclosed by thin iron bands. 
Though upwards of five hundred years old — it 
dates from about the year 1400 — it is tolerably 
well preserved, and is a good example of the 
leather work of the period. Remains of the 
jewelled mitre itself still exist at New College. 
Our thanks are due to the Wardea of the College 
for permission to photograph this interesting 
object. — H. Clifford Smith. 



infants' coral and bells of 
the last generation, des- 
tined originally to avert the 
evil eye- The presence of 
a whistle helps to account 
for the association of mer- 
maids — by a confusion 
formerly not uncommon— 
with the sirens of classical 
antiquity, who, by the charm 
and fascination of their 
music, lured sailors to des- 
truction. Hence this charm, 
with its mermaid or siren 
and its pendant bells, must 
have been considereil to 
possess the power of at- 
tracting to itself the dread 
fascination, and thus avert- 
ing the evil eye from the person of its possessor. 



The silver charm shown here (the property of 
Mr, H. Cliflord Smith), of German, or possibly of 
Dutch workmanship of the early part 
P **' of the seventeenth century, is a well- 
finished example of a species of silver 
work now rarely met with. The figure, hung witli 
five small bells, is that of a mermaid combing her 
hair with one hand and holding a looking-glass in 
the other ; through the crown upon her head runs 
a tube, which, terminating in a pierced ball, serves 
as a whistle. The elegant open-worked chain, the 
total length of which, together with its pendant, 
measures iij ins., is surmounted by a ring, so that 
the ornament could either be worn upon the person 
or suspended by a nail from the wall. Though 
intended primarily as an ornamental whistle, 
and perhaps as a child's rattle, this bauble seems 
to have possessed the additional signification 
of a charm. Bells, like the tinkling ornaments 
of the Daughters of ZJon (Isaiah iii. 18), which 
were considered endowed with prophylactic virtue, 
were doubtless, as in the similar case of the 



Note. 



Genuine enthusiasm and keen appreciation of the 
natural and artistic beauties of France and Italy are the 

links which connect the share ot 
On the Old Road each of the three contributors to 
through France this volume. Mr. H. W. Nevinson 
to Florence discourses on France, from Dieppe 

(John Murray) through the Chateaux country to 

Tarascon and along the coast-road; 
Mr. M. Carmichael receives the traveller at the Italian 
frontier to take him to Genoa, Massa, Carrara, Pisa, 
Florence, not to speak of many pleasant excursions oft 
the beaten track; and Mr. Hallam Murray accompanies 
both with his indefatigable brush, which helps to give 
substance to the word pictures of the two ciceroni. His 
drawings are excellent throughout, and give more than 
the mere outline of the places depicted: "he hints at 
something that lurks behind the visible beauty." 

If fault must be found, we should object to the exagger- 
ated -angle of the leaning tower in the Pisa dniwing; 
to the sHght upward curve of the tiled roofs in "The 
Mercato Vecchio, Florence," which give the old square 
the appearance of a Chinese town ; and to the colour of 
the Carrara marble mountains, which we have always 
seen dazzling in the sun Hke fresh-fallen snow. But these, 
of course, may have been seen by the artist in a different 
light, though the scene looks bright and sunny. 

Of the two writers Mr. Carmichael is distinctly the 
more sympathetic. He speaks of places well known to 
every traveller and yet never touches on those points 
that make up the subject-matter of the popular guide 
book. He loves to investigate points that escape the 
notice of the local historian, and shows an amount of 
knowledge of Tuscan history and Tuscan ways which 
is only equalled by his love for Tuscany and her people. 
Perhaps his most interesting chapter is devoted to the 
circumstances attending the death and burial of Shelley 
and the part played by Trelawny. Aided by ofticial 
documents, he disproves the romantic fiction about the 
saving of Shelley's heart from the flames, and many other 
inaccuracies which have crept into Trelawny's account. 

If Mr. Carmichael again and again quite unnecessarily 
apologises for his extremely instructive and fascinating 
diversions, Mr. Nevinson does not consider it incumbent 
on him to do so, if he fills his part of the book with page 
upon page of far-fetched anecdotes, which have not even 
the charm of originality. Thus the prototype of his 
omnivorous Chinon friend, M. de Granbouche, is 
obviously to be found in Octave Mirbeau's M. Mauger : 
"Hardly had I assimilated German thought," says the 
former, "when I took ship for Delagoa Bay and devoured 
green mealies and the boiled heads of slightly putrefying 
cattle among the Swazis. Proceeding to Australia, I ate 
the dull white caterpillars that the natives draw from 
holes in the trees with thorns. I think it must have been 
on the same journey that I visited China to eat the 
glutinous bird's nest, and passing through British India, 
where I secured ghi, goor, and atta, I entered Persia to 

devour ihe tail of an Astrachan sheep " 

.\gainst this we set the avowal of Mirbeau's gastronomic 
hero; " J'ai mang^ de toutes les fleurs qui sont ici. . . U jy 



en a de bonnes . . il y en a de moins bonnes . . il y 
en a qui ne valent pas grand' chose . . . D'abord, 
moi, je mange de tout. Et ce n'est pas seulement des 
plantes que ie mange . . . c'est des betes aussi . . . 
des betes qu'on ne connait pas . . . J'ai mang«^ des 
putois et des couleuvres, des mats et des grillons, des 
chenilles . . . Quand on trouve une bete, morte et 
vivante, une bete que personne ne sait ce que c'est, on ce 
dit : * Faut I'apporter au capitaine Mauger.' " 

Mr. H. C. Marillier's book on the Liverpool 
School of Painters^ which has just been published by 
— , Mr. John Murray, cannot be spoken of 

y . - very highly. The work that the writer 

School f ^^^ attempted to do was well worth doing, 

Painters ^"^ ^^ ^^ clear that an effort has been made 

to produce a standard work of reference ; 
but the author has apparently not been careful in reading 
his proofs, as the book teems with errors, and its value as 
a work of reference is almost nil. 

To take a few facts at random, let it be noted that 
Huggins died in 1884, and not 1886; Turmeau was 
treasurer of the Society from 1824-32, and not from 
1823-34, and instead of sending in one picture to the 
Liverpool Academy in 1827, sent in several from 1826-32. 
Dan Williamson had no pictures at the show of 1810, as 
the book states, but three in 181 1. Oakes came to 
London in 1855, not 1859; Towne was not elected Vice- 
President in 1 813, but in 1812 ; Tonge was born in 1823, 
not 1822, and died in 1856, not 1855 ; Hunt went to 
London in 1862, not 1865, and so on. 

Almost all the facts in the first chapter as to the 
Liverpool Academy are wrongly stated, and through 
the remaining chapters half the dates seem to be wrong, 
and almost all the references to pictures should have 
been verified, and would then have been corrected. It 
is the least that can be expected from the author of a 
book of reference. 



Books Received 

English Pottery and Porcelain^ by Edwaid A. Downman. 
(L. Upcott Gill). 6s. net. 

Italian Medals, by C. Von Fabriczy, los. 6d. net ; Mediicval 
Art, by W. R. Lethaby, 8s. 6d. net ; Verrocchio, by Maud 
Cruitwell, 7s. 6d. net. (Duckworth & Co.) 

A Little Gallery of Millais^ by Langton Douglas, 2s. 6d. net ; 

*' Burne-Jones," by Miss F. de Lisle, 2s. 6d. net. (Methuen & 

Co.) 

Arts ana Crafts of Old Japan, by Stewart Dick. (T. N. Foulis.) 

Plays of Shakesfeate: "King Henry IV.," Parts I. and 1 1., 
"Antony and Cleopatra," "King John," "Merry Wives 
ot Windsor," "The Winter's Tale," "King Richard IL," 
" Timon of Athens," 6d. net each ; The Story of Art through- 
out the Ages, by S. Reinach, los. (W. Heinemann.) 

The Collection of Playing Cards, by Henry D. Phillips. (Private.) 

King Arthur^s Wood, by Elizabeth Stanhope Forbes. (Simpkin 
Marshall, Hamilton, Kent & Co.) £2 2s. net. 

ABC Catalogue of the World's Postage Stamps, (Bright & 
Sons.) 2s. 6d. 

History of English Furniture, Part II. , by Percy Macquoid. 
(Laurence & Bulfen.) 7s. 6d. net. 

Memorials of Ed. Burne-Jones, by G. Bume- Jones. (Macmillan & 

Co., Ltd.) 30s. net. 
Nuremburg, by H. Uhde-Bcrnays. (A. Siegle.) 2s. 6d. net. 
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Forthcoming Books 

In her forthcoming work, English Furniture 
Designers of the Eighteenth Century^ Miss Con- 
stance Simon traces the history of English furni- 
ture from the reign of William and Mary to the 
early years of the nineteenth century. The 
illustrations present choice examples of the Queen 
Anne School, the brothers Adam, the Chippen- 
dales, Sheraton, Shearer, and Hepplewhite. For 
the biographies of the designers many new facts 
have been gleaned from parish registers, the 
records at Somerset House, and other original 
sources. The book will be published by Mr. A. H. 
BuUen. 

Messrs. Williams & Norgate will shortly issue in 
England the first part of a very interesting work 
dealing with the Drawings of Swiss Masters of the 
Fifteenth, Sixteenth, Seventeenth, and Eighteenth 
Centuries. Splendid facsimiles of these Drawings 
will be published in quarterly parts, each part to 
contain 15 facsimiles with text by Profs. Burck- 
hardt and H. A. Schmid and Dr. F. Ganz, who 
will act as editor. Little is known so far of the 
highly interesting and important drawings, amongst 
which are real treasures of art, practically all 
buried in the great private collections. All 
students and collectors should be grateful that 
these treasures are now made easily accessible. 
English artists and collectors will specially be 
interested in this publication, as the work of Hans 
Holbein the younger is to be reproduced in its 
entirety. 

Miss Gertrude Demain Hammond has executed 
a series of drawings in colour for an edition of The 
Pilgrim's Progress, about to be published by 
Messrs. A. & C. Black. The illustrations will be 
reproduced in colour facsimile, and are most 
striking interpretations of the scenes depicted. 

A publication quite out of the common, and 
issued by Messrs. Williams & Norgate, is a collec- 
tion of Spanish Ex Libris, designed by the great 
Spanish artist, Alexandre de Riquer. The ExLibris 
are all original copies of those supplied by the 
artist to his friends for whom he designed them. 
Only 100 copies are available, and as every design 
bears the stamp of the great originality of a very 
able artist, collectors, designers, artists, and art 
schools ought to be glad to get hold of tliis 
collection. 

Messrs. Duckworth will publish at the beginning 
of the year Auguste Rodin, by Camille Mauclair, 
author of Great French Painters, 1830 to the Present 



Day, and The French Impressionists, with 40 plates 
and a photogravure frontispiece. Albert Ditrer, by 
T. Sturge Moore, with 50 illustrations. Four of 
the metal engravings for this book have been very 
kindly lent by the Diirer Society, and will be 
printed on plate paper. The volume does not 
aim at being an abstract of historical and critical 
discoveries, nor is it even the result of new 
research. Mr. Sturge Moore was encouraged by 
the late Mr. Arthur S. Strong to attempt an 
appreciation of this great artist in relation to 
general ideas, such as religion, proportion, tradi- 
tion, the humanist movement, and so on. In 
the '* Popular Library of Art," Velasquez, by 
Auguste Br^al, author of Rembrandt, 51 illustra- 
tions. George Cruikshank, by W. H. Chesson. 50 
illustrations. 

Guildford's past is rich in interest to all who 
know the old county town. For upwards of thirty 
years Dr. G. C. WiUiamson has been collecting 
material for an exhaustive history of the borough, 
but the preparation of this work has been unavoid- 
ably postponed by the pressure of other literary 
undertakings. Meanwhile, however. Dr. Williamson 
has from time to time embodied in pamphlets and 
contributions to the press some of the information 
so gathered up respecting the important buildings 
of the town, its public institutions and religious 
communities, and many of its ancient customs. 
This material has been revised and very con- 
siderably supplemented, and is to be issued by 
Messrs. G. Bell & Sons as a volume of essays 
under the title of Guildford in the Olden Time- 
The illustrations, which will relate exclusively to 
Guildford's past, will be a special feature of the 
volume, and will consist of reproductions of rare 
engravings, water colour sketches, old prints, etc. 

A new volume of the "Story of the Nations 
Series," issued by Mr. Fisher Unwin, will be Tlie 
Coming of Parliament (England from 1350 to 1660), 
by L. Cecil Jane, editor of Bede's Ecclesiastical 
History (Temple Classics). With a map and 50 
illustrations. This volume, as its title implies, 
deals more especially with the growth of Parlia- 
mentary institutions within the period which it 
covers, and forms a connecting link between the 
two volumes already pubhshed — on Mediaeval 
and on Parliamentary England respectively. The 
author points out that the growth of liberty was 
never entirely suspended; that the period was 
a time of transition from mediaeval to modem 
conditions, and that, within its limits, the 
permanency of Parliament was assured. Two 
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movements of exceptional interest, the Reformation 
and the great Rebellion, are included within the 
epoch covered ; and the book shows how the first 
was the period of preparation for the second — how 
the strong monarchy made the resistance to the 
Stuarts possible. The volume is illustrated with 
portraits of the principal characters of the period. 

The Cathedrals of England form the subject of 
the third volume of Mr. Lauri's " Cathedral 
Series," which is to be illustrated with 30 full- 
page plates by Mary Taber. 

It is planned to issue later on volumes dealing 
with the Gothic Cathedrals of Spain, the Cathe- 
drals of Italy, etc. 

Some time back Messrs. T. C. & E. C. Jack 
issued The Blood Royal of Britain, being a com- 
plete table of all the descendants now living of 
Edward VI. and Henry VII., Kings of England, 
and James III., King of Scotland, and of all the 
subsequent Sovereigns of these Realms, by the 
Marquis of Ruvigny and Raineval. Another 
volume is now announced by the same author 
entitled The Plantagenet Roll, being a complete 
table of all the living descendants of Edward III. 
The work will be illustrated with four photo- 
gravure and 16 other full-page plates. 

The increasing interest manifested during recent 
years in the history and craft of the Pewterer, and 
the taste for collecting examples of what is, un- 
fortunately, a lost art, has induced Mr. L. Ingleby 
Wood to undertake a work entitled Scottish Pewter 
Ware and Pewierers, The author first gives an 
account of the Pewterers' Craft and its connection 
with the Hammermen Incorporations of the prin- 
cipal towns of Scotland, from the sixteenth down 
to the beginning of the nineteenth century, and 
gives many interesting facts connected with the 
history of the craft. Church vessels, eating and 
drinking vessels, tavern measures, communion 
tokens, beggars* badges, and the many other 
things which were made in pewter, are fully 
treated of, and the collector is given much in- 
foimation for the dating and identification of 
the various pieces he may have in his possession. 
The book is illustrated with numerous photo- 
graphs, taken especially for the work, and concludes 
with an accurate list of the marks and touches to 



be found upon Scottish Pewter-ware ; a dated list 
of Freemen Pewterers in the principal towns of 
Scotland, from the sixteenth to the nineteenth 
century ; and these, together with carefully com- 
piled catalogues of the various examples of the art 
of the Scottish Pewterers' Craft existing in the 
Museums of the chief towns of Scotland, and those 
belonging to the Scottish Episcopal Church, should 
prove of great value to the collector. The pub- 
lisher is Mr. G. A. Morton, Edinburgh. 

A History of Scottish Seals^ from the Eleventh to 
the Seventeenth Century, by Mr. W. de Gray Birch, 
is shortly to be issued by Mr. Fisher Unwin. 
The want of a general work on the important sub- 
ject of Scottish Sigillography has long been felt, 
and the catalogues and scattered notices which are 
available to the student serve to accentuate the 
want. This work is therefore undertaken with 
the intention of supplying a copiously illustrated 
manual to collectors, a handbook to those who 
are employed in researches into the history of 
these attractive relics, and, for general readers, 
a practical review of the special branch of British 
archaeology to which it refers. The numerous 
collections of impressions in public and private 
hands afford large and ample material for illus- 
tration, and every effort will be made to ensure 
the production of a monograph both useful and 
ornamental. The first volume embraces fifty 
illustrations of Royal Seals, including the rare 
one of Murdac Stuart, the Duke of Albany, 
Regent, 1423, and several of the unfortunate 
Queen Mary, and, perhaps more interesting still, 
from an antiquarian point of view, the seal of 
King Duncan (1040). 

Mr. Murray has in the press a work by Mr. H. B. 
Walters, entitled The History of Ancient Pottery, 
based on Samuel Birch's famous work. It will 
appear in two copiously illustrated volumes. 

A proposed reprint (in slightly reduced fac- 
simile) is announced of rare and valuable maps, 
including William Faithorne's map of 1658, 
making an Historical Atlas of London, showing 
the progress of London during the seventeenth 
and eighteenth centuries, with descriptive notes 
by Randall Davies, F.S.A. The publishers are 
George Falkner & Sons. 
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Had the lale Mr. Ruskin noi achieved greatness, it is 
more than probable that his drawings would be regarded 
as trifles scarcely worth 
collecting ; and it is quite 
certain that they would 
realise very little indeed 
at auction. Under the 
existing circumstances, 
however, Ruskin draw- 
ings must always possess 
a considerable amount ol 
attraction to the collector. 
They are by no means 
common, and we may be excused for giving a full report of a 
very interesting series which the great art critic presented 
to (he late Sir John Simon, K.C.B., and which came up 
for sale by Messrs. TroUope at Sir John's late residence, 
40, Kensington Square, on November i6th. Five were 
purchased by Mr. Whitworth Wallis for the Birmingham 
Art Gallery, and many of the others were obtained by 
Mr. George Allen, Mr. Ruskin's publisher. The more 
important were as follows ; — Lauffenburg on thi Rhine, 
between Basel and Sckauffltausen, Z\ in. by 1 1 in., 26 gns. ; 
View at Ike foot of Ike MSle, between Bonnaville and SI. 
Jeoire, 11 in. by 15^ in., 21 gns.; Tke Matterhorn, one 
of the studies for " Modern Painters," 10 in. by 14 in., 

21 gns. ; La Cascade de la Folie^ and its uplands, as seen 
from the old H6telde 1' Union, Chamonix, 14^ in. by 12 in., 

22 gns. ; Study of Rocks and Lichens in the Glen below 
Las Montets, in the ascent to Chamonix, 1 2i in. by 1 6i in., 
25 gns. ; a similar study in the Chamonix Valley, with 
the 'chain of Mont Blanc and its aiguilles outlined above, 
loj in. by i6i in., 18 gns.; Old Nouses on the Rhone 
Island in the City of Geneva, 14 in. by 164 in., 22 gns. ; 
The Brad of the Lake of Gcm-va,'ii\tYi look into the vallej' 
of the Rhone, 8 in. by i8i in., 26 gns.; Cornice and Heads 
of Columns at St. Mark's, Venice, 1867, 54 in. by 8J in., 
27 gns. ; Houses and Mountain-side at Altdorf Uri, 
I4in. by 2olin., 20gns. ; The Church Tower of Coniiayeur, 
with the heights of Mont Blanc range behind, 8 in. by 
I4i in., 18 gns. ; and Study of Sky and Outlines 0/ Hi/Is 



from Railway between Verona and Vicensa, 1852, 8 in. by 
■ 44 in., 18 gns. The sale also included a drawing by 
J. M. \V. Turner, likewise a present from Mr. Ruskin to 
Sir John Simon; a coast scene. Old Folkestone, with a 
group of men in the foreground, 6 in. by 9i in., 250 gns. 

Messrs. Christie's sale on November 26th included the 
collection of modem pictures and water-colour drawings 
of the late Rev. Wm. Pilling, of Moorfield, Ribblelon, 
I'reston, and various other properties, but very few lots 
call for notice. Among these were a drawing by 
J. Israels, Wayfarers, 9i in. by \^\ in., 130 gns., and the 
following pictures : J. Maris, Stranded Fishing-Boats on 
the Dutch Coast, 1871, 8 in. by 13 in,, 100 gns.; J. H. 
Weissenbrueh, A Dutch River Scene, with Windmills, 
37 in. by 53 in., 260 gns. ; J. Israels, Returning from 
Church, 24 in. by 18 in., 190 gns. ; and A. T. J. 
Monticelli, The Festival, on panel, 17 in. by igi in., 
55 gns. 

Messrs. Robinson tfi Fishers sale on December ist 
contained the following : Sir T. Lawrence, portrait of 
Afrs. Ramsbottom {nJe Prior), wife of Mr. Ramsboliom, 
M.P. for Windsor for many years, seated in a landscape, 
in white muslin dress with red drapery, pearl necklace 
and earrings, her right hand resting on a bank, holding 
a llower in her left hand, 50 in. by 40 in., 260 gns. ; two 
portraits ascribed to Nattier, La Comlesse de Fajac, with 
pet dog, in blue dress with mauve sash and red robe, 
seated, 48 in. by 39 in., 175 gns. ; and Mile, de NogiUre, 
standing in a landscape, in blue dress with red robe, 
holding a garland of flowers, 52 in. by 39 in., 240 gns. ; 
W. Hogarth, portrait of the artist's mother, in dark 
lilac dress, with white cap and black hood, sealed, with 
arms folded, 50 in. by 40 in., 220 gns. — this " well- 
known engraved work" was reproduced in colours in 
The Connoisseur, No. 3; Sir J. Reynolds, ponrait of 
Margaret Lady Beaumont, daughter of John Wills, Esq., 
of Astrop, NorthiimptonsUire, in black dress, with 
powdered hair, 30 in. by 25 in., 235 gns.; J. Herrera, 
an interior with figures, The Fortune Teller, Tz in. by 
5? in., purchased by Lord William Russell during the 
Peninsular war, 310 gns. 
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The library of the late Mr. Fred. Clarke, of Wimbledon, 
which was dispersed at Sotheby's on October 31st and two 

following days, was in- 
cidentally referred to by 
us last month as being 
almost in its entirety a 
November sale. This 
was a strange library, «is 
though formed by some 
scholar who had become 
enamoured of the world's 
literature. Books in 
Latin, German, Dutch, 
English, Italian, and French jostled one another in 
alphabetical confusion, as the cataloguer thought best, 
for purposes of more ready handling, rather than as the 
late proprietor would have desired had he been able to 
arrange them himself. This is always so. A collection of 
books formed painfully and arranged at home with loving 
hands, changes its face when laid out in octavo et infra, 
quarto and folio, and seems to scowl at you from shambles 
formed of shelves that have done duty over and over again 
in the way of business. 

This collection was not a very valuable one, and the 
prices realised seem to augur ill for any other library of a 
similar kind that may find its way to the market during 
the present season. One book, the Naiura Reriim of 
Lucretius, printed at Antwerp in 1666, brought no more 
than 3 gns. In itself it is of little account, but this par- 
ticular copy had belonged to Lord Byron, and contained 
a long note by him on the fly-leaf: — "The Ancient Greeks 
were doubtless richer in the models of beauty than the 
present age — but had they more exquisite feelings than 
ourselves? I will not pretend to determine. A woman of 
the darkest complexion is often found to be fairer than 
others by the candour of her manners. . . . The 
beautiful must always be true." Not always. Lord Byron I 
But either this book was worth more than 3 gns., or no- 
thing ; more we should have thought than the imperfect 
copy of the Mironer de la R^demcion, which realised ;£34. 
This book was printed by Mathieu Hutz at Lyons in i486, 
and contains numerous woodcuts copied from a German 
edition of the Speculum, printed at Basle in 1476. More- 
over, it is not the first edition printed by Hutz or Husz, 
and, as stated, was imperfect, several leaves being miss- 
ing at both beginning and end. It, however, had been 
well bound by Mr. Cockerell. The Hippocratis Medi- 
coruiii liber of 1 532, 4to, brought 20 gns. That, too, was 
imperfect, but the fine binding of original stamped calf 
with centre and reverse panels, with arms of England and 
France, saved it. 

A collection described by the catalogue as Palceo- 
graphica, realised £,22 los., though melancholy to 
behold, for it consisted of 41 miniatures, illuminated and 
hisloriatcd capitals, pendants, borders, etc., cut from early 
manuscripts, together with 58 " specimen leaves," all 
mounted in a volume. Wholesale mutilation of this kind 
is usually put to the credit of that arch-vandal, John 
Bagford, even if he had nothing to do with it. A crime or 
two more or less will not disturb his fitful slumbers to any 



material extent. There have been, and we believe are, 
misguided people who defend John Bagford, but they are 
sophists, unworthy of notice. Constable's English Limd- 
scape Scenery, 1830, must be distinguished from the issue 
of 1833, and still more from Bohn's edition of 1855. The 
issue of 1830, which on this occasion realised ^22 15s. 
(proofs, original wrappers), contained 22 mezzotint plates, 
while that of 1855 has forty. The latter are, however, 
very inferior by comparison. At this same sale Lyson's 
Environs of London, 5 vols., 4to, 1796- 1800, made 
£\o IDS., but it was extra illustrated by the insertion of 
more than 500 views, portraits, etc., many extracted from 
books. Mr. Clarke's library realised a total sum of 
.£^355» the number of lots being exactly 900, so that it 
cannot be described as being of a fashionable character. 
We can safely say that it would have realised a great deal 
more fifty years ago, when the classics were still held in 
some degree of respect. 

On Oct. 31st and Nov. ist Messrs. Puttick & Simpson 
held a miscellaneous sale that brought £^2^. A copy of 
Waver ley, in half calf, 3 vols., 18 14, brought ^^14 5s. 
This novel was the first of Sir Walter Scott's, as it is 
also the scarcest, as only 1,000 copies were printed. A 
number of other original editions of Scott, though in 
boards with the labels attached, brought sums varying 
from 34s. to I2S. each, thus disclosing a very marked fall 
in prices. There were but two really important books in 
this collection, viz., Savonarola's La Expositione del Pater 
Noster^ a pamphlet of 24 leaves, printed in roman letters, 
without date, which brought ;£i3 13s., and Sir Walter 
Raleigh's Discoverie of the Large, Rich and Beautiful 
Empyre of Guiana, 1596, 4to. This latter work, bound 
in calf, made ;£26, as against ;^35 los. realised by Mr. 
Ford's copy (with defective title) sold two ye«irs ago. 
Shakespeare is said to have obtained his knowledge of 
the "still vexed Bermoothes" {i.e., the Bermudas; from 
this book. Raleigh's celebrated Discoverie is to be 
found in Hulsius's Collection of Voyages, in De Bry, 
Hakluyt, Pinkerton, and other more modem but still old- 
time writers. 

At Messrs. Hodgson's on Nov. 2nd to 4th, a fine copy 
of Goulds Humming Birds, 5 vols., imp. fol., 1861, sold 
for ;£22, instead of for about £2^. Mrs. Inchbald's Ladies* 
Own Memorandum Book, for the year 1 783, brought £c). 
This was in effect an interesting pocket diary, which the 
novelist and actress had entered up with her own hand 
in such a precise and orderly fashion that it would have 
hanged her at a pinch. On one side she had set down her 
doings day by day, on the other the money spent. This 
memorandum book was important enough, for details of 
the life of Mrs. Inchbald are very scanty. Just prior to 
her death in 1821 she destroyed every scrap of writing 
she could lay her hands on, even the Memoirs she had so 
carefully prepared, and for which she had been offered 
;£ 1,000. She seems, however, to have overlooked this 
little memorandum book for 1783, which thus chronicles 
her fortunes for a brief space. At this same sale a large 
paper and extra illustrated copy of Carey's Life in Paris, 
1822, reaHsed no more than ;£io 15s. — a very low price 
for a volume of the kind. It was finely bound by Lloyd 
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in blue levant mor. ex., and contained numerous extra 
plates by Rowlandson and others. 

On the 7th and 8th November Messrs. Sotheby sold 
a number of books in bindings worked by the Guild of 
Women liinders and the Hampstead Bindery, some of 
which were intended for the St. Louis Exhibition. The 
catalogue also contained a number of extra illustrated 
books. The work of the Guild of Women Binders has 
been sold at Sotheby's on two previous occasions, 
namely, in December, 1900 and 1901. This was the 
final sale, and whenever these bindings are seen in 
the auction rooms in the future they will come not in 
battalions, but as single spies. There is something very 
neat about these bindings from the Guild. They have 
been honestly produced, apparently at considerable cost, 
and many of them are very pleasing in design. Some 
day, perhaps, when sanctified by the touch of time, as 
are the bindings of Le Gascon and Derome, some of 
them may take their place among the dlite. At present 
they are too new, and the prices they realised at this sale 
were below expectation. The feature of the sale was, in- 
deed, an extra illustrated work, viz., R. H. Home's History 
of Napoleon^ the two volumes inlaid throughout, and 
extended to six, 1840-41, folio. The extra illustrations 
comprised some 1,400 portraits, caricatures, autograph 
letters, military and historical documents. There were 
in addition two cases or *' volumes " of Revolutionary 
and Napoleonic medals and coins, in gold, silver, copper, 
and bronze. One of these, disclosing the features of 
Louis XVL, had been defaced, or, let us say, hacked 
and stamped upon, by some patriot in a blind fury. The 
whole collection — books, prints, and coins, uniformly bound 
in 8 vols., purple mor. ex., with the arms of Napoleon on 
the sides, within wreaths of violets — realised ;£i3o, far less 
than their cost. The art of " grangerizing " may be 
pleasant to follow, but it is not profitable. Seldom, in- 
deed, does the enthusiast get his money back again. 

On Nov. 14th and two following days the same 
auctioneers held a sale of very considerable interest. 
It included books from the libraries of the late Mr. 
Macrory, K.C., Mr. Sharp Ogden, of Manchester, and 
others, and was, generally speaking, of a miscel- 
laneous character. Mr. Ogden was possessed of what 
has come to be known as "Shakespeare's Bible," from 
the circumstance that it contains two signatures pre- 
sumably in the handwriting of the Swan of Avon. One 
of these, on the reverse of the title to the New Testament, 
read, "William Shakspere, 1 614," and the other, on the 
end cover, " Willm Shakspere, off S. O. A., his Bible, 
16 1 3." As usual, the autograph experts would not 
commit themselves to any definite opinion as to the 
authenticity of the inscriptions, and this book, with a 
pedigree of fifty-four years, was knocked down for 
200 gns., and will soon be on the other side of the 
Atlantic. The auctioneer remarked that it was either 
worth a great deal more than £2x0^ or nothing, and 
we agree with him. The letters S.O.A. were sup- 
posed to stand for " Stratford-on-Avon," but if so, 
Shakespeare was a century at least in advance of his 
age, and was also unable to spell. The preposition " of" 



was never written "off" at any time. It comes from the 
Anglo-Saxon " of," or from the Danish, Icelandic, 
Swedish, or Gothic " af," and the two " ff's " constitute 
a philological blunder. The contraction " S.O..-^." is 
equally absurd, when we remember that it is assigned to 
the early years of the 1 7th century. Leaving this book 
for what it is worth, we come to a good copy of the 
159 paged edition of Browne's Religio Medici^ 1642, 
which realised j^2o as against £\\ los. at Hodgson's on 
Oct. 19th last (mor. ex.). This copy was in contem- 
porary English calf, which is accounted better than 
modern mor. ex., and was accompanied by Sir Kenelm 
Digby's Observations^ 1643. Hence the difference in the 
price. 

Other books sold on the same occasion included 
Butler's Hudibras^ first ed. of each of the three parts, 
1663-64-78, 8vo, j£4o JOS. (original sheep), l)e Foe's 
Robinson Crusoe^ the Farther Adventures^ and the 
Serious Reflections^ all first editions, 3 vols., 1719-20, 
;£25o (orig. cf.), and Goldsmith's Vicar of Wakefield^ 
the first or Salisbury edition of 1766, £/)i (old cf). A 
copy of the 1817 edition of the same book brought 
£\o 7s. 6d. This is important, not in itself so much, but 
because it has 24 coloured plates by Rowlandson, Had 
this book been only in the original boards, with the paper 
label, instead of in half calf, it might have realised as 
much as £7.^. A copy of Shakespeare's fourth folio, 
1685, sold for ;£ioi (calf, 14^ in. by 9 in., sound and 
clean), and the fifth quarto ed. oi Romeo and Juliet^ 1637, 
;^ii9, — a very high price, as several leaves had been 
repaired. Early editions of the works of the early 
dramatists and poets are rapidly increasing in value, and 
so are books printed by the early English and foreign 
craftsmen ; but with these and one or two other excep- 
tions, there can be no question that the present season 
has been no improvement upon the last, bad as it was, 
but rather the contrary. For example, one would have 
thought that a series of 74 volumes of Scott's novels, 
original editions with but three exceptions, mostly in 
their original state, and nearly all containing autograph 
inscriptions by the author, might have realised more than 
the ;£ioo realised for a set which, if once dispersed, will 
never be seen intact again. Another work, too, ought 
to have brought more than f/) 15s. This was John 
Caul field's Collection of the Vocal Music in Shakespeare s 
Plays^ published about the year 181 5 from Fountain 
Court in the Strand, where the poet-artist, William Blake, 
lived for some years. This volume is important because 
it contains Shakespearian words and music in a collected 
form for the first time. The series was published in seven 
distinct numbers or parts, each with a separate pagination, 
and afterwards, when complete, in a single quarto volume, 
worth about forty years ago some 8s. or los. 

Messrs. Hodgson's sale on Nov. 17th included a frag- 
ment of 36 leaves (8J in. by 6 in.) from Caxton's Mirrour 
of the Worlds printed at Westminster in 1481. This was 
found by the firm's cataloguer among a large number 
of worthless school and miscellaneous books which had 
been forwarded for sale. It realised ;£ioo, as against 
;^io3 realised last year for another fragment of 36 leaves 
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at Sotheby's. It is quite possible that both fragments 
came from the same copy, and if so the circumstance 
is very extraordinary. 

Prof. Corfield's magni6cent collection of books in old 
bindings occupied Messrs. Sotheby on Nov. 2ist to 23rd. 
Their illustrated catalogue prepared by Mr. Griggs was 
not so much a catalogue as a valuable work of art. 
Some high prices were realised at this sale, e.g.^ ;£2oo 
for a " Travelling Library," comprising Crumbs of Com- 
fort and Godly Prayers^ and other works, in 6 vols., 8vo, 
1636-40, uniformly bound in contemporary morocco, 
richly tooled and painted on the fore edges. This set 
of books realised ;£i6o at the Fountaine sale in June, 
1902. A copy of the Holy Bible of 1633, in a richly 
embroidered binding of flowers and other ornaments 
in various coloured silks, brought ;£i3i, and a 15th 
century Book of Hours, also splendidly bound, £126, 
The books in this collection were bought and considered 
only as specimens of binding, and it is impossible to 
describe them without at the same time giving illustra- 
tions of the covers. The entire collection realised just 
over ;£ 5,000, which is understood to be a considerable 
advance on the original cost. 

The sales held during the last days of November were 
not remarkable. On the 24th, however, Messrs. Puttick & 
Simpson sold a copy of that scarce book, The Victim, 
for £11. This Poem, by Tennyson, comprises seven 
stanzas on six unpaged leaves, printed on one side only, 
for Sir I. and Miss Guest, who gave away a few copies to 
friends. One sold in 1890 for £'^2, and another in 1896 
lor £7 Si so that three copies have come into the market 
during the last fourteen years. The circumstances under 
which this volume was produced are rather exceptional, 
in i860 Sir Ivor Guest, now Lord Wimborne, obtained 
an old printing press, and Lady Guest and her daughter 
spent much of their time at Canford Manor in printing 
the manuscripts of friends. When one of the daughters 
was staying with Lord Tennyson in 1867 she mentioned 
the circumstance, and the Laureate, pleased with the 
idea, gave her the manuscript of The Victim to print. 



Messrs. Christie's first sale of china and furniture 
this season, which took place on November 18th, con- 
tained little of interest, the lots for the 
Miscellaneous most part being of an unimportant 

nature. Only two prices are worthy of 
mention — £6^ given for a famille verte cylindrical vase, 
enamelled with a mountainous landscape, with deer, 
cranes, and fir trees, 17 in. high, and £6f) 6s. paid for a 
suite of Empire furniture carved with foliage and partly 
gilt, the seats and backs covered with blue and gold 
brocade, consisting of a settee, six arm-chairs, four chairs, 
and a stool. 

On the 24th, at a similar sale, which included some 
French furniture, the property of Mrs. Langtry, a 



Louis XV. carved and gilt suite, covered with French 
tapestry, consisting of a settee, a bergere, and four 
fauteuils, went for ;£204 1 5s. ; an Empire mahogany 
suite carved with winged female figures and on carved 
claw feet, consisting of 18 pieces, failed to produce a 
higher bid that £Zi i8s. ; an old English mahogany 
pedestal writing-table, with nine drawers, mounted with 
metal gilt handles, made £6<) 12s.; and an old Chinese 
black and gold lacquer cabinet on an old English gilt 
wood stand realised £6y 

Several important sales were held in the provinces 
during November, notably by Messrs. Catling & Sons, 
Cambridge, and Messrs. J. B. & J. Leach, of Liverpool. 
At the first-mentioned a harpsichord by Joseph Harris, 
London, dated MDCCLVIL, 5 octaves, notes perfect, 
carved ivory keys, in inlaid walnut case, measuring 6 ft., 
with massive brass hinges, on Chippendale trestle sup- 
ported by cabriole legs on claw and ball feet, realised 
£S2\2i fiattersea enamel casket painted with lake scenes, 
measuring 8J x 5J x 3 in., made £^Z ; and a fine 
Chippendale linen chest, with carved brass escutcheon, 
drawer and carved shell under, on four carved cabriole 
supports and lion claw feet, went for £40, This last item 
was purchased for the South Kensington Museum. 

At Messrs. Leach's sale, which extended over four 
days, an oil painting by Sam Bough, St. Andrew's, wais 
knocked down after a spirited competition to a Glasgow 
collector for £7S^ J -^ Spanish Interior, by Topham, was 
sold for 50 gns. ; and many other pictures fetched pro- 
portionately good prices. A marble statue by Warrington 
Wood, The Israelitish Maiden, was sold for 77 gns., and 
a silver tea-service went for 46 gns. 

An interesting lot came up for sale at Dowell's rooms, 
Edinburgh, during November — a gold oblong box chased 
with flowers and inlaid with mother-of-pearl, having inside 
the lid a miniature portrait of Mrs. Fitzwilliam. For this 
unique lot, the property of the late Dr. Knox, j^iio 5s. 
was given. 

An important collection of early British and English 
coins, including a few Scottish and Irish pieces, the 
property of a gentleman recently deceased, was dispersed 
at Sotheby's rooms on November 16th and following day, 
the 240 lots producing nearly ;£7oo. The more notable 
items sold included a sovereign of Edward VI. third 
coinage, £2^ los. ; an Elizabethan rial or noble, £21 ; 
a Charles I. Oxford pound piece, dated 1643, ;£2o ; and 
an Irish farthing with VOCE. POPULI legend, dated 
1760, ;£3 I2S. It has been suggested that these tokens, 
in imitation of a regal coinage, were struck in Ireland as an 
expression of loyalty, and in commemoration of the joyful 
accession of George Prince of Wales to the crown of the 
United Kingdom, and the fact that these pieces only bear 
one date, which chronicles the end of one reign and the 
beginning of another, would seem to show that, at any 
rate, the " Vox Populi " was all on the side of the popular 
grandson of George II. 
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Headers af Tkk Connoisseur wishing to asitrlaiu 
parliculars regarding v>erks af art in Heir poisessien must 
fiisl send an enquiry ecupon, which will be feund in lie 
achvrlistmmt pages of larh tiumbtr, together ■with letter giving 
full descriftiott af Iht object and infcrmatiou required. 

Queries of geueral interest will bt answered in strict order af 
priarily in the eorrtspondetut columns as space permits, but where 
an opinion andvaluafion of a specific object of art is desired, Iht 
same should be sent for examination. 

In the Ititler case full particulars regarding Ike object and 
informatieH required, together niilh the coupon, must first be 
sent, and the fee, which will ■nary according to the nature of the 
enquiry, ■will then be arranged betmeen the owner af the objtcl 
arid ourselves. No article may he sent until all arrangements 
have been made. 

All tost af carriage bath a/ays mull be paid by the atener, and 
articles can only be received at owiur's risk. No responsibility 
will be accepted by the proprietors, Messrs. Otto, Limited, in the 
event of loss or damage to arlitles whilst in our possession, which 
should in all eases be covered by insurance. Valuable objects 
should also be insured against damage in transit, or if sent by 
post, registered. Policies covering all risks can be obtained through 
us at nominal rales on applicaiion. 

CommuniecUions and goads should he addressed la the " Corres- 
pendente Manage'-.' The Cosnoisseuk, 95, Temple Chambers, 
Temple Avenue. Undon. E. C. 



given In these 



In order to f&elllu.te peferenee, the 1 
columns will In future be prellKed by 1 
Initials of the queror as hlther-to. A note or advice will b« 
duly forwarded to each reader a few. days prior to the 
publication of the Issue containing the replies to their 
enquiries. 

We venture to anticipate that the arranEements we have 
recently made for assisting our subscribers to obtain reliable 
Information regarding art and other matters Interesting to 
the collector will prove very serviceable, and considerably 
enhance the value of the magazine to connoisseurs. 

Answers lo CorraspoDd«al«. 

Answer to Query.— 4.3^3-— T" 'net's paimmp of The 
Swing Pier, Brighton, wns reproduced in the Picturesque Views 
on the Soalhtm Coast series. 

Bellamilne Jug. —4, $66. —Judging fcom sketch sent, your 
Uellarmine Jug is probably German, of ihe early 17th century, 
and worth aliout 15s. These jugs were made hy the Prolestints 
of the Low Countries in derision of Cardinil Bellarmin, wh^ 
thee is represented al the top, and arc interesting as being i:ariy 
es.imples of the art of caricature. They were eiporled to 
England in considerable quantities, and reference was frec[iieiiily 
made by (he dramatists of the |)eriod to " ihuse beer mugs." 

B00lt5. — -!,7oo-— There is no special value attached to the 
1778 edition of Milton's Paradise Lest. 

4,476. — Johnson's Diclienaiy, 1850, and Byron's Poems, i&^\. 
These works are of link value. 



A,A10—The Spectator. 8 vols. This periodical firi^t ap. 
peared in 1710, and discontinued puUication on December 6, 
1712, after 555 numbers had appeared. A perfect set has 
realiE*d nearly £^0. Your edition is one of the many rcjirinis, 
of small value. The original issue is valued for the ibealrical 
advertisements, &c., which were not included in the reptinlEi. 

4.461 and A.iib.^ Breeches Bible. This is the most common 
of all early printed bibles, and your edition, being a late one, 
would not find an easy sale. Over I50,ooocopiesof this version 
were imported from Holland alone after it had ceased lo be 
printed here. 

H,igi.— Breeches Bible, 1611. This is one of the first issued 
of King James's Bible and may be worth about jfio, but we 
cannot say definitely without seeing your copy. The vnlue of 
Sheraton's Cabinet Makei, 1793, varies between ^^S and ^10, 
according to condition, etc. 

4.47S'— ■O'"' Syntax' Tours. Only the third volume of your 
set is a first edition. All ihe three poems originally appeared in 
the Poetical Magazine, subsequently being iwiied in book form, 
the first in 1812, and the other two in 1S20, at £1 is. per volume. 
The value of the work is variable, but your set, if in good state, 
should be worth ^5. If all the volumes were first edition^, it 
would realise more than twice this sum. 

4,jOI. — Your copy of Gambado's Academy for Grown Horse- 
men, with Bunbiiiy's coloured illusttalions, published in 1787, is 
a lirst edition, and worth about £2. There is a companion 
volume, entitled Annals of Horsemanship. The fifth ediiion of 
Baccoccia's Tales, 16^4, has no special value. Your copy of 'Ihe 
Stafford Gallery is a large paper ediiion. Thi* was originally 
issued at ;£'l7l 14s., but of late yeais the value has fallen 
greatly, and wc doubt whether you would get more than ^15 01 
.^16 for it to-day, despite the large sura spent on re-l>inding. 
Pieart's Clrimoniis tt Caulumes Religemet, 1807. This is a 
French edition of a work that first appe.ired in England 
(1733-39). A copy recently realised about ^3. 

4,588. — T'li; Toteer of Loiuion, illustrated by Cruikshank. 
You state that your copy is a first edition and publisheii by 
Routledge, This cannot be, as Ihe work appeared first through 
Bentley in 1840. In the original cloth Ending it is worth 
lietween ^^3 and £\. You had better send exact copie^' of the 
title pages of this and the other books you mention. See also 
answers under headings Pottery and Porcelain, and Prints. 

4,572.— The value of Walton's Complete Angler, 1775. is 
about £1, in fine condition perhajis more ; Plot's Natural 
History of Staffordshire, from £4 to Cd. 

4.578.^y"ii^ H'orks of Shaieipeare, in seven volumes, London. 
1733. This is not one of the valuable editions of Shakespeini's 

A,bii.— Poetical Sketches of Searbarough, illustrated with 
coloured prints by Rowlandson, tSil. The market value of 
this work is now about £2 15s., and in ibe present state of the 
book market it would nut be profitable to purchase a copy at the 
price you mention. 

4,616. — Your ediiion of Thompson's Seasons has no s|>ecijl 

4.395. — Your volumes of Harrison's British Classics are of 
little value. Send your copy of The Letters af Junius for 
inspection. 

[ (Continued in Adverlisemenl pages.') 
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To the true collector 
and lover of the armaments 
of the past, it would be 
difHcult to fiiid a collection 
that could better please him 
than that of Mr, Barry, as 
it is one where the real zeal 
of the collector has had a 
free hand, and where the 
collector in the proper spirit 
has sunk all desire of dis- 
play in the individual affec- 
tion of his possessions. Mr, 
Barry never allowed himself 
to be lured away from the 
given path that he in the 
commencement chose to 
select, a choice which the 
writer ventures to think 
places him first among our 
British collectors of armour 
and arms. 

Mr. Barry has, no doubt, 
received a strong stimulus 
to his impulse as a collec- 
tor from the immediate sur- 
roundings of his beautiful 
Gothic house — Ockwells 
Manor, Bray, one of the 
finest half-timbered houses 
of its period in England. 
Built in the time of 
Henry VI. by his "First 
Vol. XI.— No. 42.— f. 



Usher to the Chamber," 
Sir John Norreys, it requires 
no recently -added suits of 
armour, no newly pur- 
chased tapestry panels, to 
give to its historic walls the 
artificial touch of romance 
usually bought in Totten- 
ham Court Road. Apprecia- 
ting this, Mr. Barry has not 
thought it necessary to pur- 
chase for the purpose of 
decoration, but has bought, 
and still buys his armour and 
arms, because he loves the 
association of its past 
usages, the soundness of its 
applied art, and nodoubtaJso 
not a little for the greed of 
possession which is innate in 
the true collector. In mak- 
ing his selection, Mr. Barry 
has had the great discern- 
ment to choose only from 
that grand epoch of the 
armourer's craft, viz., 1400- 
1520 — forthe excellent reason 
that it pleases him best — 
those armaments of the 
fighting times, for right down 
in his heart he truly loves the 
simple, stern, undecorated 
examples he accumulates. 



The Connoisseur 



The admiration of a suit of armour 
is comprehensive, from the coster 
with his inamorata who visits the 
Tower of London and views, through 
Madame Tussaud's glasses, the historical armour 
there contained, to the successful stockbroker 
who likes immensely the " magnificent gold in- 
laying " (as surface gilding will ever be called) 
on the suits of armour that adorn his newly-built 
ancestral hall. The serious study of the armaments 
of the past is as new a thing as the installation 
of the electric light. To our grandfathers, with 
ths exception of a few that could be counted on 
the fingers of one hand, it 
meant nothing, and very 
little more to our fathers. 
In the seventies a club was 
founded, and is still in 
existence, for the study of 
armour and arms, and 
pleasant enough meetings 
took place, with little 
armour and much food. 
It, however, did small things 
to enlighten the uniniti- 
ated, for it was not until 
the real savants, in the 
Baron de Cosson and the 
pioneers. Sir Noel Paton 
and Mr. Waller came, that 
serious study commenced. 

The Kemoozers' Club — 
for so it was called — had 
a good effect, inasmuch as 
it brought together those 
who were interested, or a tiltjno helm, itai 



A BASCINET, ITALIAN, LATE I. 

who thought they were, in the study of armour 
and arms ; opening the flood-gates of armour con- 
versation, that of necessity must be kept shut for 
the want of proper sympathy. 

But all this is apart from Mr. Barry's Collection 
of which we would speak ; the collection is con- 
tained entirely in the hall at Ockwells, not, perhaiis. 
forming a very striking display as a whole, but 
wonderful for the rarity and quality of the in- 
dividual pieces. It is 
customary, in reviewing a 
collection, to speak of its 
possessions be they all of 
the same nature chrono- 
logically, but here we will 
diverge from the usual 
given course, and take 
Mr. Barry's possessions as 
they occur to the writer in 
sequence of importance. 

The gem of the collection 
is, without doubt, the 
magnificent bascinet hel- 
met of French workman- 
ship, which dates from the 
early years of the fifteenth 
century ; so rare is this 
style of helmet, that only a 
comparative few are known 
to exist. There are two in 
the armoury of the Wallace 
Collection ; one genuine 
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example in the Tower Armoury ; two are found in 
the British Museum, and one — the Hefner Alteneck 
example, it is rumoured — has recently been ac- 
quired by ail American millionaire of river-side 
fame. The Arsenals and Continental collections 
are the fortunate possessors of the remainder. 

Mr. Barry's bascinet is vizorless, but the form 
and condition of the skull-piece excels in beauty 
any other example known to the writer. As 
before stated, it is of French origin, and dates 
from about 1400 ; this is illustrated from the fact 
that the apex of the skull is 
almost immediately above the 
lower back-edge of the helmet, 
showing a perpendicular outline. 
In the earlier type of bascinet, 
the apex of the skull-piece rose 
from the centre of the skull, which 
was then oviform, as seen in the 
splendid effigy of Sir Hugh 
Calvely, Bunbury Church, 
Cheshire ; this head-piece, in its 
turn, was evolved from the early 
fourteenth century type, which 
was still more squat and rounded, 
ft is from this helmet that the 
old French word " basinet " or 
little basin, is derived. The surface 
of the steel in Mr. Barry's French 
bascinet is all that could be 
desired, and has not been ill -advis- 
edly or over cleaned, feeling soft 
and velvety to the touch, and 
showing almost black and white , 
in its reflections. All the staples 
by which the tippet of mail, or 
camail, were originally attached, 
are now lost, and only the holes * chanfron, lai 
through which they passed remain 
to mark their loss ; in their place we find modem 
staples of brass, which serve to attach the camail 
that has been added, more to show the effect of the 
bascinet upon the head, than with any idea of com- 
pleting it. Just above the temples of the skull- 
piece are the two original staples, with the eye- 
attachment that held the vizor in position. In the 
centre of the forehead is seen a small hole, that no 
doubt served for the spring or catch that retained 
the vizor raised when not in use. The past history 
of this bascinet is somewhat obscure, but it is said 
to have been originally one of the possessions 
o( the Arsenal at Zurich, from whence it was secretly 
removed by the medical adviser of Napoleon 1. 



The next important item in Mr. Barry's Col- 
lection is also a bascinet, but of an earlier type 
more egg-shaped in outline, and with the pig- 
faced vizor that lifts on a hinge in the centre 
of the forehead. Around the lower edge of 
the skull -piece are applied at right angles 
wedge-shaped flanges of iron ; their original use 
is difficult to determine, but they also figure on 
three bascinets in the Poldi-Pezzoli of Milan. 
These bascinets were found in Italy, and are of 
Italian make and fashion, so we have ventured to 
place Mr. Barry's bascinet in the 
same category. 

A third bascinet in Mr. Barry's 
Collection is of adifierent type,and 
an earlier though somewhat frag- 
mentary example. This helmet, 
like that in the Christy Collection 
at the British Museum, obtained 
originally by the Khedive from 
Kordofan, and like the one in 
Aldborough Church, Holdemess. 
Yorkshire, is a more complete type 
of headgear, as the back of the 
skull-piece extends to form a solid 
camail — or guard for the neck. 
It must have originally possessed 
either the snouted 01 hemispherical 
vizor, similar to the examples in 
the Venice Arsenal and the Musee 
d'Artillerie of Paris.* 

Mr. Barry's example is none 
the less mteresting by compari- 
son with these bascinets of the 
same type. It was purchased in 
Paris, having been exhibited in 
the Exhibition of 1902. Merely 
; isTH cENTURv mentioning it here, the Ock- 
wells Collection possesses a 
curious transitional helmet resembling a combined 
bascinet and the complete closed helmet, of 
undoubted English make, dating from the middle 
of the fifteenth century. This piece should not 
be passed over without examination, for the skull- 
piece, although "keeled" in the manner of the 
late fifteenth century helmets, finishes above in a 
bascinet-like point. The vizor is missing. This 
example retains a fine black patine, never 
having been cleaned. 



• Anolher helmet of the same type, though in much finer 
condition, was lost to Europe last year, when the magnificent 
collection of the Due de Dino was puichaied by the Melropolilin 
Museum of New York. 
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Of the fifteenth century suit at Ock wells, 
the one chosen for illustration is probably the 
most intact, it being built up to a now harmonious 
whole by pieces of comprehensively Italian 
late fifteenth century armour. In using the words 
" built up," the writer does not depreciate such 
a war- harness, but describes it truthfully, for 
to find a really complete suit of this early date 
outside a national armoury, is now, and ha£ been 
for many years past, quite impossible. The 
suit shown in the illustration is, with the exception 
of the right hand iuilie and the left genouiUire, 



though of somewhat later date, or from 1495 to 
1520. 

It is interesting to see that in the rarest pieces 
of plate-armour, viz., leg defence, Mr. Barry is 
the richest, for he together possesses four pairs 
of leg-armour, all of which are anterior to 1520, 
a very noteworthy example being the culsses, 
jambs, and soUerefs upon the second suit illus- 
trated. To the writer's knowledge the sollerets, 
with their bluntened pointed toes, are the only 
genuine examples in England ; they bear an 
armourer's mark of an Italian character. 



genuine throughout, and marries happily to- 
gether in a general good outline. 

The helmet upon the suit is one of the armet 
type, and a fine example of that, coming from the 
Spitzer Collection ; the breast-plate and back- 
plate are of the simple Italian form, the complete 
arm-pieces are fine in quality, the right rere-brace 
bearing an armourer's mark akin to that of the 
great Messaglia family. Curiously enough, this 
pair of arm-pieces were found in the roof of a 
cottage not far from Madrid. The pallsttes or 
mameUaire on this suit are fine, and large in 
proportion — noteworthy also as true examples of 
rarely-raet-with additional defence ; the cuisses, 
jambs, and sollerets of the legs are of fine quality, 



Though the Collection contains four early suits 
of equal interest, we will not stop to describe them, 
contenting ourselves by mentioning that they are 
all composed of genuine plates of armour, and of 
the rare and fine period. 

Two of the suits in the OckweJIs Collection 
may, with justice, be called complete, for each 
plate belongs rightly to its fellow, but they are 
of considerably later date. One is a suit, finishing 
at the knee, its surface partly russeted, of French 
workmanship, and of the second half of the six- 
teenth century ; the other, of similar proportions, 
but of English workmanship that it is not safe to 
assign to an earlier date than about 1630. The latter 
suit came from the celebrated Meyrick Collection. 
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Starting with the three bascinets ah'eady described 
it would be difficult to come across in a private 
collection a finer series of fifteenth century helmets 
than Mr. Barry possesses, for amongst them are 
seen four salades of the German fashion, illus- 
trations of which are given — fine i^i form, though 
in condition that in France would be called 
fatigue. These, like the third bascinet, were 
all exhibited at the Paris Exhibition of 1902. 

The salade of the Venetian barbute form is 
represented by an example which, together with 
three pot-helmets of the late fifteenth century — 
** chapeau de fer " type — ^were excavated near 
Seville, which latter helmets were purchased 
by Mr. Barry for his collection at the same time. 



helmet of heraldry, is represented at Ockwells 
by a fine specimen, considered by the writer to 
be Italian, as opposed to the German or English 
type, as may now be seen in the Wallace Col- 
lection. Perhaps with the exception of that of 
Captain H. Lindsey, of Sutton Courtney, Berks., 
no private collection in England possesses a genuine 
tilting helm of this type, though countless figures 
exist, and for this reason Mr. Barry may be 
congratulated more on this possession than on 
any other of his many treasures. 

Many other breast-plates, helmets, targes and 
other defensive plates are worthy to be described 
here if space permitted, but it does not, as a few 
words must be given upon the offensive weapons. 
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Of the more complete form of head-defence, 
the closed helmet or armet, no better illustration 
could be given than the helmet of simple, though 
graceful outline made by Worms, of Innsbruck, 
whose mark it bears. It is a satisfactory collec- 
tor's specimen, being in an almost pristine state 
of preservation, so much so, that a little time ago, 
when it was purchased from the Gayeski family 
of Mogowo, Prussian Poland, it still retained its 
original blue surface, but, in passing into an 
English collection, this was ignorantly cleaned 
off. 

Other closed helmets of the armet type are 
illustrated, but beyond being fine specimens of 
their kind and very representative, they require 
no special mention. 

The tournament helm, familiar to all as the 



for these Mr. Barry has endeavoured to keep 
of contemporary date with his other armaments, 
consequently many of them are worthy of note ; 
a sword, so like that represented on the effigy of 
the Black Prince in the Chapel of the Holy Trinity, 
Canterbury Cathedral, that it might have been 
the actual weapon, said to have been taken by 
Oliver Cromwell from the achievements hanging 
there above the Prince's tomb, but for the un- 
fortunate fact that Mr. Barry's sword was found 
in the Lake of Lucerne, is the first weapon illus- 
trated. Its proportions are excellent, and, as 
a weapon, it leaves little to be desired, though 
its somewhat deeply rusted surface — due to long 
immersion in water — would deter some collectors 
from acquiring it. Curiously enough, almost the 
sister sword to this one, was presented to the 
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Society of Antiquaries, and it may bs 
seen in their library, Burlington House. 

To go backwards 400 years from the 
period of the sword just described, we 
must point out that Mr. Barry pos- 
sesses a sword which holds a double 
interest for him, as it was found in the 
Thames at Bray, and probably dates 
within the commencement of the 
eleventh century. It is a well-known 
weapon (see illustration), and a 
detailed account of it will be found 
in the proceedings of the Society 
of Antiquaries. sword m 

Hafted weapons in use during the found in i 
fifteenth century are well represented 
in this collection in all their varying forms, from 
the simple lance to the intricate ginsarme, two 
fine English early sixteenth century examples of 
which are illustrated, together with a pole-axe of 
Italian origin, whose blade is etched, and has for- 
merly been gilt in the manner of Ercolo di Fidili. 



Before closing these remarks upon 
Mr. Barry's Collection of armour and 
arms, it is interesting to record, that 
on purchasing Ockwells Manor — now 
well -filled with contemporary furni- 
ture — it was at that time, with the 
exception of a few objects, an empty 
building, now the appropriate casket 
for the fine collection it at present 
contains. Among the few heirlooms 
attached to Ockwells Manor, we should 
not forget to mention — as being in the 
category of warlike apparel — a fine 
CENTURY green velvet saddle of the time of 
IE THAMES Charles I. ; a pair of jack-boots, sadly 
destroyed by rats, said to have been 
worn by Cromwell ; and portions of a chain-mail 
haubeck, little of which now remains, owing to 
the fact that in former times each tourist, if 
their gratuities were considered sufficient, received 
a few links of the shirt, in order to carry away a 
remembrance of Ockwells Manor, Bray. 
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Part II 



By Percy Bate 



Baskkr was an urbane and polished man, 
well read, observant, intellectual, and possessed of 
very fascinating manners. His portrait, painted by him- 
self as a young man (see Connoisseur, No. 38), shows 
him as possibly a little foppish, possibly as some^vhat 
of a poseur, with his yellow silk painting jacket and 
his long ringlets; and one may conclude from this, 
and from what is known of his habits, thai his ambition 
and his vanity 
sometimes out- 
ran his prudence, 
and led to con- 
duct which was 
both extravagant 
and improvident. 
Certain it is that 
though his in- 
come was large, 
he spent his 
money too freely, 
and he was often 
in straits; and 
it is probably 
to these circum- 
stances that we 
owe the existence 
of so many " pot- 
boilers" without 
inspiration or 
character, ob- 
viously dashed 
off in hasty mood 
to make some 
small sum to pay 
a pressing debt. 
These pictures 
have done his, 
reputation much 
harm, obscuring 
by their short- 
corn i n g s the 
really great 
qualities of his 
fine work. labour and health engraved 



All through life he suffered from this lack of 
business capacity and this improvidence. Shortly 
before his death, a gentleman acquainted with him 
met him on one occasion at a brilliant party given by 
the Earl of Mount Edgcumbe during a stay in Bath, 
He was the centre of attraction, unusually free and 
unreserved in conversation, and charming ever^' 
one present by his polished bearing and his discrimi- 
nating criticisms 
on matters 
artistic. At mid- 
night his friend 
accom panied 
him to his house, 
and knowing 
something of his 
circumstances, 
designedly en- 
tered with him. 
The contrast be- 
tween the home 
scene and the 
gay assembly 
they had just 



left < 



for 



necessaries of lift- 

and there were 
those within who 
needed them. 
One need not 
expatiate on so 
painful a scene. 
This appearance 
in the brilliant 
world of fashion 
would appear to 
ha\'e been one of 
the dying flicker.'i 
of the lamp, soon 
to be extinguish- 
ed, for as a rule in 
his later years he 
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LftNDSCAPE BY THOMAS BARKER 

lived in great retirement. Old friends had died ; the 
Government pension of ;^ioo a year that had been 
awarded him must have seemed to him a meagre and 
slender income ; his reputation rested on the work 
of his more youthful days; and when at last, beins 
upwards of eighty years of age, he passed away, his 
fame suffered the usual wane and eclipse that befalls 
so many painters whose renown, great while they live, 
does not descend lo the next generation, to whom 
their work Js perhaps not sympathetic, or is — which is 
worse — "old fashioned," without being "old masterly." 
Thomas Barker was, o( course, entirely a self-taught 
artist. His native talent and his faculty of observa- 
tion sufficed him. He was a keen student of nature 
all his life : in fact it has been said by one who knew 
him, that he might justly have echoed the words of 
his great townsman, Walter Savage Landor : " Nature 
I loved, and after Nature, Art " ; but he was also a 
painter who knew and loved the works of the masters 
who had gone l>efore. He was no revolutionary in 
art ; in fact, if one compares him with his great 
contemporary, John Constable, one sees that Barker 
was the survivor of the earlier school of landscape 



painting, the school of Gainsborough and Morland. 
He may, perhaps, fairly be considered as one of the 
last of the early English school of landscapists. That 
the date of his death was so late as 1847 may be 
described as a chronological incident ; artistically and 
historically he was of an earlier date ; and it is in 
relation to the painters who preceded him, rather 
than those who followed, that his achievement must 
be considered. It is to the work of the two painters 
named, Gainsborough and Morland, that his most 
characteristic pictures show an affinity, and though it 
would be impossible to claim for him a niche in the 
temple of Fame on the same level as those that 
enshrine the two great artists spoken of, it may justly 
be claimed that he was no unworthy successor to 
them, and no unfit inheritor of their methods. Free 
brushwork, fine colour, and great natural charm are 
evident in his work; and though his drawing was 
not his strong point, he had an instinctive artistry and 
a natural facility for the building up, the construc- 
tion, of a picture, that is eminently pleasing. His 
contemporaries esteemed him a genius ; and when his 
good work is sifted from his bad, an unbiassed critic 
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must own that, gauged by his best, he was a true 
artist and a fine painter. 

It has been said tliat if Tom Barker had devoted 
himself to the practice of portraiture he would have 
ranked with Reynolds and the other great masters of 
that date ; but of this I have seen no evidence in the 
portraits by him that have come within my view. 
Interesting family groups by him exist ; and a 
charming likeness of a fragile girl, said to be a 
portrait of liis 
early love, Miss 
Spackman, evin- 
ces a tenderness 
that is not one of 
the usual charac- 
teristics of his 
work; but the 
fact is that when 
he was face to 
face with a sitter, 
his handling 
seems to have be- 
come timid, and 
he was unable, or 
unwilHng, to em- 
ploy the bold free 
touch that charac- 
terises his studies 
of the heads of 
vagabonds and 
beggarmen. His 
real strength in 
art was twofold. 
He was not only 
a successful de- 
lineator of rustic 

landscape painter 
ofgreat power and 
originality. His 
landscapes may 

perhaps be the hermit by thomas ba 

divided into two 

classes ; the first is somewhat panoramic in character, 
large stretches of country, somewhat empty and vague, 
illuminated maybe by a sunset sky— doubtless these 
were reminiscences of the glorious atmospheric 
phenomena of the Roman Campagna. They have a 
certain feeling for landscajw as a whole, and a certain 
breadth and suavity that please, but they are a little 
lacking in coherence and interest. The other class 
shows, as a rule, the picturesque beauty of our own 
country, treated boldly and freely, and with sympathy. 
The one figured (see Connoisseur, No. 38) is of 



great interest, and is in many ways characteristic; 
and one of the pictures that represent him in the 
National Gallery is of a similar type. This land- 
scajie was purchased in 1 890, and shows, on a 
wild road that runs through rocky scenery, a 
group of horsemen who follow a flock of sheep 
and a dog. In the middle distance is woodland, 
and open rolling moorland country beyond ; while 
over all grey clouds hang in the sky, and on 
the horizon the 

looms dark. 

But it is, per- 
haps, as a sympa- 
thetic painter of 
rustic life and 
character that 
Barker shows his 
greatest strength. 
Of this phase of 
his art The 
Glouctste r shire 
Shepherd {see 
Connoisseur, 
No. 38), and The 
Pigstye, here 
illustrated, are 
good examples. 
In the former 
canvas the rustic 
lad, seated in Che 
shade of a tree 
with his frugal 
meal of bread 
and cheese in 
his hand, is 
painted with a 
keen appreciation 
of the pictur- 
esqueness of his 
tattered garments 
KER and battered hat, 

and his air of 
rural simplicity and boyish mischief is well con- 
veyed. Both these works are quiet in tone and 
good in modelling, and though they are negative 
rather than positive in colour they are none the less 
rich and strong ; while even in the reproductions it 
is possible to see the verve, vigour, and certainty of 
his touch : certainly in mere brushwork Barker was 
very accomplished. 

In the country round Bath, some of the most 
delightful country in England, Barker, like Gains- 
borough, found inspiration for many such canvases ; 



is 
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and the delightful Children at Play, here illustrated, 
is another fine example of his work in this genre. It 
is a very beautiful little canvas, full of fine colour ; 
but its tonality is such as to make it very difficult to 
photograph. The whole scheme of the picture is 
golden, harmony rather than contrast is its keynote, 
and the mellow aspect it originally possessed has not 
been lessened by the passage of years. The autumnal 
tints of the trees .act as a foil to the fair hair of 
the child who is riding the little donkey foal, and 
her cream 
dress and 
light blue 
sash strike 
the high note 
in the picture, 
a note re- 
peated in the 

of the elder 
girl, who in 
her dress of 
dusky gold, 
and with her 

fined, runs, 
full of vi- 
vacity, beside 
her c o m ■ 
panion. The 
slightly sun- 
burnt faces of 
the children 



refle- 



their 



simple plea- 
sure, and the 
whole compo- 
sition is redo- 



composition simply and spontaneously set down on 
the canvas in the dehghtful painter's convention of 
the latter part of the eighteenth century, they are 
works which deserve, and will obtain, a far wider 
recognition than has yet been accorded them. 

Of the engravings after his works there is little to 
be said. Many were executed in stipple, and rather 
poorly done at that; and they simply exist as 
curious instances of the ineptitude of somebody, 
possibly the publisher, who deemed it wise to use for 
the rendering 
of Barker's 
bold and 
striking sub- 
jects, and 
loose and 
spontaneous 
handHng, the 
method of all 
m e t h o d s 
which pre- 
s u p poses 
daintiness 
and delicacy 
in the origi- 
nal. Had 



iny 



lei 



of the 
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method em 
ployed, 
fine plat 
would doubt- 
less have re- 
sulted ; pos- 
si bly at a 
future date, 
when the 
Bath painter's 
work is more 



atmosphere of 

mellow beauty, and the feeling of rural simplicity, that 

appealed so strongly to Barker. 

Many of his most noted pictures of this type were 
painted while he was still in his teens. Old Tom Ihjfore 
he was seventeen, and The Woodman more than once 
before he was twenty, each time under a different 
aspect. In such subjects as these, and those others 
where the figures and animals do not form the entire 
interest of the picture, but are set in a delightful 
and masterly surrounding of landscape. Barker's 
work almost challenges comparison with that of 
Gainsborough in the same style. Broadly seen, 
boldly handled, with the essential features of each 



the modern mcMotinters may turn their attention to 



There is an interesting story c 
of his pictures that may be related in conclusion. 
During a stay he made in South Wales at the house 
of Sir Foster Cunliffe, his attention was one day 
attracted, while driving with Lady Cunliffe, by the 
sight of a poor deranged girl who was often to be 
seen wandering about the ruins of Tintern .'Vbbey. 
Seated on a wayside bank far from any human 
habitation, she seemed the very type of melancholy, 
and when Barker heard her sad history he was pain- 
fully impressed. This was the story thai Southey, the 
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poet, relates in liis poem, Foor Mary, the Maid of ihe 
Inn, a ballad he is said to have composed at the 
request of Lady CunlilTe, who told him, as she told 
Barker, the melancholy circumstances. The lady, 
having suggested to the Laureate the theme of his 
poem, asked from the painter a sketch of the girl; 
and a telling picture, with the poor distraught maid 
as the subject, bearing the same title as Southey's 
verses, was the ultimate result. At first the painter 
had introduced into the mid-distance of this im- 
portant work " the gallows hard by " that the poet 
alludes to, but at Sir Foster's request this was painted 
out, as adding an unnecessarily painful element to 
the pathos of the subject. Southey's comment when 
he saw the canvas was characteristic. He said, " If 
I might make a remark, I would say that the feel are 
not dirty, as they would be in nature." Possibly 



Barker was a little nettled at this prosaic observation, 
which certainly seems to imply on the part of Southey 
an entire lack of appreciation of the nobler qualities 
of the work. At any rate he retorted that the remark 
was both unpoetical and nasty, and that moreover 
as a piece of criticism it was not well founded, as, 
walking through grass, wet or dry, her feet would not 
get dirty. 

Space forbids the inclusion of further biographical 
details, or a more extended criticism of his work ; 
but from this brief account of his life and these 
simple notes on his paintings, it will be seen that 
Thomas Barker has, as yet, scarcely come into his 
own ; and that the writer who ventures to claim 
for him a higher place in the galaxy of English 
painters than is at present his, is not without some 
justification. 
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A Mysterious Woffington Portrait 

By W. J. La^wrence 



By way of warning to collectors and others 
to be wary in accepting ready-made, if plausible, 
ascriptions of paintings by obscure artists, I 
make a confession and proffer an experience. 

When I wrote my article published in last 
January's issue of The Connoisseur, dealing with 
a portrait of Peg Woffington forming part of the 
Pleasants bequest in the Royal Dublin Society 
Collection, no one seemingly could have been on 
safer ground. Although unsigned, the portrait 
was attributed on the label to James Latham, 
had been minutely described and referred to as 
his in the Dublin University Magazine for August, 
1864, and finally Anthony Pasquin, in his His- 
tory of Irish Artists (1800), had stated that 
" Latham's portraits of Mrs. Woffington, the 
actress, and Geminiani, the composer, were painted 
in so pure a style, as to procure him the title of 
the Irish Vandyke.*' 

Some weeks after my article was published, 
I happened to be looking over Chaloner Smith's 
sound work on ** British Mezzotints," and came 
across the statement that the original of Jackson's 
mezzotint of Peg Woffington, after John Lewis, 
was in possession of the Royal Dublin Society. 
Inquiries duly made at Leinster House led to the 
discovery of no other portrait save the reputed 
Latham. A photograph of the painting was then 
sent to the British Museum to be compared with the 
rare example of the Jackson print in the third state 
in the Cheylesmore Collection. Slight variations 
were found, but the one was undoubtedly a copy 
of the other. Thinking that some blunder might 
possibly have been made in the inscription of 
the plate, I decided to hunt up old Thomas Pleas- 
ants' will in the Irish Record Office. It proved to 
be a series of disjointed holographic documents 
made by the amiable philanthropist in extreme 
old age. Imagine my amazement on finding men- 
tioned among the art treasures bequeathed to 
the Royal Dublin Society, " the beautiful picture 
of Peg Woffington, by Sir Joshua." Further 
inquiry elicited the fact that when Sir Walter 
Scott visited Dublin in July, 1825, he was enter- 
tained by the Society, and went into raptures 
over a portrait of the famous actress then attri- 
buted to Reynolds. 



There was nothing for it but to make a very 
careful examination of the present portrait, a 
task in which I was kindly assisted by Sir Walter 
Armstrong. The opinion arrived at was that so far 
from being a Re5molds, the portrait was lacking 
in indication of having been painted from the 
life. 

At this juncture, I happened for other reasons 
to insert an appeal in the leading Dublin journals 
asking the owners of possible Woffington portraits 
to inform me as to their whereabouts. Among 
the few repUes received, was one from a Dalkey 
lady desiring me to call and examine a painting 
signed and dated in left-hand comer " Jn. Lewis, 
April, 1753." Losing no time in obeying this 
polite request, I was rewarded by discovering 
the actual original of the Jackson mezzotint 
of which the Leinster House portrait was merely 
a copy. It is noteworthy, however, that while 
both paintings are identical as to draughtsman- 
ship, the colour scheme is different ; in the original, 
the hat and cloak are dove-coloured ; in the copy 
they are green. 

As John Lewis's name is not to be foimd in 
any Biographical Dictionary, it may be as well to 
state, on the authority of Benjamin Victor, the 
author of The History of the Theatres of London 
and Dublin (1761), that he was a Dublin portrait 
painter and scenic artist. In this latter capacity 
he was officiating at the Smock Alley Theatre, 
in April, 1753, precisely at the time Peg Woffington 
was acting there. 

Whether the portrait now ignobly skied at 
Leinster House was the portrait really left to the 
Royal Dublin Society by Thomas Pleasants, 
must remain a mystery. Under the circumstances, 
however, one longs to unearth the baffling Latham 
painting, of whose salient characteristics we have 
some meagre trace. Brooks, of Dublin, engraved 
several of Latham's works, and Brooks, in 1740, 
executed a line engraving of '* Miss Woffington," 
as she was then called, after some unacknowledged 
portrait. The chances are that it affords the 
outline of the missing picture, and with this 
hope we reproduce the excessively rare print 
now, so that the Latham, if in existence, may be 
identified. 
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Old Artistic Visiting Cards Part I. By Ettore Modigliani 



In proposing to address the readers 
of The Connoisseur on the subject of old 
visiting cards, I think it only logical and natural 
to let these present, by way of preface, — their own 
visiting card. Here it is, in verse : — 

" Souvent, quoique ligcr, jc lasse qui me porte. 

Un mot dema Saqon vaul uo ample discours. 

J'ai, sous Louis Ic Grand, commenci d'avoir cours ; 

Mince, long, plat, ^troit, d'une floffe peu forte. 
Les doigts les moins savants me tailleni de la sorte, 

Sous mille noms divers je paiais tous les jours, 

Aux valets ^tourdisje suis d'un grand secouis. 

Le Louvre ne volt point ma liEure k sa porte.* 
Une grossL^ie main vieni la plupart du temps 

Me prendre de la main des plus honnjtes gens! 

Civil, officieus, — je suis ni pour la ville. 
Dans le plus dur hiver j'ai le dos toujours nu ; 

Et, quoique fort commode, a peine m'a-t-on vu, 

Qu' aussilfit n^lig^, je deviens inutile." 



* It is known that the Louvre, although the official residence 
oC the French Icings, was never inhabited. 



(" I am often found burdensome, though of light weight. 

With one word a lengthy discourse I replace. 

Under Louis ibe Great I first obtained grace ; 

or feeble material, flat, slender, and straighL 
Into ignorant hands I am thrown by bte. 

Full a thousand names day by day I grace, 

My timely help puiiled servants embrace. 

A stranger I am at the Louvre's gate. 
As a rule 1 am taken by a coarse hand 

From one that belongs to the flower of the land : 

From my hiilh to my death to town-life I cling. 
I must needs go bare in the cold wintry blast ; 

And though most bandy, ere a minute has passed, 

I am thrust aside as a useless thing.") 

With this neat riddle, a French 17th century poet, 
Bernard de la Monnoye, described the visiting card ; 
the simple piece of pasteboard— mimce, long, plai, 
ilroit, of which a single word often vaiU un ample 
discours, and which, equally unconscious, even 
now carries across mountains and seas the sweet 
remembrance of some perhaps forgotten friend, or 
announces suddenly that an impatient and annoy- 
ing visitor is waiting for us in the antechamber. 



Stlvia. 
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But there is nothing in the French versifier's 
words to lead us to think that the visiting 
card was, in his time, already the object of 
artistic thought ; we must therefore believe 
that in his days the fashion was a simple 
card with the name written or printed, 
like that which we use to-day. When 
then and by whom has the visiting card 
been invented ? It would be difficult to 
say by whom, but to the first question it 
is enough to answer that the origin of the 
visiting card is lost in the mist of time, and 
who knows if some erudite, with plenty of 
spare time, will succeed one day in dis- 
covering that it was probably in use with 
the Chinese thousands of years ago ? 

But leaving aside all conjectures, it is 
certain that the use of the visiting card, 
or of something very similar in its place, 
must go back very far, as far as the visit itself, 
which necessitates that the visitor should leave 



a trace of his call : something more than a 
word or a name committed to the unreliable 
memory of a servant. And this trace should be 
traditionally the same everywhere in Occidental 
countries ; is not our visiting card directly derived 
from the wax tablet, on which the Roman 
caller used to inscribe his name with the stilus ? 
During the renaissance, it is believed the custom 
was among the cultured classes to use, when call- 
ing, small cards of parchment or pasteboard, more 
or less richly illuminated : cards already made 
precious by a breath of art like those which became 
the fashion some centuries later ; but no document 
proves this custom, nor — which is more imjwr- 
tant— has a single specimen of this nature come 
down to us. However, though these cards had 



been adopted for some time, the jrfain card with 
just the name, or perhaps the title, the profession 
and the address of its owner, was 
certain soon to become the fashion, 
and, a propos of these visiting cards, 
a very strange fashion has to be men- 
tioned, of which the origin is inexplic- 
able : I refer to the custom often pre- 
vailing in the seventeenth and also in 
the eighteenth centuries, of using playing 
cards as visiting cards (the ladies generally 
preferred clubs and hearts), with the name 
of the visitor written on the white back 
of the card : a custom which, as we shall 
see, has also left a trace on the artistic 
visiting cards, which are the subject of this 
article. As regards the latter, their appear- 
ance is comparatively late ; one has to go 
back only to the middle of the eighteenth 
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century — the century of refined elegance and 
supreme punctiliousness in matters of fashion — 
in order to find the first pictorial engraved visiting 
cards, the use of which commenced in France 
under the Regency and under Louis XV., and 
spread rapidly, especially towards the end of the 
eighteenth century and during the first Empire, 
in England and, above all, in Italy, where the 
fashions that emanated from Paris were eagerly 
taken up at that period. In German lands the 
custom took little or no hold ; even in England 
it did not stay long. Perhaps, unlike in Italy, 
where the use of the artistic visiting card, as 
we shall see, immediately became popular, this 
fashion remained in England restricted to per- 
sons of high rank, and this may help to explain 



why the English examples are amongst the more 
noteworthy for fine workmanship. 

A few of the cards here reproduced belong to the 
Roman Royal Cabinet of Prints and to the Venice 
Municipal Museum, but the greater and most 
interesting number are the property of a well-known 
Roman physician, Dr. Piccinini, an ardent lover 
of old prints, who has amassed a rich collection, 
not only of old visiting cards, but also of artistic old 
invitation cards. He has given me permission 
to reproduce some of his most characteristic 
visiting cards, for which courtesy I wish to express 
my sincere gratitude. 

Even from the few specimens published with 
this article, it may be seen that the artistic visiting 
cards were of two kinds : either strictly personal, 
or for general use. The former, most of which 
are remarkable for their beauty, and were intended 



for persons of wealth and high social standing, 
must have been ordered from the 
artist by the owner, who probably 
himself suggested the motif of 
the design, which often had special 
bearing on his profession, his pos- 
sessions, and his tastes. Some- 
times it introduced the arms of his 
family or a remembrance of some 
event in his life; in short, some- 
thing to make the card individual 
and personal. They generally had 
the name of the person engraved 
by the artist, though sometimes 
only a white space was left, in 
which the user would write his 
name in autograph to make the 
card more treasured. 

There were — more especially in 
Italy, where, as I have stated, 

this custom soon took a hold even on the middle 
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classes — visiting cards for general use, which be- 
came the vi^ue a little later, and which were for 
sale, in sheets, perhaps at stationers' shops. Cards 
of this kind were, 
of course, intended 
to have the name 
written by hand, 
and are distin* 
guished by inferior 
workmanship, and 
by the quality of 
the motifs, which 
were the most 
general that could 
be imagined, since 
they had to be 
adaptable for 
everybody; for 
instance : simple 

ornaments, views of places, reproductions of 
monuments, etc. 

Of the persona] as well as of the " commercial " 
cards, we reproduce a sufficient number to 
enable the reader to form an idea of their 
immense variety, of the degree of fineness 
and elegance which was t>estowed on these 
small trifles created for the ephemeral life 
of a day, and nevertheless decorated with 
such artistic taste. Masters of the brush and 
elegant designers hke Fragonard c>r Eisen, 
Moreau or Cipriani; masters of the burin, 
like Bartoiozzi, Morghen, and Rosaspina, did 
not disdain often to devote their skill to 
the modest visiting card, decorating it with 
flowers and ribbons, trophies and coats of 
arms, gay cupids and lovely figures of women. 
Of Bartoiozzi we reproduce some beautiful 
specimens, amongst which is one that com- 
bines artistic with historical interest : the < 



visiting card which Bartoiozzi engraved for Sir 
Joshua Reynolds r the homage of one champion 
of art to a greater champion ! * 

What is particularly noteworthy in these cards 
by Bartoiozzi, beside the elegance of line and the 
grace of form, is their sobriety : examine the 
card of Sir Joshua Reynolds ! What artist would 
not be tempted, in decorating a card with the 
name of such a man, to pile up symbols and decora- 
tive motifs to indicate as much as possible ? But 
Bartoiozzi did not forget that the design for a 
visiting card must be such as not to have value 
as a picture in itself, but only a purely decorative 
value, and that the different elements of the 
composition should tend towards throwing up, 
and not concealing the name, which, in these little 
works of art, must remain the potential part. To 
this principle Bar- 
toiozzi adhered, 
and engraved for 
the famous painter 



Piccinini arul is con- 
sidered ratbcr rare. It 
is unknown even to 
Baitoloui's lalesl bio- 
grapher, A. W. Toer, 
who found it entered 
as vtry icaret, together 
with Sitjoshua's funeral 
ticket, nl Sir Mark 
Masterman Sykes's 
print sale, which took 

filace in December, 1S14 
Vol. I., page 186). but 
tbrg. ■ 



logiie oi the 

artist's works. In the same catalogue can be found the card of 
Mrs. Parker, of Sackville Street, designed by Cipriani (Vol. 11., 
page 150, No. 2168), but not thai of Wm. Wilson, bookseller 
of Dublin, also by Cipriani. 
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acard of tliegreatest 
simplicity, in which 
we feel that the 
whole force of the 
scene is centred 
on the laurel crown 
around the glorious 
name, and that the 
figures at both 
sides only serve to 
direct attention to 
the name, and 
render it homage. 

But this is no 
longer the criterion 

which we see followed in the two cards designed 
by the Irish painter, Henry Tresham, and en- 
graved by Luigi Schiavonetti, Bartolozzi's favourite 
pupil. In these, beauty of composition and 
masterly execution do not succeed in making us 
forgive the artist a certain superabundance and 
that exaggerated complexity of design, which 
are the result of having lost sight of the true 
character of a visiting card. The two delightful 
cards by Tresham and Schiavonetti — especially 
the one with the view, in the background, of the 
Dogana di mare in Venice, and the entrance to the 
Grand Canal with the Salute — look more like two 
real pictures reduced to small proportions than like 
two visiting cards. 

The same remark would apply to other cards, 
such as the exquisitely designed and engraved 
specimen by Girardet for Francesco Ceva, perhaps 
an able and passionate horseman ; or the one 
engraved by Rosaspina • for the Ambassador 
of Bologna ; or the 
other of Count Rug- 
giero Vallemani, one 
of the finest exam- 
ples by this author, 
in which are har- 
moniously inter- 
woven festoons and 



• The card is only 
signed with the initials 
F. R., but these refer un- 
doubtedly to the name 
of Francesco Rosaspina, 
To be convinced, one has 
only to compare this card 
with the one of Count 
Ruggiero Valletnani, 
signed by that engraver. 



trophies, vine leaves, 
laurel crowns, and 
flags, which seem 
to symbolise the 
glory of the Empire. 
But to turn from 
these to the card 
of Count Aurelio 
Savioli is a real re- 
pose for one's eyes; 
its design is evi- 
dently inspired by 
a classical bas-relief, 
and is most elegant 
in its simplicity, 
and executed with such morbidezza, that we feel 
justified in noticing, in the company of those just 
mentioned, this card, of which we regret to say the 
author is unknown. 

Also in "private" cards views of places and 
monuments are not infrequent. Among these we 
find on the card of the Archbishop of Sebaste , Papal 
Nuncio at the Court of the King of Spain, a repro- 
duction of St. Peter's, the Ponte S. Angelo and ruins 
of Roman monuments ; then a view of the Acropolis, 
engraved by W. Skelton over the name of Cav. 
Worsley, English Minister in Venice ; ajid also 
the cascade delU Martnore, depicted by Raphael 
Morghen on the card of Cav. Gabriele Vincentini, 
to denote that the Vincentini, a rich and noble Um- 
brian family, owned property near Temi, close to 
the spot where the Velino river rushes from the 
height of the mountain. This card of Cav. Vincen- 
tini is the only known example by that renowned 
engraver, and is therefore of special interest, which 
willstill be increased 
if we place by its 
side another card, 
likewise with a figure 
of Minerva,executed 
by another 
famous engraver, 
Volpato, Morghen's 
father-in-law and 
master, for the 
Marchesa Cav- 
riani. The de- 
sign is taken from 
a detail in a picture 
by Giulio Romano. 
(Til 6i £iinliniit^.) 
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Part II. 



By R. S. Clouston 



English furniture of the eighteenth century 
followed, on the whole, a gradual but well-marked 
line of pn^ess from heaviness to lightness. 
There were, however, several notable exceptions, 
among which sideboards will occur to all, and of 
which the heavy, square chair leg, which came 
in in the sixties, is another example. It was 
simple without being light or graceful, and is 
one of the curious anomalies of this period. The 



chief articles of furniture, however, which did 
not follow the general rule, belong to the library 
and the bedroom. In the former, bookcases and 
tables were left very much as they were, with a 
few changes depending on the style of ornament 
used, or again, only differing by their absolute 
plainness from the designs of Chippendale. The 
lack of ornament of any kind in many of Hepple- 
white's designs is a very striking feature in his 
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book, and the attention of the reader is called 
to it in the preface. In spite of this, when such 
pieces actually occur, they are usually put down 
unhesitatingly to Chippendale, who, as far as can 
be proved, never made anything of the kind. 

Some of the articles which Hepplewhite dignifies 
with the name of " library tables " are just as 
ugly and uninteresting as the commonest knee-hole 
table in the ordinary city office of to-day. It 
is probable that it is not so much owing to an 
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attempt at simplicity that we find such objects 
sandwiched in between others of a highly ornate 
character, as to the change which had come with 
the new aims in the capabilities of the workman 
employed. In Chippendale's time every skilled 
cabinet maker was also, of necessity, a carver ; 
in Hepple white's, though carving was by no 
means dead, it became, from the introduction of 
painting and inlay, a secondary qualification. 
The painted ornament was not done in the work- 
shop but in the studios of the artists, and, though 
inlay was still part of the craftsman's work, it 
was an infinitely easier thing to become proficient 



in than carving. It needed but little artistic 
knowledge, and the workman naturally fitted 
himself to the requirements of his masters, so that 
this second (and possibly, greatest) culminating 
point of eighteenth century design held within 
itself seeds which meant artistic ruin. 

If any practical result is to be arrived at from 
the study of eighteenth century furniture apart 
from mere expert knowledge of what is, unfortu- 
nately, ancient history, it cannot be too strongly 
insisted upon 
that it is to the 
bench we must 
look for lasting 
improvement, 
and not to the 
studio. 

It is well that 
artists should 
take a living 
interest in the 
subject ; but the 
historyof En^ish 
furniture proves 
that it is dan- 
gerous, even 
partially, to lay 
aside the chisel 
for the paint 
brush. The end 
of the eighteenth 
century is a 
glorious epoch in 
the annals of 
our furniture de- 
sign. There are 
numerous pieces 
which, if not un- 
matched, are cer- 
tainly unbeaten 
by even the best of the Chippendale era, but 
they teach a terrible lesson in the danger of 
taking the work out of the hands of the work- 
man. With the exception of Robert Adam, 
all our best furniture has been designed by prac- 
tical cabinet makers, and he, as far as England is 
concerned, was unique among architects in his 
versatility. When the rage for painted furniture 
came to a sudden and untimely end, it had just 
lasted long enough to weed out the artist workman. 
After that came the deluge. The work had got 
almost entirely into the hands of painters as re- 
garded its finer qualities, and when they dropped 
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out through the change of fashion, the workmen, 
from lack of training, were unable to design any- 
thing of real excellence. 

Carving is not only the most obvious (and pos- 
sibly the most legitimate) means of decorating 
furniture — it is the great educational art factor 
as regards the workman ; everything he carves 
teaches him the subtleties of form, and so fits him, 
if he is inherently capable of it, for the higher 
walk of original design. 

Exquisite as many of these specimens of decor- 
ated furniture 
are, it is almost 
impossible to ap- 
proach the study 
of them without 
a certain amount 
of regret. They 
may, as many 
hold, represent 
the apex of our 
domestic art — 
the very summit 
of the mountain 
— b u t o n the 
other side was 
a yawning and 
unfathomable 
chasm. After the 
first few years 
of the nineteenth 
century, art dis- 
appeared from 
our furniture as 
suddenly and as 
effectively as the 
figures on a 
slate when a wet 
sponge has been 
passed over '^"''st of drawbrs madb to im 
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them. Other 

causes, which I hope to recur to later, such as 
the influence of Sheraton's second period, may 
have contributed to this result ; but even his 
despairing and desperate wrong-headedness cannot 
account for the absolute dearth of art. 

If we did not know where to find the beginnings 
of the class of furniture which makes the early 
Victorian period a by-word, almost the last place 
to look for the information would be in the Guide. 
Yet here they are, and strangely enough, nowhere 
else. To apply the word " design " to the library 
table alluded to, would be almost as much a 



misnomer as to describe by it the map of London, 
and the same appUes to several other articles, 
such as what Hepplewhite calls " double chests 
of drawers," but which are usually known as tall 
boys. Of these Hepplewhite gives drawings for 
two, one of which is all but absolutely plain, 
while the other is one of the least convincing 
designs in the book. In the first, the upper 
compartment is divided into two drawers of equal 
size, in the other into three — a long drawer in the 
middle and two very small ones at the sides. 
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thus carrying out the idea of one chest of drawers 
being super-imposed on another, which is further 
suggested by what stands for the upper chest 
being slightly narrower than the lower. What 
this double chest gains in appearance by the divi- 
sions at the top giving variety and hghtness, 
is more than lost by the division of the upper drawer 
of its lower portion into two. This is both struc- 
turally wrong, and most unpleasant to the eye 
as a disturbing line. 

There is but little to be said in favour of these 
tall boys even from the consideration of practical 



The Connoisseur 



usefulness ; they certainly had much more room than 
the ordinary chest of drawers, but their design en- 
tailed great difficulties. If the huge, plain surface 
was to be varied at all, the evident place to attempt 
it was at the top, for if an exceedingly deep drawer 
were placed at the bottom, it would give no greater 
real convenience than the discarded oak chest. 
The height of the piece is given by Hepplewhite 
as five feet six 
inches, so that 
the smaller 
drawers — the 
primary pur- 
pose of which 
is for such of 
the lesser arti- 
cles of dress 
as it is con- 
venient to put 
one's hand on 
at once with- 
out disturbing 
the arrange- 
ment of their 
other contents 
—were all but 
useless. The 
average man 
could only 
peep in over 
the top, while 
a lady would 
require to 
stand on a 
chair. There 
may be an 
answer to the 
problem of 
combining the 
practical use 
of the tall 
boy with the 

principles of design, but Hepplewliite was a long 
way from solving it ; in that he was no worse 
than the other makers of his time, for the tall boy, 
as it has come down to us, is neither useful nor 
ornamental. 

When we consider that tall boys are usually, 
if not always, veneered, it is all the more extra- 
ordinary to find them persistently described as 
" Chippendale," Thomas Chippendale had his 
own faults to answer for, but never, even at his 
worst, did he construct a thing for actual use 



and allow himself to forget its purpose to such an 
extent. To describe the whole era as Chippendale 
is merely a misnomer ; to attribute these tall boys 
to him is a libel. Nor did he ever touch the 
plainest piece of furniture without attempting 
to beautify it. He might do this, as on the side- 
board on plate Ivi. of the Director (the least orna- 
mented design in his book), by a bracket, or, as 
in other in- 
stances, by a 
line of fret- 
work; but 
he loved his 
chisel ajid his 
art too well 
to descend to 
packing cases, 
or, if he had, 
the packing 
cases would 
have been 
in every way 
suited to their 
requirements. 
If it were only 
for this reason 
alone, 1 should 
feel compelled 
to place the 
Guide a little 
lower than 
the Direclor. 

That these 
tall boys 
should have 
been in such 
universal use, 
constitutes 
one of the 
most curious 
anomalies in 
later eigh- 
teenth century furniture, for the same people who 
had the taste to appreciate the delicacy of motif in 
Hepplewhite's finer designs (than which few things 
are finer), bought them readily, Hepplewhite 
could not have been the only producer, for even 
now they exist in large numbers ; but, had he 
been as great as Chippendale, he would have 
"improved and refined" their design. 

One reason why those pieces of furniture— as 
well as others— became not only plainer but 
heavier, lay, in all probability, in the changed 
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conditions under which they were called into 
being. In the time of Chippendale and Ince, 
the bedroom, being also a reception room, con- 
tained moveables designed to suit its uses, and, 
in many instances, these were intended to appear 
to the eye as something else. This custom had 
not entirely died out by the end of the century, 
as will be seen by 
the wash - hand 
stand illustrated, 
but it had gone 
considerably out of 
fashion. The mvl- 
turn in parvo and the 
imitation of sitting- 
room furniture still 
remained, but the 
numerous cupboards 
which the older 
architects had placed 
in their thicker walls 
were rapidly dis- 
appearing, and stor- 
age room was a 
necessity. This ac- 
counts for the in- 
clusion of tall boys 
in the Guide, but it 
by no means excuses 
the faults in design. 

The wash - hand 
stand just mentioned 
is a happier example 
of the bedroom furni- 
ture of the time. 
It does not suggest 
Hepplewhite's hand, 
but, as explained in 
a former article, I 
am treating rather 
of a period than 
a man. It has the 
appearance of a 

knee-hole writing table, but under the lid there 
is a basin, soap dish, etc., as well as a rising looking- 
glass. It is typical of its time by being far heavier 
than the similar contrivances of the Chippendale 
period, particularly those by Ince, one of whose 
designs for a lady's dressing table is both lighter 
and more dainty than any similar piece of folding 
furniture I am acquainted with which belongs to 
the end of the century. 

The " dressing drawers " reproduced are almost 



identical with one of the designs on plate Ixxvi. 
of the Guide, and if compared with Chippendale's 
" buroe dressing tables " — which are the same 
thing under a different name — the reversion to 
heaviness will be apparent. There is not much 
to criticise in this specimen ; it is one of the 
happy instances where bands of inlay are the only 
ornamentation, but 
where grace of line 
and careful choice of 
wood are in them- 
selves sufficient. 
Heppiewhite, when 
he chose, could make 
his simple work al- 
most as beautiful 
and interesting as 
his more ornate, 
though, it must be 
allowed, he was sur- 
passed in this both 
by his friend Shearer 
and his none too 
polite rival Sheraton. 
Another piece of 
bedroom furniture, 
again more typical 
of the time than the 
man, is the combina- 
tion between a chest 
of drawers and a 
knee-hole escritoire. 
This not only exem- 
plifies the careful 
choice of woods, but 
the style of inlay in 
use at the date, and 
is remarkable rather 
for finished work- 
manship than for 
beauty of design. 

It must not, how- 
ever, be thought that 
all bedroom furmture followed the same lines. 
That most of it did is certain, but there are many 
examples where the new doctrine expounded by 
the rest of the late eighteenth century work also 
applies. Among these are the beautiful shield- 
shaped glasses of which Heppiewhite makes such 
a special feature. The toilet table and mirror 
reproduced is chosen for purposes of comparison. 
No designer of the time gave this combination 
except Sheraton, and in them he departs from 
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his usual custom and becomes oppressively 
heavy and ornate. The restraint in the use of 
ornament, and the pure *' Marlbro' " leg might 
suggest Shearer, but the piece is so in consonance 
with the best spirit of the Guide that it would 
be pedantic to call it by any other name than 
Hepplewhite. 

The wardrobe, though a fine piece, and con- 
structed of well-selected wood, is of even greater 
interest from the questions it raises than from 
its own merits. It is absolutely necessary, if 
one would understand the subject thoroughly, 
to have much more than merely a passing ac- 
quaintance with the furniture books of the period ; 
but " book-learning " of any kind is apt to be 
valued more by its possessor than anyone else, 
though a knowledge of the published designs 
undoubtedly gives a more exact knowledge in 
many particulars than the mere handling of the 
articles themselves without ha\'ing accurate ideas 
of their history. The books published were few, 
and, for one reason or other, so n^tricted in scope 
as to be merely samples even of the work of the 
men who produced them. Sometimes these sam- 
ples, as in the Director and the Guide, may be 
looked on to some degree as a summary of con- 
temporaneous motifs ; at others, as in Johnson, 
a single phase ; and again, as in the brothers 
Adam, a selection showing the leanings of a strong 
personality. The last is a noteworthy example 
because, from the high positions held by both 
brothers, their original drawings were valued and 
preserved, and we have only to look over the 
volumes at the Soane Museum to see how partial, 
and in many cases how unrepresentative, was 
their choice. 

The Guide deserves its title as being the best 
authority of its time with regard to prevailing 
fashions, but it is necessarily very incomplete. 
Even had that pitiably poor designer, Johnson, 
not published, it might have been possible to de- 
duce his existence from Chippendale's third edition, 
but though Hepplewhite's art was founded on 
Adam's teaching, if the memory of the great 
architect were blotted out, it would be impossible 
from the Guide to guess that Hepplewhite lived 
and worked at the same time as a man of such 
marked style. In such things as the carved 
leaf on an urn or " fan *' inlay, we get an exact 
reproduction ; but where he leaves ornament 
and attempts, as in his pier glasses and girandoles, 
to imitate the feeling of a whole piece, he abso- 
lutely fails to catch the spirit. Yet he is, at times, 



practically indistinguishable from Shearer, and at 
others from Sheraton, though his likeness to the 
latter begins after the success of the Drawing 
Book. It must, therefore, be remembered, that 
in taking the Guide as a summary of the work 
of the time, we are not dealing with a man of the 
receptivity of Chippendale, but one with marked 
limitations. 

If we also remember that, though such plates 
as the Rudd's dressing table were included, the 
bulk of the book was necessarily in the latest 
fashion, there is not much cause for wonder that 
even such a strong movement as that exemplified 
by the wardrobe we are considering should be 
left out. With much that was new, there was, 
in the end of the eighteenth century, a very 
considerable return to older forms, particularly 
those which pertained in the sixties, probably 
because these, from their lightness, were more 
suited for mixing with the general ideas of the 
time. 

Wardrobes had but little attention paid them 
in the publications of the time. Shearer has none 
at all, Sheraton only one, and though Hepple- 
white gives four, it is worthy of remark that none 
have pediments, though he adds them to all but 
one of his nine book-cases. 

To show the source whence it came, I repro- 
duce a china case in the style of Ince, in which 
the pediment is exceedingly similar even to the 
pattern of the fret ; they are the same — yet not 
the same, for the later designer was constructing 
a less ornate piece of furniture, and treating it in 
a severer style, so he subdued the curves of the 
pediment till they came into harmony with his 
other lines. 

If this wardrobe is compared with those on plates 
87 and 88 of the Guide, it will at once be seen 
that it is one of the many pieces of the eighteenth 
century which were built up from two or more 
of the published designs. The chief differences 
are, that Hepplewhite's are more squat and un- 
gainly in general shape, and that the oval, taken 
from plate 88, has been similarly treated. Hep- 
plewhite never did himself justice as a draughtsman, 
and even his finest chairs would be far from pos- 
sessing the beauty they have, if produced according 
to the plates. In these wardrobes, however, 
there can be no mistake, as they are drawn to scale. 
In the preface, we are told that they should be 
four feet broad by five feet six inches high "or 
more." These he has made about six feet nine 
high, and even then has not attained to grace. 
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It must, I fear, be admitted that at a time when, work was by two or more hands. Heppiewhite, 
in bed-room furniture, mere accommodation was as we know him best, was a man of the drawing 
put first, and both beauty and the principles of room and boudoir. With few exceptions there 
design scarcely considered, Heppiewhite was one is nothing in the furniture of the bedroom which 
of the worst sinners. is even recognisable in style, in fact, where we get 
The explanation seems to be fairly evident. an article for a reception room, it is by " A. Hap- 
Even if the title did not suggest more than one plewhite " ; when for the bed-room it may usually 
designer, the fearful inequality of the plates be attributed to the designer or designers who 
themselves would make it all but certain that the figure on the title page as " Co." 
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By the evidence of documents, 1493 is the date 
of the earliest mention of lace. The often-quoted 
Slorza inventory mentions " radelexa," lace of gold, 
and work a grupi. Earlier references point prob- 
ably to gold and silver gimp or embroidery.* 

Of the pattern books the earliest in date we 
possess is 1527, there may, however, have been 
earlier lost editions. Vavassore begins the first 
book of his we know of (1530) by saying : " Havedo 
io pel passato alcuni libri di esempli " — having 



1527, is one of the earliest. f Putting aside the 
author's ascription to himself of the credit of having 
published the first book on the subject, neither 
patterns nor titles indicate lace work. The first 
six cuts are designs for embroidery, the rest 
designs upon squares, to be used for lads or 
embroidery. In the work by Antonio Taglienti, 
1530,1 there are also patterns for embroidery to 
be done upon a foundation of stuff with silks of 
various colours, and gold and silver thread. 



made myself in the past some books of patterns. 
The patterns are described as being for recami. 
That by Alessandro Pagannino, dated Venice, 



* See Tit Hislory nf Lace, Mrs. P.illiser, p. 46, " In 1476, 
Ihe Venelian Senate decreed that no Pniilo in Aria whatever, 
executed eiiher in flax with a needle, or in silver or gold thread, 
should lie used on the curtains or bed-linen in ihe city 01 
provinces." Punts in aria was also applied to emliroidery. 

" Among the state archives of the ducal family of Esle, which 
reigned in Ferrara for so many centuries, Count Gandini found 
mentioned in a Register of the Wardtol*. daieil 1.176 (a,c. 87), 
an order given for a felt hat ' alia Borgognnna,' trimmed with 
silver and silk ^mp made with bobbins. Besides this, in the 
same document is noted (A.C. 96) a velvet seat with a canopy 
trimmed at the sides with a friU of gold and silver, made in 
squares, with bobbins." 



Many embroidery stitches are mentioned, among 
others, f'unto in aere, a term afterwards used for 
needlepoint lace. The designs to be worked for 
collars, bed-hangings, and insertions in pillow- 
cases, consist of scrolls, arabesques, birds, animals, 
flowers, herbs, and grasses. 
In fact all the earliest engraved pattern-books 

+ See Mrs. Palliser, Hislory tf Late, Append!):, p. 460. I" 
the six pages of instructions we learn the various stilches in 
which these wonderful patterns may be executed : " damaschino. 
rilevalo, afilo,sop[a punto, ingaseato, Cipriolo,ctoce»lo,pugliese. 
ECtilto, incroceato, in aere, falto su la rate, a magliata, desfilalo, 

; Brunei gives an edition dated 1518. 



Cutwork and Punto in Aria 



SPANISH COPV OF ITALIAN MBBDLBPOINT, 

contain only designs for various sorts of em- 
broidery upon material such as darning upon 
canvas {punto ja s« la rete a maglia quadra), drawn 
thread work o' reticulated patterns (punto tiraio or 
punto a relicitla), and cut work {punto tagliato) 
(cut out linen, not the cutwork before described). 

It is not until about thirty years later that we 
have special geometric patterns workable by lace- 
makers; this development of lace was the con- 



sequence of the innovation of collars and ruffs, 
which began to be used in 1540. 

According to Quicherat, from this date geometric 
lace made rapid progress, until it culminated in the 
beautiful and brilliant designs of Vinciolo (1587).* 

• The various types of lace appeal in the Pattern Imoli of 
EUsabetlaCalanea Paiasole {t6l6). Her patterns are enlitled :— 
(l) Meiletti a Piombini ; (2j Lavoii di Ponlo Reticelli ; (3) La- 
vori di Ponlo Reale e Reticilla (culwoik combined wiih reiicilla}; 
(4) Lavori di ponto in Aria. 
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The Stamp LrOver*s Library 



By Fred J. Melville 



President of the Junior Philatelic Society 



To the enthusiast in any collecting 
pursuit the ruling motto is, " collect to enjoy, 
not to possess/' In stamp collecting one should 
not allow mere possession of rare specimens 
to be one's chief delight ; there is a fascination 
to be got by knowing one's stamps — by dis- 
covering everything that is to be discovered 
and reading everything that is to be read about 
them. Until quite lately, philatelists have been 
inclined rather to ignore the extensive literature 
which has sprung up in connection with their 
hobby. They have been content merely to col- 
lect their stamps, without making any effort to 
find out more about them than the date when they 
were issued and the price set upon them by a 
leading firm of dealers and a few other details. 
It is pleasing to note that a rapidly increasing 
section of the stamp-collecting public is seeking 
enlightenment in the pursuit of the hobby by 
forming a philatelic library, wherein are written 
many things which will serve to extend the 
collector's knowledge and increase his zeal. 

The literature of stamp collecting is much more 
extensive than outsiders would think it to be. 
The library of philatelic works in the possession 
of the Earl of Crawford, fills one wall of a long 
corridor, and there must be many thousands of 
volumes of all sizes contained in this collection. 
This library was based upon a collection formed 
by Mr. J. K. Tiffany, of St. Louis, U.S.A., which 
was acquired by the present owner for about 
£2,000, and to which large additions have since 
been made. Mr. E. D. Bacon, another philatelic 
writer, possesses a library of his own compilation 
extending to over 2,000 volumes. 

But for the stamp collector, it is not necessary 
to make a thorough speciality of philatelic litera- 
ture, which is in itself a laborious and costly 
hobby. Lord Crawford's collection contains nearly 
every pamphlet or small periodical sheet issued in 
connection with stamps or stamp collecting ; but 
this is not necessary for the average stamp collector, 
who need only take books which will provide him 
with useful and accurate information. 

A good collection of such works will at all 
times provide him with pleasurable reading and 
useful information, and should considerably en- 
hance the delight to be gained from the pursuit 
of the philatelic hobby. 



Here is a list of works which might well be 
included in the philatelist's library. Compiled 
on the library formed by the writer, most of 
the volumes mentioned have been found of some 
degree of usefulness, or have provided a certain 
pleasure in the perusal. When a collector has 
acquired all of these, he is practically in possession 
of everything noteworthy and useful that has been 
issued on the subject in the English language ; 
the vast literature of stamps in other tongues is 
too great to cope with here, and most collectors in 
this country and America confine their attention 
to works printed in English. 

General and Introductory. 

A B C of Stamp Collecting. F. J. Melville. A guide for the 

beginner and the general reader. 1903. 
Our Young Philatelists and their Prospects. J. E. Heginbottom, 

B.A. A Paper read before the Jun. PhiL Soc. 1904. 
Papers for Philatelists. 1885. Comprising twenty numbers of 

The PhilaielisU 
Philatelic Handbook, The. A Guide for Collectors. Edward B. 

Evans, Major, Royal Artillery. 1885. 
Postage Stamps and their Collection. Oliver Firth. 1 897. An 

introductory handbook, composed largely of a list of " Stamps 

to Look For." 
Stamp Collecting as a Pastime. Edward J. Nankivell. 1902. 
Stamp Collecting considered as a Science. A. N. Y. dowel 1. 
Stamp Collecting for Beginners. (** Hobbies" Handbooks.) Anon* 
Stamp Collecting Notes. W. S. Lincoln. 
Stamps and Stamp Collecting. Major E. B. Evans, R.A. 

Second edition. 1898. A glossary of philatelic terms. 
Stamps worth Finding. B. C Hardy. 1904. 
Standard Guide to Postage Stamp Collecting, giving the values 

and degrees of rarity. Bellars & Davie. 1865. An inter- 
esting early catalogue. 
Study of Philately, The. Arthur J. Palethorpe. 

The Market. 

ABC Descriptive Priced Catalogue of the World's Postage 
Stamps, Envelopes, Postcards, etc In two parts. 
Bright & Sons. (L) Adhesives; (H.) Entires. 

Auction Summary. Harry Hilkes. 1894-95. 

Catalogue and Price List of British Railway Letter Fee Stamps. 
Walter Morley. 1898. 

Catalogue and Price List of the Stamps of Great Britain. 

Walter Morley. Second edition, 1897. 
Catalogue and Price List of the Revenue Stamps of the British 

Colonies. Walter Morley. 189$. 

Catalogue of the Telegraph Stamps of the World. Walter 
Morley. 1900. 

How to deal in Foreign Stamps. " Mulready " (J. H. Lacy). 

How to deal in Foreign Stamps. W. J. Hall. 1895. 

Scott's Standard Postage Stamp Catalogue. The airrent priced 

list issued by the leading stamp firm in the United States. 
Standard Priced Catalogue of the Stamps and Postmarks of the 

United Kingdom. H. L'Estrange Ewen. 6th ed., 1898. 
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Stanley Gibbons, Ltd., Priced Catalogue. Current edition com- 
prises : (I.) Stamps of the British Empire ; (II.) Stamps of 
Foreign Countries. The 1899 edition was in four parts, 
including the above, and (III.) The Local Postage Stamps 
of the World; (IV.) Envelopes and Postcards. 

Universal Standard Catalogue of the Postage Stamps of the 
World. Whitfield King & Co. ist ed., 1899; Sth, 1905. 
A simplified catalogue for the general collector and beginner. 

Miscellaneous. (Year-Books, Almanacs, Directories, etc) 

American Philatelic Blue Book. Albert R. Rogers. 1893. 
British and Colonial Philatelic Directory of Dealers and Collec- 
tors. W. E. Barlcer and R. T. Morgan. 190a 
British Stamp Directory (addresses of British Stamp Collectors). 

F. A. Wickhart and W. G. Walton. 4th ed., 1901. 
Gariand of Philatelic Poetry, The. T. Martin Wears. 
Philatelic Almanac. C J. Endle. 1899-1905. 
Philatelic Annual, The. E. R. Aldrich. 1887. 
Sump Collector's Almanac, 1897-1900. S. Stewart. 
Stamp Collector's AnnuaL Percy C. Bishop. 1904-05, current. 

A pleasing review of the Philatelic year. 
Sump Dealers of Great Britain, Nunn's Directory of the. 

15 editions. 1904, current 
Sump Fiend's Raid (in Philatelia's cause), a Philatelic Fantasy. 

W. E. Imeson. 1903. A curious story in curious verse. 
SUmp Hunting. Lewis Robie. 1898. Mr. Robie's experiences 

in search of specimens, cluefly Revenue Stamps. 
Sump King, The. A Philatelic Novel* Beauregard & Gorsse. 

Translated by Edith C. Phillips. 
Sump News Annual. 1890-94. (5 Annual issues.) 

Periodicals. (Current.) 
The figures in brackets denote the number of volume now issuing. 

Adhesive, The. 190a (VI.) An American monthly, usefiil for 
papers entitled " Stray Notes on Sheets of Stamps." 

Alfred Smith's Monthly Circular. 1875. (XXXL) 

American Journal of Philately. 1888. (XVIII.) America's 
foremost Stamp Monthly. Specially valuable for the 
" Catalogue for Advanced Collectors," which first appeared 
in its pages. The Journal covers a wide field, and does it 
with conspicuous ability. 

Australian Journal of Philately. 190a (V.) 

Australian Philatelist. 1894. (XI.) 

Ewen's Weekly Stamp News. 1899. (XIV.) Until the present 
year the only Philatelic Weekly in Europe. 

Gibbons' Stamp Weekly. 1905. (I.) A new Journal for 
young collectors. 

London Philatelist, The. 1892. (XIV.) Contains many of 
the highly valuable papers read before the Philatelic 
Society, London, of which institution it is the ofiicial organ. 

Mekeel's Stamp Collector. 1902. (XIX.) A Weekly Maga- 
zine, continuing the Philatelic Journal of America. 

Mekeel's Weekly Stamp News. (XVIIL) The oldest established 
Sump Weekly. 

Metropolitan Philatelist, The. 1890-98, monthly ; 1898 to 
date, weekly. 

Mor ley's Philatelic Journal. 1900. (VI.) Largely devoted 
to the study of fiscal and telegraph stamps. 

Philatelic Inter-Ocean. 1899. (^m*) A small but useful 
American Monthly Leaflet for Philatelists. 

Philatelic Journal of Great Britain, The. 1891. (XV.) The 
early volumes of this are especially usefull for an ably con- 
ducted review of foreign periodicals, with translations of 
important articles. 



Philatelic Journal of India. 1897. (IX.) Organ of the 
Philatelic Society of India. 

Philatelic Record, The. 1879. (XXVII.) Has always con- 
Uined good chronicle of new issues. The specialist articles 
in this monthly have been valuable and highly scientific. 
Official Organ of the Manchester Philatelic Society. 

Stamp Collector, The. 190a (IX.) Continuing the Junior 
Stamp Collector (1897-99). Official Organ of the Bir- 
mingham Philatelic Society. 

Stamp Collector's Fortnightly. 1894. With a break firom 
June 24th to December 23rd, 1899. (XI.) A gossipy 
journal. Official Organ of the Jun. Phil. Soc, London. 

Stamp Lovers' Weekly, The. 1904. (I.) 

Stanley Gibbons' Monthly Journal. 1890. (XV.) The most 
valuable feature of this publication is the exhaustive manner 
in which it copes with new issues and discoveries. Its 
editorials are trenchant, and its articles authoritative. 

Periodicals. (Obsolete.) 

American Journal of Philately. 1st series. 1868-78. Vols. 

L-XIL 
American Philatelist, The. Issued by the American Philatelic 

AssociatioiL 1887-93. Continued as the Year-book of the 

AssociatioiL 
American Stamp Mercury. F. Trifet, BosloiL 1867-71. Vok. 

I. -IV. 39 numbers. 
Boston Stamp Book. 1895-98. Vols. I. -IV. 
Filatelic Facts and Fallacies. 1892-1900. Vols. I.-VIII. 
Junior Stamp Collector. 1897-99. Vols. I.-III. Continued as 

The Stamp Collector, 
Philatelical Journal, The. £. L. Pemberton. 1872-75. 
Philatelic Journal ot America. 1885-95. Vols. I.-XIV. Con- 
tinued as MekeeVs Stamp Collector^ which see. 
Philatelic Monthly Referee. 1901-02. 17 numbers. 
Philatelic Referee, The. 1883-85. Vols. I. and IL 
Philatelic Review, The. 3 vols. 
Philatelist, The, and Illustrated Magazine for Stamp Collectors. 

1867-76. Vols. I.-X. contains important papers by £. L. 

Pemberton on Forgeries. 
Stamp Collector's Magazine. 1863-74. Vols. I. -XI I. A 

classic of English Philatelic literature. Vols. I., VII., 

VIII. and IX. are rather rare. 
Stamp Collector's Magazine (title altered to Stamp Collector's 

Monthly after four issues). 1890-93. 4 vols., 45 numbers. 
Stamp News, The. 1882-95. Vols. I.-XI. Amalgamated with 

The Philatelic RecorcL Certain early volumes scarce. 
Stamps. 1 897- 1 901. Vols. I.-V. A useful monthly. The 

beginner's section was ably dealt with. 
Young Stamp Collector. 1900. Six monthly parts. 

Post Office. 

Account of the Celebration of the Jubilee of Uniform Inland 
Penny Postage, 1840- 1890. Printed for the Jubilee Cele- 
bration Committee, General Post Office, 1891. 

Chalmers-Hill CJontroversy. Pamphlets. 1880-90. 

Forty Years at the Post Office. F. E. Baines, C.B. 2 vols. 1895. 

Her Majesty's Mails : A History of the Post Office and an 
Historical Account of its Present ConditioiL William 
Lewins. 1865. 

Indian Postal Guide. Special Coronation edition, with speci- 
mens of Indian postage stamps. 1903. 

London Postal Service of To-day. R. C. Tombs. 1891. 

On the Track of the Mail Coach. F. E. Baines, C.B. 

Post in Grant and Farm, The. J. Wilson Hyde. 1894. 
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Queen's Head, The. Articles, tales and poems relating to 
postal and telegraph life and work. Written by Glasgow 
Pest Office officials. With an introduction by Richard 
Hobson, Postmaster and Surveyor, Glasgow. 1887. 

Report of the Postmaster -General on the Post Office. 1-50. 

Romance of the British Post Office, its inception and wondrous 
development. Archibald Grainger Bowie. 1897. 

Royal Mail, The : its curiosities and romance. J. W. Hyde. 1893. 

St. MartinVle -Grand. 1890. (XV.) A magazine of interest to 
students of postal histor}'and postal matters of current interest. 

Sir Rowland Hill, Life of, and the History of Penny Postage. 
Sir Rowland Hill and George Birkbeck HilL 1880. 2 vols. 

Statutes Relating to the Post Office. Various. 

Specialist Works 

(f.^., Works on single countries, and groups of countries, 

also on special phases of philatelic knowledge). 

Africa : The Postage Stamps, Envelopes, Wrappers, Postcards, 

and Telegraph Stamps of the British Colonies, Possessions, 

and Protectorates in Africa. Part I., 1895 > ^^^ ^^m iqoo. 

Compiled by the Philatelic Society, London. 
Australia and the British Colonies in Oceania, the Postage 

Stamps, Envelopes and Postcards of. Compiled by the 

Philatelic Society, London. 1887. 
Australia, South. F. H. Napier and Gordon Smith. 1894. 
Austria, The Stamps of. (The Stamp Collector's Library, No. 2.) 

Robert Croome. 1896. 
Barbados. £. D. Bacon and F. H. Napier. 1896. 
British Empire, Postage Stamps of the. H. Mackwood 

Millington and Gilbert Lcckyer. 1894. 
British Empire, Colonial Stamps, including those of Great 

Britain. Gilbert Lockyer. 1887. 
Catalogue for Advanced Collectors of Postage Stamps, Stamped 

Envelopes and Wrappers. Henry Collin and Henry C. 

Caiman. Reprinted and revised from the American 

Journal of Philately, 1 890- 1 90 1 . 
[Colours.] A Colour Chart. Designed to illustrate and identify 

the colours of postage stamps. National Philatelical 

Society, U.S.A. 1884. 
[Colours.] A Colour Dictionary. Specially prepared for Stamp 

Collectors. B. W, Warhurst. 1899. 
Egypt, The Stamps of. (The Stamp Collector's Library, No. i.) 

W. S. Warburg. 1895. 
Europe, The Adhesive Postage Stamps of. W. H. S. Wes- 

toby. 2 vols. 1 898- 1900. Treats of the stamps of each 

division of the Continent of Europe separately. 
[Forgeries.] Album Weeds. Rev. R. B. Ear^e. 1892. 
Great Britain. A History of the Adhesive Stamps of the British 

Isles, compiled from original sources. Hastings Wright and 

A. B. Creeke, Jun. Introduction by Gordon Smith. 1899. 

Mulready Envelope and its Caricatures, The. E. B. 

Evans. 1891. 

Mulready Envelope, History of the. T. Martin Wears. 1886. 

Postage and Telegraph Stamps of Great Britain, The. 

F. A. Philbrick, Q.C., and W. H. S. Westoby. 

Postage Stamps of Great Britain, The. Fred J. Melville. 

With an Appendix, " Notes on the Postal Adhesive Issues 
of the United Kingdom during the Present Reign," by 
H.R.H. The Prince of Wales. 1904. 

Grenada. E. D. Bacon and F. H. Napier. 1902. 

India. The Postage Stamps, Envelopes, Wrappers, Postcards 

and Telegraph Stamps of British India and Ceylon. 

Compiled by the Philatelic Society, London. 1892. 



India. British Indian Adhesive Stamps surcharged for Native 
States. Five parts issued under the auspices of the 
Philatelic Society of India : — 

I. Chamba, Faridkot, Gwalior. C. Stewart Wilson. 
II. Jhind, Nabha, Patiala. C. Stewart Wilson. 
III. BhopaL G. A. Anderson. 
IV. & V. Jammu and Kashmir. D. P. MassoiL 

Portuguese India. Gilbert Harrison and F. H. Napier. 

[New South Wales.] The Sydney Views. T. Martin Wears. 
North American Colonies of Great Britain, The Postage Stamps, 

Envelopes, Wrappers, and Postcards of the. Compiled by 

the Philatelic Society, London. 1889. 
Portuguese India. \JSee India.) 
Postcards, All about. W. J. Scott. 1903. 
Postmarks, A History of British. J. H. Daniels. 1898. 

A History of the Early Postmarks of the British Isles. 

J. G. Hendy. 

A Price List of some modem British. ** Duplex." 



Railway Letter Post Stamps, Reference list o£ H. L'Estrange 

Ewen. 1898-99. 
Railway Letter Stamps, A History o£ H. L'Estrange Ewen, 

1 89 1. An elaborate treatise on the Letter Stamps issued by 

the Railway Companies of Great Britain in agreement with 

the Postmaster GeneraL 
Reprints of Postal Adhesive Stamps, and their characteristics. 

E. D. Bacon. 1900. 
Reprints, Illustrated Catalogue of all known. From the German 

of Dr. KalckhofT. Translated and enlarged by Harry 

Hilckes. 1892. 
Russian Rural Stamps, Catalogue of the. W. Herrick. 1896. 
Saint Vincent. F. H. Napier and E. D. Bacon. 1895. 
Shanghai. W. B. ThomhilL 1895. 
Siam. Alex. Holland. 1904. 
Sicily, A History of the Postage Stamps o£ Dr. Emilio Diena. 

Translated by Major E. B. Evans. 1904. 
South African Provisional War Stamps, Bertram W. H. Poole. 

1901. A review and list of stamps issued in South Africa 

during the late war. 
Straits Settlements, The Stamps of the. W. Brown. 1894. 
Sweden, Postage Stamps, Postcards, Letter Cards, official and 

local issues of. Sven Lindh^. 1887. 
Switzerland, The Postage Stamps of. Paul Mirabaud and A. de 

Reuterskiold. 1899. 
Tasmania. A History of the Postage Stamps, Envelopes, 

Postcards, Adhesive and Impressed Revenue and Excise 

Stamps of Tasmania. A. F. Basset, Hull. 1890. 
United States of America, History of the Postage Stamps of the. 

John K. Tiffany. 1887. 

The Postage Stamps ol. John N. Luff. 1902. 

A Tentative Check List of the Proofe of Adhesive 

Postage and Revenue Stamps of the. G. L. Toppan. 1904. 

The Nesbitt Stamped Envelopes and Wrappers of the. 

The late Gilbert Harrison. Edited and completed by E. D. 
Bacon. 1895. 

History and Catalogue of the Stamped Envelopes of the. 

W. E. V. Horner, M.D., M.A. Second edition. 1884, 

The Stamj^d Envelopes, Wrappers, and Sheets of the. 

J. K. Tiffany, R. R. Bogert, and J. Rechert. 1892. 

West Indies. The Postage Stamps, Envelopes, Wrappers, Post- 
cards and Telegraph Stamps of the British Colonies in the 
West Indies,to<;ether with British Honduras and the (Colonies 
in South America. Compiled by the Philatelic Society, 
London. 1 89 1. 
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Statue of 
GcrvAse Alard, 
Crusader, 
in Chiirch of 
St. Thomas, 
Winchelsea 



Our illustration depicts a masterpiece of 

:3th century carving from the tomb of the 

Crusader, Gervase Alard, in the 

Church of St. Thomas, at Win- 

chebea. This man was the first 

in England to bear the title 

"Admiral of the Cinque Ports," 

of which Winchelsea is one of the 

oldest. Gervase Alard was a man 

of immense stature, and had been twice to the 

Crusades. 

The recumbent figure — supposed to have been 
executed by a celebrated Portuguese sculptor 
(though other theories exist), in the reign of 
Edward I. — isof stone, cross-legged and in armour, 
the hands enclose a heart, the feet rest upon a lion, 
while the perfect symmetry of the whole gives an 
exquisite sense of grace and repose. It was while 
this tomb was being recently repaired by the late 
F. A. Inderwick, K.C., whose sudden death took 
place a short time since, that a discovery was made. 
By the earth suddenly collapsing, the perfect 



skeleton of " The Admiral " was discovered 
entirely encased in lead foil, through which some 
of the features were visible. 

After five hundred years the length of the 
figure was found still to measure 6 ft, 10 ins., 
while the length of the coffin was 7 ft. 4 ins., 
thereby justifying the old legend, " There were 
giants in those days." The grave has been rever- 
ently closed, iron and concrete now securing 
this relic of the past from any possibility of future 
disturbance. 

With reference to the floppner-Lane plate in 
last month's Connoisseur, Miss E. Lane, the 

owner of the original from which the 
-, . reproduction was made, writes to say 

that the " Portrait of a Lady " was 
by Hoppner, engraved by W. Lane, and the proof 
corrected by Hoppner. The description under 
the plate read " Portrait of a Lady by William 
Lane, with corrections by Hoppner," instead of 
"engraved" by Lane after Hoppner, 
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The chest illustrated was taken from an old 

merchant sailing ship and is of red cedar wood, 

• and competent authorities give the date 

o «s on as about fourteenthcenturv. Ithasbeen 
Cnest , . , " . 

in the same family for several genera- 
tions. The carved front had been painted with 
Indian ink or some other black pigment to give 
detail to figure, etc., but most of it has been 
washed off. It is about 7 feet long. 



obliterated before interment. The accompanying 
illustration represents the vessel at a scale of f 
linear ; it is 4I ins. in height, and y\ ins. exterior 
diameter at the rim. The horizontal lines which 
form part of the ornamentation are made up of 
oblong punch-marks, for the most part conjoined ; 
this points to a fairly early date in the Bronze 
.^ge — a period which, in Britain, extended 
approximately from B.C. 1700 to B.C. 300. The 



I CEDAR WOOD I 



The writer, who is very interested in the Notes 
on " Early Drinking Vessels of the Bronze Age " 

in The Connoisseur of April and 
Handled jyjy^ i^q^^ would like to be allowed 

rfSl^"^*'" *° !*'''* ^"^ *^*' handed food- 
Bronie Age vessels, as well as drinking- vessels 

with handles, are extremely rare. 
Very few handled food- vessels are on record 
as having been found, but the most recent was 
discovered by Messrs. C. S. Prideaux and H. 
St. George Gray in a large round barrow at Mar- 
tinstown, near Dorchester. Unfortunately, the 
handle in this example had been almost entirely 



lozenge-shaped punch-marks are anusual ; the 
portion of the handle which remains bears 
distinct traces of having been decorated in the 
same manner. 

The circumstances of the finding of this food- 
vessel are extremely interesting i the interment 
with which it was found was the primary one 
arranged in a grave cut into the solid chalk, 
covered by a cairn composed of nodules of fJint, 
which was again surmounted by a mound of chalk 
rubble below and rich brown mould above, the 
summit of the harrow standing at a height of 
II feet above the surrounding field. 



Notes 



At the bottom of the grave an adult male skeleton 
w^s found, in a contracted posture with knees 
drawn up. His left arm rested across the handled 
food-vessel, the right arm underneath it. On 
the east side of the grave, the solid chalk had been 
cut away to form a ledge, on which the osteological 
remains of ikne infajits were discovered; and 
between them and the handled food-vessel, a 
smaller undecorated food-vessel, no doubt having 
connection with the burial of the infants, was 
found. 

A somewhat similar food-vessel with handle, 
of which an illustration (^ scale, linear) is given, 
was found in a harrow at Frome Whitfield, Dorset, 
in which three human skeletons were also uncovered. 
The chevron ornament is characteristic of the 
Bronze Age ; this example is in the Dorset County 
Museum. 

Another of like character was found in a barrow 
at CoUingbum Ducis, Wilts., and may now be 
seen in Devizes Museum. 

There are apparently very few others on record, 
beyond the handled pot found by Sir Richard 
Hoare in a barrow at Woodyates ; one found 



by the Rev. J. H. Austen in a barrow on Ballard 
Down, near Ulwell ; another in tlie Isle of Port- 
land ; and that figured by Jewitt in Grave Mounds. 

It is worthy of notice that all these examples, 
with one exception, have been derived from 
tumuli in Dorset. 

The Bronze Age " incense -cups," too, in very 
exceptional cases, are provided with handles. 
Perhaps the two best known examples are those 
from Darley Dale (Derbyshire) and Bagnalstown 
( Carlo w). Another, which originally had four 
handles, was found at Badbury, Dorset. 

The Denzell Cup, figured in The Connoisseur, 
Vol. ix., page i86, being associated with a cremated 
interment, falls into the category of " cinerary 
ums." 
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This Badge of Charles I. bears on one side a 
winged heart pierced by an arrow, surrounded by 
the inscription " Ichabod, January 
A KioK Charles iSth. 1648," and on the other a 
Badgrc skull and cross-bones and inscrip- 

tion, " I life and dye in loyeltye." 
Inside is a medallion portrait of King Charles on 
one side faced by the inscription. " I morne for 
monarchkey," with an eye below. 
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A GROWP OF OLD DOTCH APOTHBCARY'S JARS 

The illustration herewith of a group of old Blue 
Dutch Apothecary's Jars will doubtless prove of 
some interest to the many collectors of 
blue Delft. The large jar in centre of 
top row is a particularly fine piece, loin. 
high. The two on either side of this are by Jan 
Van Duijn {drc. 1760), and bear the signature ; 



Old Dutch 



Mrt^ 



another one is marked : 



^S) 



These are in the possession of Mr, Lawlor, 

of Belfast. 

For the publication of Mr. G. A. Simonson's 
imposing volume, and for much of the new light 
thrown upon his subject, we 
Francesco Guard! i,ave tO thank the author's 
rH th ' a'c"*!" ^^PPy inspiration of searching 
the native soil of the Guardi 
family (or information : the Val di Sole, a remote 
and little known valley situated in the Italian 
Tyrol. With the help of the documents thus un- 
earthed, and of others preserved in Venice at the 



State Archives, the Seminario Patriarcale, and the 
Museo Correr, Mr. Simonson has been able to 
reconstruct the biography of an artist whose 
works are known all over the civilised world, 
though very few data have been available hitherto 
referring to the man and his life. 

Guardi shares with Canaletto and Longhi the 
credit of having saved Venetian art in the 
eighteenth century from utter insignificance. 
Though his fame is perhaps a little overshadowed 
by that of Canaletto, his works have ever been 
admired and eagerly collected, so that it is 
scarcely surprising that of Mr. Simonson's list of 
280 authentic works by the master — a small 
portion of his enormous output — not more than 
seven have remained in Venice, his permanent 
home, whilst London can boast of no less than 
71 examples of his art. 

Though an enthusiastic admirer of Guardi, Mr. 
Simonson is well aware of the artist's limitations, 
and, above all, of the liberties he took in rendering 
the proportions of such famous buildings as the 
Campanile. But with all his shortcomings Guardi 
had more of the true painter's spirit than Canaletto, 
whose love of detail frequently led him to a dry, 
hard treat meiit, and whose drawing of architecture 
in perspective is preferable to his paint. Guardi's 
brush was more suggestive, and revelled in rich, 
creamy tones. It gave, on the whole, a truer repre- 
sentation of the glories of Venice than Canaletto's. 
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Tbe Story of Art 

Tbrougbout the 

Ages 

By S. Reinach 

(V. Hcinenunn) 



It is difficult to find appropriate words of praise 

for the manner in which Prof. Reinach has suc- 
ceeded in giving within the re- 
stricted space of 300 octavo 
pages, a good half of which 
is occupiwl by illustrations, 
a complete survey of the 

development of art in 

all its phases, from the 

reindeer- bone scratch- 

ings of the cave 

dweller to the eccentric 

manifestations of the 

art nouveau movement. 

Kor is this a mere com- 
pilation from other 

text-books, but the 

work of an indejien- 

dent thinker, who has 

the most complete 

knowledge of his 

subject, a knowledge tub borghbsb warrior 

which enables him to ('-°"vrb) 

form his own, sometimes daringly original, views 

on debateable points. 

Thus he holds that the so-called Venus of Milo 

is a representation of Amphitrite of the School of 

Phidias, which would place it about three centuries 
earlier than the 
date which has 
hitherto been 
accepted. He abso- 
lutely denies the 
existence of a 
Phoenician national 
art, and thinks that 
the great antiquity 
attributed to the art 
of India and China 
is a delusion — that 
India, in fact, had 
no art before the 
time of Alexander 
the Great. He also 





considers that 
the influence 
of Chaldfea 
and Assyria on 
the art of the 
West has been 
far greater 
than that of 
Egypt- 
One cannot 
but admire 
Prof. Rein- 
ach's broad- 
mindedness 
and the com- 
plete absence 
of prejudice, which enables him to see the good in 
artistic movements which it has been the fashion 
to condemn, and to put back into their proper 
position artists and whole groups of artists who 
have been exalted far above their merit by the 
fashion of the day. 

Thus he gives the art of ancient Rome a far 
higher place than has been accorded to it by other 
modern writers, and sees in some of the Pompeian 
paintings the forerunners of impressionism : 
"There is a wonderful specimen in Rome itself, 
the Eros with the Ladder, of the Casino Rospigliosi, 
a fresco so free in execution that it might easily 
be attributed to Fragonard." In fact, modern art 
has drawn far more from Rome than from Greece. 
He has the courage of calling Boucher " superficial 
and vulgar," and of raising the question whether 
he is a true artist. He condemns the unintelligent 
cult of Botticelli, though he does full justice to 
the master's great qualities. He ridicules the 
things read in modern times into the expression of 
"Monna Lisa," things undreamt of by Leonardo. 
His criticism of 
Raphael is truly 
masterly in its 
well balanced 
consideration of 
his great qualities 
and defects. 

That there 
must be a good 
many omissions 
in the treatment 
of so vast a sub- 
ject on so inade- 
quate a scale goes 
without saying. 
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and it would per- 
haps be unfair to 
cavil at them. It 
is, however, sur- 
prising to find the 
art of Japan ig- 
nored, except for 
a mere reference 
to its influence on 
our modem art, 
and to find no 
reference what- 
ever to the secular 
architecture of 
Venice, El Greco 
has found no place in Prof, Reinach's r&umS, 
though several Spanish artists of minor importance 
are mentioned. In vain do we 
look for Baccio BandineUi's 
name, though he would have 
afforded the most striking in- 
stance of that baneful influ- 
ence of Michael Angelo, of 
which the author has so much 
to say. Gothic architecture 
in Italy is scarcely touched 
upon,Spani5h renaissance archi- 
tecture completely ignored. 
In tracing the development of ^ 

the art nouveau movement, 
the author does not mention Van der Velde, its 
chief champion. Israels finds no place among 
the modem Dutchmen, and the space accorded to 
Sargent — a mere mention of his name — is quite 
out of proportion to the merit of this modem 
genius, whereas whole paragraphs are given to 
other modem English painters of indifferent 
merit. 

Of real mistakes there are astonishingly few, 
though in some instances one may well question 
the justice of the author's comments. He cer- 
tainly overrates Sansovino as much as he under- 
rates Luini, whom he calls a clumsy and mediocre 
imitator. 

The Vienna Houses of Parliament are certainly 
not due to an evolution in the direction of the 
Italian renaissance, for they are pure Greek in 
style. Segantini was not an Italian, but a 
Tyrolese. The term " secessionists " was not first 
applied to O. Wagner's new school of construction, 
but to a group of independent painters. The inclu- 
sion of as virile a painter as Raeburn in a list of 
painters who "concerned themselves 1'hss with truth 



than with grace," is surely injudicious. But it is 
tmly amazing to hear from the lips of a com- 
patriot of Baudelaire, that Fromentin's is " not 
only the finest, but the sole masterpiece of art 
criticism produced by France in the nineteenth 
century " ! 

The illustrations, 584 in number, are wonder- 
fully clear for their miniature size. 

Messrs. George Newnes's two series of art 
books — the Drawings of Ike Great Af asters, and 
the Art Library — owe mucli 
HMsrs.G. Newnes's ^j jij^j^ popularity to the 
Art Pubhcations r ^ .u . .l 

(W»tts & Holbein) *^^* ^^""^ ^^^^ ="^« ^^"- 
tially picture books. The 
reading matter is confined to a short introductory 
essay for each volume, whilst the illustrations are 
as complete and representative 
as possible. There is little to 
be learnt from these books but 
what is taught by the eye, 
which, after all, is the chief 
educator in art matters, and 
the reproductions, both in 
Drawings by Hans Holbein 
(7s. 6d. net) and G. F. Watts 
(3s. 6d. net), are as perfect 
as they can be made by all 
the resources of modem pro- 
cess and printing. The former 
volume has about fifty facsimile reproductions after 
Holbem's drawings in the Windsor and Basle Col- 
lections, with a biographical sketch by Mr. A. L. 
Baldry; the other 
volume contains 
reproductions of 
no less than 
sixty-five pic- 
tures by Watts, 
including many 
that are com- 
paratively little 
known. The bio- 
graphical notes 
are in this case 
supplied by Mr. 
W. K. West, 
whilst Mr. Rom- 
ualo Pantini is 
responsible for 
the excellent syn- 
thetic essay on 
the master's art. sprinc, by lavmy (luxbmboiirg) 



J. GOujoN (touvm) 
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ROMNRY'S ledger : WITH ENTRIES IN THE HANDWRITING OF THE REV. JOHN ROMNEY 

(no. 307, MRS. CURRIE, IS NOW IN THE NATIONAL GALLERY) PROPERTY OF MR. T. HUMPHRY WARD 



Romney 

By Humphry Ward 
and W* Roberts 
(T. Agnew & Sons) 



It is extremely unlikely that the discovery of 
further documents will add any new facts about 

the life and work of Romney 
to those which are embodied 
in the two magnificent 
volumes which have been 
published byMessrs.T.Agnew 
and Sons, the result of the coUaboration of 
Mr. Humphry Ward and Mr. W. Roberts. The 
book, which is not likely ever to be superseded, 
has been issued in two editions — ^an edition de luxe 
on Japanese paper, limited to 350 copies at 12 gs., 
and an edition of 500 copies on special paper, at 

8gs. 

Besides an essay on Romney by Mr. H. Ward, 
and seventy fine photogravure plates, this stan- 
dard work contains a verbatim reprint of 
Ronmey's diary, and a catalogue raisonne, cover- 
ing over 200 pages, in which over 2,000 pictures 
are accounted for. Mr. Roberts, to whom pre- 
sumably is due the lion's share of the colossal 
work entailed in compiling this list, which can 
only be the result of many years of patient 
research, must be complimented on the thoroughly 
efficient manner in which he has accomplished his 
trying task. 



In his brilliant essay, Mr. Humphry Ward has 
succeeded where nearly every other writer on 
Ronmey has failed ; he has successfully " gripped " 
his subject, and has galvanized the few dry-bone 
facts of Romney's career into a living reality. All 
the material which Mr. Ward had the good fortune 
to secure at the Romney sale in 1894 were the 
property of the artist's son and biographer, the 
Rev. John Romney, and those who are at all 
acquainted with his Memoirs, published in 1830 — 
twenty-eight years after his father's death — ^need no 
reminder of the desperately dull and uninteresting 
character of that book. It is simply amazing that 
a man with the Rev. John Romney's unique 
opportunities should have so completely failed to 
produce a good biography. With the single 
exception of Sir Herbert Maxwell's, every other 
volume on Romney published during the last 
hundred years is beneath contempt. 

With commendable shortness and precision, 
Mr. Ward, having carefully sifted all the evidence 
at his disposal, compresses in eighty pages of large 
print what many other writers would have been 
tempted to spin out into bulky volumes. And 
yet he tells us all that is necessary to make one 
understand the painter's life and art, tells it 
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ROMNEY'S DIARY, SHOWING PAGE OF EARLIEST ENTRIES 
PROPERTY OF MR. T. HUMPHRY WARD 

lucidly and dispassionately, without exaggerating 
the merits of Romney, who, with all his faults 
and shortcomings, "remains one of the greatest 
painters of the eighteenth century, and one of the 
glories of the British name." 

Perhaps the most interesting chapter of the 
essay deals with the role played in the artist's life 
by the lovely Emma Hart, better known as Lady 
Hamilton, the fascinating beauty who was the 
source of inspiration for Romney's finest works. 
It is certainly true that "in the chronique 
scandaleuse of a hundred years ago Emma belongs 
to Nelson ; in the history of art she belongs to 
Romney." At the same time, from all available 
evidence it would appear that though Romney 
was really in love with Emma, whom in a letter 
he calls the "sun of his Hemispheer,'* Emma 
"probably never knew it, and it never occurred 
to her to return the passion, because she was 
at the time, and till long after her departure 



for Naples, honestly and heartily in love 
with Charles Greville." 

The entries referring to his enchantress in 
Romney's diaries, which give a complete list of 
sitters between 1776 and 1795, and are reprinted 
in Messrs. Agnew's publication, commence early 
in 1782, when she was taken by Greville to the 
artist's studio to have her portrait painted. Pre- 
sumably it is she who is referred to on various 
occasions as " A Lady at 12 " or " A Lady at 3," 
and soon afterwards as Mrs. H. or Mrs. Ht. Her 
full name appears for the first time on July 8th, 
1782, between which date and March 8th, 1786, 
she was a frequent sitter to Romney. The period 
between this last date and 1791 was spent by 
Emma in Naples. She figures again in the diary on 
June 2nd,' 1791, between which day and that of 
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romney's DIARY, SHOWING LAST ENTRY OF " MRS. HART," 
AND FIRST AND ONLY SITTING OF HER AS "LADY HAMILTON" 
PROPERTY OF MR. T. HUMPHRY WARD 
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her marriage, on Sept. 6th of the same year, she 
was almost a daily sitter. On the morning of 
Sept. 6th she was married to Sir William Hamil- 
ton at Marylebone Church, whence she must have 
gone straight to Romney's studio to give him a 
last sitting, for in his diary we find under that 
date the entry, " Lady Hamilton at ii," More 
significant still, and almost pathetic in its sugges- 
tion of the effect of her loss on the artist, is the 
fact that there is no further entry for over a 
month, though before Sept. 6th there is not a day 
on which Romney had not one or more sitters. He 
evidently felt unable to work in the darkness which 
set in after " the sun of his Hemispheer" had set. 
It is strat^e, though by no means a unique 
occurrence, that an artist of genius like Romney 
appeared to be quite in the dark as to the direc- 
tion in which his real power lay. Portrait paint- 
ing appeared to him mere drudgery, and he was 
ever hoping to devote himself to " histories " and 
mythological compositions. The few instances on 
record where he has followed this bent only 
produced sad failures, and we have to thank the 
appreciation of his contemporaries, who crowded 
into his studio to have their features immortalized, 
for having prevented him from wasting his splen- 
did gifts on subjects he seemed peculiarly unfitted 
to grapp'.e with. 

I N addition to the Hearse Cloths mentioned in our 
April, 1904, number, there is, it appears, one in 
Dunstable Church, portions of which are almost 
similar in design to that belonging to the Vintners' 



Company. It is used to cover the corpse at the 

. „ „, interment, the fee of 6d. charged 

A Hearse Cloth , ., V - . ^, ^ 

for Its use bemg given to the poor. 

It is made of rich crimson and gold brocade, and 
measures 6 ft. 4 in, long by 2 ft, 2 in, broad. 
Surrounding it is a border of velvet, 13 in, deep, 
upon which is worked St. John the Baptist between 
fourteen men and thirteen women. Under the 
foremost is written " Henry Fayrey and Agnes 
Fayrey," between the following arms : 

The arms of the Mercers' Company ; — G, issuing 
out {and within an orle) of clouds proper a demi 
virgin, couped below the shoulders, proper vested ; 
O, crowned with an eastern crown of the last, her 
hair dishevelled and wreathed around the temples 
with roses of the second. A, on a fesse componfe 
B and G three annulets between six crosses 
botonfe S. 

The arms of the Haberdashers' Company : — 
Barry nebulfe of six A and B on a bend G a lion 
passant guardant O. 

The arms of Fayrey : — Per pale and B a 
chevron between three eagles displayed counter- 
changed ; on a chief G as many lozenges ermine. 

Thus are the sides : but at the end is only St. 
John between a gentleman and his wife ; under them 
is written "John Fayrey" and "Mary Fayrey." 

This was the gift of the above-mentioned Henry 
and Agnes Fayrey to a fraternity or brotherhood 
of this town, dedicated to St, John the Baptist. 
The said Henry, as appears from a monumental 
stone in the middle aisle of the Church, died the 
12th of December, 1516. 
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luljftn Medals, by 
Cornelius v. Fabriczy 
(Duckwortti & Co.) 



Herr Cornelius von Fabeiczv's Italian 
Medals is unquestionably the most important 
work on this fascinating 
sub] ect since the appear- 
ance of the books by 
Friedlander, Heiss, and 
Armand, in the early eighties. The author 
is a scholar who, in redistributing medals 
of doubtful authorship, proves his points so 
convincingly by "Stilkritik" and chrono- 
logical evidence, that one can willingly for- 
give him certain errors of judgment where 
the purely artistic side of the question is 
concerned, such as his poor opinion of Matteo di 
Pasti who, though he rarely rose to the grand, simple 
style of his great master, Vittore Pisano, the creator 



in during the Cinquecento, Vittore Pisano carried, 
in our opinion, the art of the medallist to its 
highest development. The portraits on the ob- 
verse as well as the allegorical conceptions on the 
reverse are treated in a simple, bold and impressive 
manner, striking in their truth to nature, and 
just sufficiently conventionalised — " stylised " 



of the Renaissance medal, deserves one of the 
leadingplaces amongst the North Italian medallists. 
Vittore himself takes an isolated position, similar 
to that held in the art of painting by Giotto, 
whose immediate followers are comparatively in- 
significant after the enormous advance towards 
artistic freedom made by that master. But whilst 
in the case of Giotto the break was only tem- 
porary, and further progress was made with each 
successive generation, until the derline which set 



OBUENHART PPEFFINGER, BY ADRIANO PIORKNTINO 



LORENZO ToRKABDONt, Bv Niccoix> FiORBsrneo 
the translator prefers to call it — to give the 
medal the necessary decorative quality. All un- 
necessary details are suppressed or left 
vague, whilst the salient fea- 
tures are accentuated so as 
to attract the beholder's im- 
mediate attention. 

To our mind these medals 
represent the highest achieve- 
ments in this art, for we 
cannot consider the greater 
technical perfection of later 
work, the exquisite chasing 
and tine detail, an improve- 
ment. At the same time we 
think the author is carried 
away, and altogether at fault. 



Notes 



when lie speaks of the "appalling vulgarity," 
" the utterly ignoble commonplaceness " of Ben- 
venuto Cellini's work which " actually revolts us." 
That Cellini was essentially a goldsmith who 
treated his sculptures and medals in a spirit alien 
to the highest requirements of these arts, cannot 
be doubted by any intelligent observer. At the 
same time Herr v. Fabriczy's condemnation is as 
far off the mark as the exaggerated esteem in 
which Cellini was held by our forefathers. 

In the light of the author's research Antonio 
PoUaiuolo has to be struck off the list of great 
medallists. He clearly proves that Bertoldo, and 
not PoUaiuolo, is responsible for the famous medal 
commemorating the Fazzi conspiracy, in which 
Giuliano de' Medici lost his life. PoUaiuolo never 
signed any medals, and all attributions to him 
were founded on the assumption that he was the 
author of this Fazzi medal, so that with the 
destruction of this basis, the whole edifice falls to 
the ground. 



Benedetto da Ma- 

jano fares hardly any 

better at the hands of 

the author, since he is 

deprived of the credit 

for what has hitherto 

been considered his 

masterpiece: the medal 

of Filippo Strozzi. On 

the other hand, a new 

name is added to the 

roll of fame. This is 

Adriano Fiorentino, 

the sculptor, a pupil 

^LLisT o^ Bertoldo, in whom 

Herr v. Fabriczy 

recognises the author of an altogether delightful 

German medal, and subsequently of that of 

Ferdinand 11., of Naples, as Crown Prince, as 

weU as three other important pieces. The letters 

VV or W, which appear on the obverse of 

the Ferdinand medal, were formerly held to 

be the initials of an unknown artist, but 

the author thinks that they may be one 

of the Prince's imprest, or devices (perhaps vae 

victis ?). 

The statement that a medal of Ercole II. d'Este 
" has a thickness entirely unusual in medals, of 
14 cm.," is obviously due to a printer's error. 
Probably it should read " 14 mm." 

The book is illustrated with typical examples of 
most of the artists mentioned, but we miss an 
index to the illustrations, which considerably 
detracts from its value as a work of reference, as 
the pictures are only distinguished by reference 
numbers, so that one has to search through the 
whole text to find both artist and model. 



aiOVAKNA ALBIZZI. I 



The Connoisseur 



The name of Messrs. G. Bell & Sons has for 
several years been associated with so many im- 
^. . . ^ portant and excellent books on 

The Art of the ^ i^ • x xi. j. x 

j^ art subjects, that we cannot 

By Mary Knight ^^* ^^^ surprised at finding it 
Potter on the title page of The Art of 

(G* Bell & Sons) the Louvre, by Mary Knight 
^^- "** Potter, a book bristling with 

ludicrous blunders, ill-chosen quotations, slangy 
expressions, sins against the common rules of 
literary style, and every other conceivable fault. 
Incompetent as the authoress has proved herself 
in every direction, her book might have escaped 
censure if she had confined herself to a mere 
description of the treasures in the Louvre collec- 
tion. As it is she has ventured on critical remarks 
and on sketching out the life and artistic descent 
of the great masters. With what success may be 
gathered from the following instances : 

In speaking of Mantegna, the authoress states 
that he was "greatly influenced by Fra Filippo 
Lippi, whose work in Padua he had a chance to 
study." To the best of our knowledge Lippi never 
sojourned in Padua, nor were there at any time 
any examples of his work in this town. Mantegna, 
who, we are informed, was " the immediate suc- 
cessor (!) of Michelangelo, ** finished the fresco of 
the Last Judgment, which Michelangelo had be- 
gun." Is it the Orvieto fresco or the Vatican 
fresco of the Last Judgment? The former was 
painted by Signorelli, and by him alone in 1500, 
when Michelangelo was barely 25 years of age; 
the latter was commenced by Michelangelo in 
1534, eleven years after Signorelli 's death. And 
Signorelli, who died 41 years before Michelangelo, 
is called his successor! 

And what are we to say of such remarks as 
these: ** There is really some ground for feeling 
that Botticelli was a bit of a poseur,^* The head 
of St. John in Leonardo's picture ** is the head of 
a Greek nymph or (!) fawn" — (one might at least 
expect correct spelling), "a Botticelli sort of 
rhythm," . . . " in a sort of gallery the table 
is spread," ... "a portico forms a sort of 
rest for the eye," . . • Morland*s picture 
"is well spotted in its colour scheme," . . . 
" Raeburn was really a Scotchman, though called 
English." 

The wrong description under the illustration of 
Botticelli's fresco from the Villa Lemmi may not 
be the authoress's fault, though she speaks of 
Giovanni, instead of Giovanna, Tornabuoni. But 
many of the names are wrongly spelt, such as 



Gentile da Fabrino, Alesso Baldovinetti, Verocchio, 
and Lucrezia Crevelli, Cenacolo is consistently 
called Cenacola. The abuse of the syllable 
" esque " added to proper names is very annoying, 
if applied as injudiciously, as in "Caravaggioesque," 
'* Junoesque " (why not Junonic ?), or " Lottoesque," 
when referring to Lotto's own qualities. 

It is equally aggravating, if men like Giulio 
Romano, Antonello da Messina, Sebastian© del 
Piombo, are constantly referred to as Romano, 
Messina, and Piombo, If Miss Mary Knight Potter 
avoids Christian names for fear of being considered 
too familiar with such great personages, she may 
rest easy in her own mind. No one who has read 
her critical remarks will ever imagine that she can 
be on terms of familiarity with the artists, and 
with their works. 
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42s. net. 
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hauses, by Prof, Dr. L. Kaemuierer. (Julius Hoflfman, 
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of Sir Edward 
Burne-Jones 



Forthcoming Books 

William Morris's Earthly Paradise is shortly to 
be re-issued by Messrs. Longman, the work being 

entirely re-set. It will appear in 
A New Edition fourteen parts, bound in grey 
E th/'^^ ^ boards with linen backs, in a style 

Paradise similar to the essays by Morris, 

which were printed in the Golden 
Type. The first part is to have a prefatory note 
on Morris's life and work, by Mr. J. W. Mackail. 

Yet another volume on Sir Edward Burne-Jones 

is to be published, The Drawings of Str Edward 

Burne-Jones, with an introduction 

^^iP'^^jl'^^^ by Mr. T. Martin Wood. The 

volume will contain forty-nine 
illustrations, several of which will 

be printed in tints and mounted. The publishers 

are Messrs. George Newnes. 

The next volume in Newnes's Thin Paper Classics 
is to be The Plays and Poems of Ben Jonson, 

beginning with " Volpone," and in- 
PU jTnT*^ eluding all that is best of the writings 
Poems °^ Shakespeare's great contemporary. 

A special feature is made of the 
songs from the plays and masques. 

Mr. a. F. Pollard has written a monograph 
in Putnams' " Heroes of the Reformation " Series 

on Thomas Cranmer, the English 
, „ Reformer, of whom he has made a 
Series close study. . Gonstantine the Great 

is the subject of a new volume in 
the same publisher's " Heroes of the Nations *' 
Series. Mr. J. B. Frith, who has already contri- 
buted a volume on Augustus Caesar, is the author. 

Lovers of the gentle Keats will welcome the 

collotype facsimile of the autograph manuscript 

of his Hyperion, to be issued by the 

„ . Oxford University Press. There will 
Hyperion •' 

be mcluded other manuscripts which 
have only recently come to light. Of these the 
most notable contains the altered version of the 
same poem composed by Keats in 1819, under the 
title of The Fall of Hyperion : a Vision, No 
autograph of it can be traced, the present copy 
having been lost for many years, being lately found 
by Lord Crewe, son of the late Lord Houghton. 
There are in it no less than twenty-one unpublished 
lines and many corrections. 
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As a volume of Messrs. Macmillan's new series 

of "English Men of Letters,'* Thomas 
Thomas Moore Moore, by Stephen Gwynn, will 
By Stephen i • t- 1, t-u 

Gwynn appear early in February. The 

subject of the March volume will 
be Edward Fitzgerald, 

Two works on Albrecht Diirer are to appear 
shortly, one to be issued by Messrs. George Newnes 

and the other by Messrs. Duck- 



Albrecht Diirer 
and his Work 



worth. The first is entitled. The 
Drawings of Albrecht Diirer, and 
will contain forty-nine illustrations, many in 
colour, including the whole of the *• Green Passion." 
The value of the book will be enhanced by an 
Introduction by Dr. Hans Singer. Messrs. Duck- 
worth's volume is by Mr. T. Sturge Moore, and 
aims at putting the man and his work before us in 
relation to general ideas. It is not an historical 
abstract or a record of research and discovery, but 
rather an examination of standards, ideals, and 
influences. By the kindness of the Diirer Society 
there will be included amongst the illustrations 
four of their copper-plates. 

The new volume in Newnes*s Art Library is to 
have Tintoretto for its subject, treated by Mrs. 

Arthur Bell, the author of The 
Tintoretto Saints in Art and many other 

bIi?"' ^"'*^"'' ^^* ^°^^^- ^^^ volume will con- 
tain a photogravure frontispiece 

and sixty-four illustrations. 



Messrs. Routledge announce a new series 
entitled Poets and Poetry of the Nineteenth Gentitry, 

edited by Mr. A. H. Miles. It is to 
Poets and -^ completed in twelve volumes, the 

loth'c °t ^ ^^^^ ^^^^ being entitled ** Crabbe to 

Coleridge," " Southey to Shelley," 
** Keats to Lytton," and ''Tennyson to Clough." 

In connection with the tercentenary of the first 
publication of Don Quixote Mr. John Lane will 

issue a new Life of Cervantes, by 

ew 1 e ^j^ Albert F. Calvert, the author of 
01 Cervantes , r^ - 

Impressions of Spam and the superb 

volume on The Alhambra, The work will be 
copiously illustrated with reproductions of all 
existing pictures of the famous Spaniard, fac- 
similes of the title-pages of the first and several 
of the early editions of Don Quixote, and a number 
of the most interesting illustrations from the 
earliest editions. 
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There were two important sales of pictures at 
Christie's during December, and the remarkable prices 
obtained go to prove tl>e 
absurdity of reserving the 
finest works of art until 
April or May. The sale 
on Dec. 3rd comprised 
pictures by old masters 
and works of the Early 
English school, derived 
chiefly from anonymous 
sources. The day's sale 
of 144 lots produced the 
remarkable total of ^16,940 12s. The chief picture Jn 
the sale was a beautiful example of G. Romney, a Portrait 
of Two Children, a young giri in white dress carrying a 
doll, walking beside her little brother, who is dressed in 
scarlet and carries a gun, a dog is on the left jumping 
up at the elder child ; the picture, which was unframed, 
measures 60 in. by 47 in., and was one of three the 
property of the late Mr. J. Tomhnson, of Whitehaven. 
The Romney alone (like the other two, it was in a very 
dirty condition) fetched 6,500 gns. So much romance was 
printed in some of the daily papers during the lime of its 
public exhibition and on the Monday after the sale, that it 
is necessary here to state that the whole of it was more or 
less purely imaginative. Nothing whatever is known of the 
history either of the Romney or tlie other two pictures, 
beyond the fact, already stated, that Mr. Tomlinson 
obtained them at or from a sale fifty or more years ago for 
less than £^\. The so-called "Whitehaven artist" of one 
or two of the papers was not an artist but an auctioneer, 
and 30 far from the Romney being an object of envy on 
the part of some of the natives, who, like so many other 
people, were wise after the event, its existence was practi- 
cally unknown to anyone but the owner, and when it was 
first examined by Messrs. Christie's representative there 
was scarcely a trace or outline of a picture to be seen, 
so encrusted was it with the dust of several decades. 
In the recently published monograph on Romney by 
Mr. Humphry Ward and Mr. W. Roberts, the diary 
for 1777 contains the following entries, which almost 
certainly refer to the picture in question : — April 29, two 
children at 12; May 9, a dog; May 10, two children at 
lo; May ijlh, two children at 9 ; and on May 12 and 
26 there are similar entries of two children. Mr. 
Tomlinson's other two pictures were whole-length 



portraits, ascribed to Tilly Kettle, one An Offictr in 
Uniform, standing in an Indian background, with an 
Indian regiment in the distance, 86 in. by 52 in., which 
realised 40 gns. ; and the companion, A Lady in slate- 
coloured dress, gold sash, standing on a terrace, 82 in. 
by 53 in., and this went for 20; gns. 

The other pictures of importance in the sale included 
the following:— A. Van Reyeren, Fruit, Glasses and Still 
Life on a Table, on panel, 29 in. by 23Jin., 360 gs. ; J. M. 
Nattier, Portrait of Clara Declmmps de C. Marcilly, wife 
of Henry St, John, Viscount Bolingbroke, the famous 
politician of the Queen Anne period ; she is shown to 
waist, and is dressed in white satin with blue bow, pearl 
ornaments, on canvas, 33 in. by 2; in., and this realised 
1,350 gns. It may be mentioned that this lady died in 
London on March 18th, 1751, and was buried at 
Battersea. G. Terburg, a Portrait of a Lady in grey 
jacket trimmed with white, with a dog on her lap, 
handing a letter to a maid, on panel, 13 in. by iz in., 
1,600 gns. ; G. Morland, The Sportsmaris Return, 
24i in. by 29 in., engraved by W. Ward in 1792, 
400 gns. ; T. Gainsborough, Portrait of Robert Butcher, 
in plum-coloured coal, white stock, and powdered wig, 
30 in. by 25 in,, 190 gns, ; Sir T. Lawrence, Portrait of 
Mrs. Michel, in black velvet dress, large hat with while 
feathers, pearl necklace, seated in a chair, resting her left 
arm on a red cushion, holding a yellow scarf in her right 
hand, 55 in, by 44 in., 2,000 gns. ; and John Opie, Portrait 
of Master Horace Churchill, in white dress, 30 in, by 
25 in., 490 gns. 

On Dec. 8th, Messrs. Robinson and Fisher held a sale 
of pictures, among which were a few of interest, and of 
these special mention maybe made of the following: — 
G. Morland, Mare and Foal standing outside an old Bam, 
signed and dated January I7lh, 1792, 135 gns.; two by 
J, Ruysdael, The Walermill, 350 gns., and The Old 
Bridge, 370 gns. ; and G. Terburg, Portrait of a Lady, 
in black dress, deep lace collar and black cap, 340 gns. 

The sale at Messrs, Christie's on December loth was 
of little importance, the total of the day {152 lots) only 
amounting to £2,651 9s. 6d. There were, however, the 
following pictures : T. C. Cooper, A group of eight cows 
on the banks of a river, 48 in. by 76 in., 1854, 270 gns, ; 
E. Verboeckhoven, Sheep on the Do7uns near the Scheldt, 
75 in. by 114 in., 1878, 500 gns.; and B. W, Leader, 
On the River Llug^vy, 2ii in. by 32 in., 1861-77, '"5 g"s. 

The folloiving Saturday's sale was one of unusual 
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interest, and comprised the collection of ancient and 
modem pictures and water-colour drawings of the late 
Mr. Wickham Flower. This collection of 55 lots 
realised ;£8,329 13s., and formed a remarkable tribute 
to Mr. Flower's excellent taste and judgement. The 
prices realised were for the most part far in excess of 
what the pictures cost 12 or 14 years ago. The more 
important were the following: — C. Daubigny, Sunset: 
a woody river scene, with women washing clothes, 
a cottage on the left, on panel \2\ in. by 22 in., 1871, 
820 gns. ; two by J. M. Whistler, both on panel, 4i in. by 
8} in., and illustrated in Menpes' " Life of the Artist," 
An Orange Note: Sweet Shop, 360 gns., and A Note 
in Blue and Opal: the Sun Cloudy 180 gns.; Andrea 
d' Assissi, Virgin and Child^ with saints and donors, on 
panel 13I in. by I2jin., no gns. (at the Dudley sale in 
1892 this realised 100 gns.); Sandro Botticelli, The Holy 
Family and St. John the Baptist^ with a ruin, city in the 
background, on panel 35i in., circular, 2,000 gns. (at the 
Dudley sale this realised 1,150 gns.) ; three pictures 
catalogued by an artist (or artists) of the Early Flemish 
School, Portrait of Mary Tudor ^ sister of Henry VIII. 
and wife first of Louis XII. of France, and, secondly, of 
Charles Brandon, Duke of Suffolk — half-length figure in 
rich costume of gold brocade, holding a pot of ointment, 
the emblem of St. Mary Magdalene, on panel 16J in. by 
\z\ in., 1,200 gns. (this realised 390 gns. at the Magniac 
sale of 1892) ; Portrait of Englebert, Count of Nassau, 
Governor of Brabant, small whole-length figure in black 
dress and cap, wearing the collar of the Golden Fleece, 
dated 1497, on panel 13 in. by 9J in., 270 gns. (from the 
Magniac sale, 120 gns.) ; and Portrait of Anne of Cleves, 
Queen of Henry VIII., half-length figure, in rich Flemish 
costume of gold tissue, covered with jewellery, supposed 
to have been executed a year or two previous to her 
marriage in 1540, 14I in. b^ 13J in., 310 gns. (from the 
Magniac sale, 80 gns.) ; a diptych of the Flemish school, 
with Portraits of Philip Le Bon, Duke of Burgundy, and 
his wife Isabella of Portugal, half-length figures, each 
panel 6f in. by 5 in., 310 gns. ; Gian Pietrini, Saint Mary 
Magdalen, half-length figure, standing before a porphyry 
sepulchre holding a vase in her right hand, in green 
dress, red mantle, on panel 24 in. by i8j in., 300 gns. ; 
Quintin Matsys, Virgin and Child, interior of a chamber 
with bed on the right, the virgin seated feeding the child 
at her breast, on panel 24 in. by 18 in., 1,200 gns. (from 
the Rev. J. Fuller Russell sale of 1885, when it realised 
37 gns. only) ; and Palma Vecchio, The Madonna and 
Child, with SS. John, Elizabeth and Catherine, small 
whole-length figures in a landscape, 28 in. by 47 in., 
310 g^s. (from the Dudley sale, 440 gns.). The day's sale 
of 149 lots produced ;^9,886 12s. 6d. 

It is not often that the library of a Royal Duke comes 
to the hammer, yet the event is not so very exceptional. 
Since the year 1827 three libraries of this exalted origin 
have been dispersed, namely, the Duke of York's, which 
realised ;£5,7oo in that year, that of the Duke of Sussex, 
sold by Evans in 1844-45 for ;£ 19,000, and now that of the 
Duke of Cambridge, which Messrs. Sotheby disposed of 




on the 2nd and 3rd of December, 1904, for £\^T2.^. The 
Duke seems to have been a general lover rather than a 

specialist. Many of the 
books from his library 
were withdrawn from 
sale, or never found their 
way into the catalogue at 
all, on purely personal 
grounds. Those that 
were sold belonged to 
many classes, suggesting 
a good all-round working 
librar>', rather than a 
collection got together by rule or edged about by 
fashionable decree. The first book in the catalogue was 
Ackermann's Microcosm of London, 3 vols, roy. 4to, 1808, 
;£i7 15s. (calf gilt), and the second his Repository of Arts, 
vols. i. to xiii., 1809-15, 8vo, £1^ (half bound). These 
works are, of course, often met with, the former especially. 
The latter is complete in 40 vols., and was originally 
published monthly, in numbers, at 3s. 6d. each. 

The Duke's extra illustrated copy of Sebastien de 
Pontault's Les Glorieuses Conquestes de Louis le Grand, 
bound in 3 vols., Paris, 1676, sold for £1^ (old calf, not 
subject to return), and the Vinegar Bible, 171 7, also extra 
illustrated, for fyy^. This Bible, which occupies the 
position of being the latest, in point of date, sought for 
by collectors of books of the kind, was printed at Oxford 
in 2 vols., folio. Although Dr. Dibdin and other biblio- 
graphers of the old school doubted whether any large 
paper copies were issued, they do exist, and are easily 
distinguished by the large vignettes which in the small 
paper copies were replaced by fleurons. The Vinegar 
Bible takes its name by reason of the mistake in the head- 
line of the 2oth chapter of St. Luke, where the word 
"vineyard" is printed "vinegar." Some years ago it 
used to realise much more than it does now. The work 
is by no means so scarce, even when on large paper, as 
it was at one time supposed to be. At this same sale a 
copy of the original edition of Charlotte Bronte's Jane 
Eyre, 3 vols., 1847, brought £^2 los. (orig. cl.), and the 
Duke of York's copy of the Istoria Critica delta Vita Civile 
of Vincentio Martinelli, Naples, 1764, 8vo, £p.o. This was 
bound in scarlet silk, richly embroidered in gold and silver 
threads, the centre bearing the arms of the Duke of York. 
Several works of costumes also brought considerable 
amounts, notably the Costumes of Merchants, Trades, 
Occupations, etc., of Vienna, 42 coloured plates, Vienna, 
n.d., sm. fol., £m. The edition de luxe of the works of 
Frederic II. of Prussia, 34 vols., Berlin, 1846-56, bound in 
crimson mor. ex., realised £1^ los. 

The interest of the second day's sale was practically 
confined to a large collection of pamphlets relating to 
America, the Colonies, and other subjects, which realised 
;^6i, and a series of 1,217 plays of the i8th and 19th cen- 
turies, formed by the Duchess of Gloucester. Among the 
latter were some first and early editions, but the whole 
collection had been bound up in calf, and many of the pieces 
were cut down. The series of 1 76 vols, brought £bt. The 
Monumenta Germanics Historica, which realised £tfi. 
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was not complete. The series comprised vols, i.-xiii., 
xxiv., and xxv., one volume of Diplomata, one of 
Auctores Antiquissimi, and several volumes of Leges, 
and was sold not subject to return. Sir George Dasent's 
copy, consisting of 12 vols., not consecutive, and bound 
in half calf, realised ;^5o at his sale in April, 1895. 

The miscellaneous sale which occupied Messrs. Sotheby 
from Dec. 7th to loth was far more important, many really 
valuable books coming to the hammer. Others, which 
many people would be pardoned for thinking valuable, 
proved to be the contrary. For instance, a collection 
of 277 vols, of Bunyan's writings, numbering many rare 
separate works, mostly in their original binding, only 
realised ;^I7. These books were, as a whole, in good 
condition, and much labour and money would have to be 
expended before a similar collection could be got together 
again. And yet we are assured by one writer that it is 
gratifying to know that anything relating to the great 
names in British literature is held in high esteem. Byron's 
holograph MS. of " The King of the Humbugs" went for 
£2^. This MS., on 8 quarto pages and 2 pages 8vo, with a 
fair copy by Byron himself, comprising in all 20 pages of 
his handwriting, was only discovered last year among a 
number of Letters addressed by the poet to his friend 
William Bankes. " The King of the Humbugs " appears to 
have been George IV., and the " find" is described in Good 
Words for July and August, 1904, as "an instructive 
example of Byron's method of work." It is extraordinary 
that the MS., Direction Spirituelle, belonging to Princess 
Adelaide (daughter of Louis XV.), should have been 
thought much more worthy of notice, notwithstanding the 
fact that it was bound in two vols., red mor., with the arms 
of the Princess impressed on the binding. It sold for 
£^Z ; and AUot's England^s Parnassus^ 1600, containing 
annotations in a contemporary hand, some of them con- 
sisting of extracts from Shakespeare's works, realised ;^3o. 
The highest price realised during the first day's sale was 
£,\7.i iox Robinson Crusoe and the Farther Adventures^ 
2 vols., old cf., 1 719, the frontispiece to the first volume 
missing. 

We certainly think that the original edition of that 
delectable book by De P'oe — Moll Flanders^ 1721 — is 
reasonably worth more than £\o los., the price paid for 
a copy on this occasion. Some of the leaves were stained, 
and the book as a whole was not in the pink of condition, 
yet there is a great gulf between 10 gns. and ;£i3o, 
the amount at which a stained copy sold a few months 
ago. (See Sale Prices, Oct., 1904.) This book is 
not so scarce as the Robinson Cndsoe of 17 19 or The 
Re^fiew^ but it comes a good third. Seymour Haden's 
Etudes a VEau Forte, Paris, 1866, is one of those works 
which realises all sorts of prices according to the quality of 
the etchings. Some 250 copies had been ordered, but after 
180 had been struck off many of the plates were found to 
be much worn, and the issue was stopped. Of those 
actually issued, some are better than others, and this 
disparity is, of course, reflected in the price. Last 
season ;£i68 was paid for a good set of the 25 etchings, 
with additional plates inserted; at this sale ;^i2o was 
realised, and at Hodgson's on Dec. I4th,;£i36. Nelson's 



original letter book, containing drafts in his own hand- 
writing of 67 letters, written to various ofHcials from 
September, 1796, to July, 1797, many of them entirely 
unpublished, brought £i<^, the highest amount realised 
during the second day's sale. 

On the third day prices advanced considerably. The 
books were of a kind distinctly more fashionable. We 
must confine ourselves to a few of the more important 
entries. Lord Lilford's Birds 0/ the British Islands, 
7 vols., 1885-97, and the index, brought ;^56, and the 
" wicked " regent's copy of the first complete edition of 
Molilr^s Works, 8 vols., 1682, 4to, ;^3i. This wicked 
regent was Philippe, Due d'Orleans, and each of the 
volumes had his chiffre stamped on the title. Ruskin's 
manuscript Prayer Book and Memorial, written and illu- 
minated by a Parisian (?) artist of the first rank at the 
end of the 15th century, sold for £\i^. Ruskin had 
added a note, calling attention to the fine quality of the 
paintings. This MS. was a good example of what French 
writers mean when they say that some of the later 
monastic and lay illuminatings disclose Vart de babouiner, 
i.e., the art of playing the monkey. The main figures 
in such illustrations are generally either a baboon or 
a " quiffill," a beast compounded of a crow's head and 
a rat's body, or one of those monstrous abortions that 
were popularly supposed in mediaeval times to haunt the 
infernal rivers on the look out for erring souls. A pre- 
sentation copy of Shelley's Prometheus Unbound, 1820, 
bound with the Revolt of Islam in hf. cf., brought ;^ioi, 
and Sir John Suckling's Fragmenta Aurea, a large copy 
of the first ed. in its orig. sheep., 1646, 8vo, £7.^ 103. This 
scarce book has a fine portrait of the author by Marshall, 
and is increasing in value. The last occasion on which a 
copy in sheepskin was sold was in March, 1903, for £2^. 
Other books sold on the third day included Nolhac's La 
Reine Marie Antoinette, 1890, one of 50 copies on Jap. 
paper, £(i2 ; Spenser's Faerie Queene, ist and 2nd pts., 
1590-96, and Colin Clout, 1595, in 2 vols., 4to, hf. cf., 
;£i22 ; and the Latin version oi Paradise Lost, by " M.B.," 
printed at London in 1702, £2^. This " Paradisus 
Amissus " is not only exceedingly rare but very impor- 
tant in itself. When the original MS. of the first part was 
offered for sale in Jan., 1904, it created a great sensation, 
and the question is whether " M.B.," who may probably 
be identified with Matthew Bold, did not use that actual 
MS. for his translation. Certain peculiarities in the text 
seem to point to this conclusion, and if so the MS. and 
the translation together form a very interesting conjunc- 
tion. Bold's Latin version was reprinted in 1736. 

The last day's sale witnessed some sensational bid- 
ding. A number of strong competitors did battle, as 
Dibdin might have said, for the family bible of Robert 
Bums, described as an extremely interesting and valu- 
able relic of the national poet of Scotland, which 
was finally knocked down for ;£i,56o. It was subse- 
quently purchased by the trustees of the Burns monument 
for £1,700, and now rests in the cottage at AUoway, 
where the poet was born. Apart altogether from its 
natural interest this volume was most important as a 
relic of a great poet, who will live for all countries 



122 



In the Sale Room 



and for all time. He had entered up the dates of 
his own and his wife's birth, and that of each of his 
children. His wife left it by will to their eldest son, 
Robert, who seems to have given it to his brother 
William, who in his turn gave it to his niece, Mrs. Sarah 
Burns-Hutchinson, by whose direction it was sold. 

The commotion caused by the sale of the Bible had 
scarcely died away when the Great Latin Psalter, printed 
by Fiist and Schoeffer in 1459, was taken out of its case 
and exposed to view. This occasioned further excitement, 
as it is one of the most important and also one of the 
scarcest printed books in existence. It is the second 
Psalter from this press, the first having appeared two 
years previously, and the third or fourth dated printed 
book. Some 20 copies were printed, all presumably 
upon vellum, at the expense of the Carthusian Monastery 
of St. James, near Mentz. The amount realised for this 
book was ;£4,ooo, as against ;£4,95o obtained for the 
Syston Park copy in 1884, which copy, by the way, is 
now in the possession of Mr. Pierpont Morgan. The Sykes 
copy sold for ;£i36 los. in 1824, and that belonging 
to George Hibbert for £(^ 6s. in 1829. The present 
one was discovered by M. Alois Berger in the library 
of Count Westerholt-Gysenberg, and goes back to 
Germany. In the face of a large sum like ;^4,ooo, the 
remaining prices realised at this sale look small enough. 
La BiblioMque Historiale of Nicholas Vignier, in 3 vols., 
folio, 1588, finely bound by Clovis Eve, brought ;£305, 
and Voltaire's Henriade^ 4to, 1741, bound by Padeloup, 
;^ioo. Other important books comprised a sound copy 
of the 4th fol. (14 in. by 8 J in.) which one Henry Eyre 
had bought some two centuries ago for 14s. 8d., and 
The Merry Divel of Edmonton^ 161 7, also regarded as a 
Shakespeare item, though without any real warrant, £jb() 
(mor. ex.). The total amount realised for the four days' 
sale was ;^i2,i3i. 

Among the late Mr. Wickham Flower's collection of 
works of art sold by Messrs. Christie, Manson & Woods 
on Dec. 14th and 15th, were several very fine MSS. One 
of them, supposed to be the work of Geoffroy Tory, the 
celebrated miniaturist, engraver, and printer, was very 
similar in execution to a MS. by the same artist which 
realised ;£ 1, 230 at the Hamilton sale in 1884. It was a book 
of Hours, written on 121 leaves of vellum beautifully deco- 
rated with miniatures, initial letters and elaborate borders 
(7i in. by 4J in.), and realised £t\o. The remaining 
MSS. brought a great deal less, but were, nevertheless, 
of very considerable interest, though from a literary 
standpoint not to be compared with three that were sold 
by Messrs. Puttick & Simpson on Dec. 21st. These were 
a 14th century MS. of Langland's Piers the Plowman^ 
on 81 leaves of parchment {£^o\ a 15th century MS. of 
Lydgate's Lyfe of our Lady e^ on 106 leaves, and A Process 
of the Passion and Resurrection^ on 124 leaves. No other 
copy of this last MS. appears to be known. Unfortu- 
nately it was incomplete, several leaves being missing. 
A curious couplet, in the quaint handwriting of the i6th 
century, occurred at the end of the volume : 

"A wanton wyfe and a backe dore 
Sonne will make a ryche man poore." 



The only collection of any real importance to ap- 
pear during December was that formed by the late 

Mr. Wickham Flower, which occu- 
Thc Wickham pied Christie's for four days, the 

Flower Collection pictures producing ;£8 329 13s.; the 

works of art, ;{^5,586 12s. 

Quite in accordance with the general tendency, prices 
were decidedly low on the first day of the sale of the 
works of art, despite the fact that many of the objects 
possessed an historical interest which under ordinary 
circumstances would have increased their value. A 
Whistler relic, for instance, a pair of mahogany two-leaf 
screens, containing peacock feathers, once the property 
of the famous artist, only made 5i gns. ; whilst an oak 
chair carved with a crown at the top of the seat, at 
one time in the possession of Lord Leighton, realised 
even less, />., 3 gns. 

The highest price during the day was f^idi los., given 
for a suite of satinwood furniture, with cane seats and 
open trelliswork backs, with a panel at the top of each 
painted with subjects from Christopher Marlowe's poem 
of " The Passionate Shepherd," and consisting of a 
settee, two armchairs, and six small chairs. Owing to a 
family tradition the panels were catalogued as the work 
of Whistler, but the auctioneer stated that they were not 
the work of the master. 

An oak bedstead, carved in high relief with mytho- 
logical figures, said to have been at one time the 
property of Prince Rupert, made ffi'^ ; a pair of ebonized 
fire-screens, wnth panels ot old Flemish tapestry depicting 
the story of the Prodigal Son, from the collection of 
Dante Gabriel Rossetti, £fo\ 19s. ; and a Chippendale 
winged bookcase was secured for 62 gns. 

The porcelain, arms, bronzes and metal work made 
prices too low to be recorded, the 137 lots only producing 
about ;£i,76o. 

The second day opened with the dispersal of a large 
collection of Greek pottery and glass, but only one price 
need be mentioned, namely, £^^ 5s. given for an antique 
marble head of Pallas Athena, attributed to Praxiteles. 
This was followed by small objets d art^ carvings, 
enamels, crucifixes, etc., a carved ivory statuette, sup- 
posed to represent Mary Queen of Scots, making ffi-^ \ 
one of Valentine of Milan, Duchess d' Orleans, going 
for ;£48 6s. ; and a set of twelve panels, each 9 in. by 
i6i in., of Limoges enamel, with scenes from the Life 
of Christ, ;£9o 6s. 

The most important portion of the day's sale, however, 
were the manuscript and printed Books of Hours, dealt 
with under " Book Sales." 

No striking figures were produced by the furniture, 
which consisted mainly of Italian and German Re- 
naissance work. Amongst the chief items must be men- 
tioned an ebony casket, overlaid with ivory and carved 
with figures in relief, £^7. los. ; an Italian 17th century 
carved walnut wood cassone, ;^6o i8s. ; and a German 
17th century inlaid marqueterie secretaire, ;^94 ids. 

Two other items remain to be mentioned, namely, an 
oblong panel of Brussels tapestry illustrating an archery 
fete, which made ;£399, and Thackeray's Pocket Note-Book 
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of 59 leaves, containing many pencil sketches by 
Thackeray and MS. notes, which only made 21 gns. 

The Wickham Flower silver contained little of import- 
ance, but after its sale there was sold a collection from 

various sources which contained several 

«* i-i.. 4 « «* items of unique interest. The chief 

Sheffield Plate . ^ ^ ^ ^ , t? r u -*i 

mtercst centred round an English 1 5th 

century maplewood mazer bowl mounted with a silver 

rim, engraved with old English characters, and with a 

silver dome-shaped foot, 2} in. high and 4^ in. diameter 

of lip. Commencing at £ii,o the bidding was so rapid 

that it was almost impossible to follow, and when 

knocked down at £100 many present expressed their 

surprise at the high price. The silver mounts cannot 

have weighed more than five ounces, so that the price 

works out at about £^,o per ounce. The highest price 

during the day, £jfi\ los., was paid for a large James II. 

porringer and cover with two handles, bearing the London 

hall mark 1685-6 and maker's mark I.C., with mullet 

below, in a heart-shaped shield. Its weight is just over 

22 oz. and it was sold at ;£i5 per ounce. A William and 

Mary tazza by Peeter Harache, Sen., 1689, weighing 

56 oz. 10 dwt., was purchased for £t 15s. per oz., or 

;^38o 7s. 6d. ; a Charles II. plain circular dish, 17} in. in 

diameter, London 1669, maker's mark D.R., with crown 

above and pellet below, weight 60 oz., 82s. per oz., or 

;£426 ; a William and Mary plain two-handled porringer 

and cover, 7 in. high, 1692, maker's mark K, with pellet 

on either side and crown, 155s. per oz. or ;^ 167 8s. ; and 

a Charles II. silver-gilt tankard and cover, 1669, maker's 

mark C.I., with escallop below in heart-shaped shield, 

iios. per oz. or £1^^ 15s. 

The principal items in the Wickham Flower collection 
were a German i6th century tankard and cover, 1582, 
;£i2o; a Dutch 17th century parcel-gilt beaker, 11 oz. 
18 dwt., ;£56 ; and a plain salver, with moulded scroll 
border, 14 in. diameter, 1733, 45 oz. 10 dwt., £^2. 6s. 6d. 

Some high prices, too, were obtained at a sale held by 
Messrs. Bruton, Knowles & Co., Gloucester, on Dec. ist. 
A Charles II. porringer, Hull hall mark, 1660, 40Z. 12 dwt., 
made £\o 5s. per oz. ; a Queen Anne plain coffee-pot 
with dome cover, London 1708, 20 oz. 10 dwt., went for 
£2^ per oz. ; and a small plain bowl on foot, Newcastle 
1725, 40Z. 2 dwt., realised £2^ 5s. per oz. 

At the same sale several other interesting items 
appeared, notably a circular music stool on three carved 

cabriole legs, 48 gns. ; a pair of Chippendale 
rurniture. 111*1 m/- 

China etc ^^ *" ^ frame, 35 gns. ; a Chinese 

^"** * coffee-pot, formerly the property of David 
Garrick, 10 gns. ; a Louis XVI. oval gold box, decorated 
by J. J. Degault, 440 gns. ; another of the same period, 
painted with Boucher subjects, 150 gns. ; and a miniature 



portrait of a lady, temp. Queen Anne, painted in gouache 
by Lewis Crosse, 335 gns. A pair of Bow groups of a 
lady and a gentleman playing musical instruments, and a 
lady and gentleman in Eastern costume, 9 in. high, made 
£(i\ IS. at Christie's on December 9th ; and a pair of Bow 
figures of a girl and a youth went for j£63. 

Messrs. Glendining & Co. sold recently an im- 
portant group of Peninsula decorations, including a gold 
medal for Salamanca, July 22, 1812, with two 
clasps for Pyrenees, July and August, 1813, 
P . Nivelle, November 10, 18 13, the gold cross for 

four actions — Salamanca, Pyrenees, Nivelle, 
Nive — and the military badge of a Companion of the 
Bath, all awarded to Lieut. -Colonel Gustavus Brown, 
9th Ca9adores^this group realised £yyo ; and also the 
Victoria Cross awarded to Lance-Corporal J. Dunley, 
93rd Regiment (Argyll and Sutherland Highlanders), 
for gallantry at Secunder Bagh, November 16, 1857; 
attached to a silver plate is a bullet taken from Dunley's 
knee at the assault on the fort —£^0, 

On December i6th the last of the interminable Mur- 
doch coin collection was disposed of at Sotheby's rooms. 
The following is a summary of the whole series of sales, 
extending over nearly two years : — 

Afjglo'Saxon and English Coins. 

ComiQeocing 
March 31st, 1903 
June 8th, 1903 
March 15th, 1904 
Dec. 1 2th, 1904 

Scottish Coins. 

May iith, 1903 

Colonial and American. 

July 2lst, 1903 



Part L 

n. 

III. 
IV. 



Days. 


Catalogue 
Illus. with 


I 


s. 


d. 


5 


10 plates 


6,829 


13 





6 


14 M 


6,596 


10 


6 


5 


7 .» 


4,907 








2 


3 » 


1,565 


16 


6 



II 



>* 



2,639 19 6 



10 



4,290 5 6 



English Histoncal Medals. 
Part I. June 2nd, 1904 
II. Dec 14th, 1904 

Works of Art and English Porcelain. 
May 4th, 1903 



5 


18 „ 


5»634 8 





3 

• 


14 n 


2,493 10 





11 n. 

2 


If 


3,663 10 






5,386 lots 



40 days. Grand total ;^38,620 13 o 



A SALE of violins and other stringed instruments was 
held on Dec. 12th by Messrs. Puttick & Simpson, at their 

galleries in Leicester Square. Among the 
rausica violins, one by Sanctus Seraphin, Venice, 

1747, fetched £\20\ one by Joseph Gag- 
liano, 1783, £^i\ one by Jerome Amati, ;£86 ; one by 
Nicolaus Gagliano, ;^7o ; one by Nicolaus Amati, with 
bow by Bausch, ;£66 ; and one by Nicolaus Amati, £'bo. 
A violoncello by Nicolaus Amati, with bow by Forster, 
formerly the property of the late Sir Watkin Williams 
Wynn, £\zo. 
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Rtaders of The CONNOISSEUR vn'sking le ascerlain 
farliculars rtgardhig TMiis ef art in their posstssiim must 
first send an inquiry coiifiin, whiih ■aiill bt found in the 
adptrliseminl pages of each number, legilher with letter giving 
full dtstripiion of the object and infermaiion required. 

Queries of general interest itii/l be ansivereii in strict order of 
priority in the eorrespondeme columns as space pirmits^but whtre 
an opinion audvalualion of a specific object of art is desired, the 

In the latter case full particulars regarding the object and 
information required, together milk the coupon, must first be 
sent, and the fee, which vilt vary according to the nature of the 
enquiry, mill then be arranged between the owner of the effect 
and ourselves. No article may bt sent until all arrangements 
have been made. 

All cost of carriage both ways must be paid by the owner, and 
articles can only be received at ovmer's risk. No responsibility 
will be accepted by the proprietors, Messrs. Otto, Limited, in the 
event of lass or damage to articles K-Ailst in our possession, which 
should in all cases be covered by insurance. Valuable objects 
should also be insured against damage in transit, or If sent by 
post, registered. Policies covering all risks can be obtained through 



linalro 



n applied 



Communications and goods should be addressed to the ** Corres- 
pondence Manager,' The Connoisseur, 95, Temple Chambers, 
Temple Avenue, London, E. C. 

In ardar to bcllltate r«f«pence, the answers Klven In these 
columns w<ll In niture be prefixed by a number and not the 
InlUals of the quoror as hitherto. A note of advice will be 
duly forwarded to each reader a few days prior to the 
publication of the Issue contalnlns the replies to their 
enquiries. 

We venture to anticipate that the arrangements we have 
recently made for Hsslstlng our subscribers to obtain reliable 
Information reeardlnB art and other matters Interestlns to 
the collector will prove very serviceable, and considerably 
enhance the value of the magazine to connoisseurs. 



ANSWERS TO CORRESPONDENTS. 
Answer to Query. 

O (Colwyn Bay).— You will find the names of s 



'etal 



lepulable dealers to whom you could send jnui enE'^^inSS i 
our advertisement pages, hut ue cannot undertake 10 act as 
enquiry agents in this matter. 

Autographs. 
Queen Victoria.— 4.388 (Napier, N.Z.).— A few years ago 
Officers' Commissions with iwo Victoria's sign mamial and 
embossed seal, were sokl in London at 15s. apiece, bvit can 
now be purchased at about halt this price. Sir George Giey's 
signature is practically valueless, hut if you have a customer you 
might charge is. for it. The value of your Tasmanlan postage 
stamps will depend upon the dale of issue. 

4,501 (Soulh Shields).— A Continental collector of autc^raphs, 
.... — iji_«. ™ ik:. ,./>.,r,i,.. urici,-^ 1,1 r^.iug English catalogues 



Hanmer's Shakespear.— 4.420 (Easingwold).— The six 
volumes of Shakespear, edited by Sir T. Hanmer, pub. 1745, 
would probably make j^l or 30s. ; if liound in morocco, about 
j^j. The other books you mention are worth in the ag|[tegaie 
alxtut 50s. 

Dr. Syntax Tour.— 4,803 (Headcorn).— As your copy is 
in such an imperfect state there is little likelihood of it possessing 
much value. The three volumes of the Novelist's Magazine are 
comparatively unimportant. 

Rousseau's Discourses.— 4.382 (Brixton, S.W.).— About 

los. would be the utmost value tn this country. 

Burns'S Songs.— 4>s6S (Bedminster).— The value of this 
work is about JSS. 

Thackeray's "Vanity Pair" and Scott's "Tales 
of My Landlord."— 4,65s (Tunbtidge Wells).— You ate 
correct in assuming that your copy of Thackeray's Vanity Fair 
is a lirst edition, and if there is a rustic type heading to chapter I., 
and a woodcut of the Marquis of Steyne at page 336, it is the 
Rrst issue of that edition, and is far more valuable than the 
later one. In March, last year, a copy in the original parts 
realised £.\Cii. The third edition of Talis of My Landlord >s of 
no special value. With a few exceptions all Scott's Works have 
shown a marked decline during the past season. Y'out NtUional 
Shakespeare, though issued at such a high figure, would certainly 
realise a much lower sum if brought under the hammer, especially 
at present, when the whole book trade is in an exceptionally 
depressed si"" 

Ca ■ ■ 
This 

3 folio atlases of plates, though, of course, your copy may have 
been rebound. The first volume should be dated 1773, and the 
last 17S4. Its value at present is about £1. 

4.642 (Belfast] 1 4,503 (EaslGrinsteail); 4,701 (Aspatria).— 
The Abridgment of the History of the Xefortnation, The Letters 
of Lord Nelson to Lady Hamilton, The Present Slate of England, 
An Anker of Christian Doctrine, Ahius Rtdivivus, Essay on 
Man, Paradise Lost 1806. and History of England 1774. The 
alove works have very little market value. 

Views of Greece, iSai .-4,602 (Colefbrd) — The value of 
this work, when in good state, is lietween jC3 and £,^, 

" Pleasures of Hope," "^sop's Fables," "Irish 
Diamonds," etc.— 4.392 (Louth).— The seven liooks enu- 
merated in your list would fetch about £,2 if sold at auction in 

Raleigh's " Maxims of State."- 4,467 (Putney Park).— 
The market value of this work is very small. It is impossible to 
price the other books you desciilie without seeing them. 

The Heart of Midlothian,- 4.696 (Bolton).- Yourcopy 
is a first edition, but as it has been relxiund, the value will not 
be great. During the past few months there has been a great 
decline in the value of the early editions of Scott. i 

Coins. 

Roman Aureus.- L. P. H. (Tonbridge).— T!ie gold coin, 

of which you send wax impression, is an Aureus of Constantine 

the Great, and if in line state, worth about 30s. The meuolint 

engravings enumerated in query B. are worth from 30s. to jjj 

5 (Continued in Advertisement pages.) 
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Special Notice 

Readers of The Connoisseur who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.G. 

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, 
will be dealt with by post. 

Readers who desire to have pedigrees traced, 
the accuracy of armorial bearings enquired into, 
or otherwise to make use of the department,. will 
be charged fees according to the amount of work 
involved. Particulars will be supplied on appli- 
cation. 

When asking information respecting genealogy 
or heraldry, it is desirable that the fullest details, 
so far as they may be already known to the appli- 
cant, should be set forth. 

Anavvera to Correspondents 
Heraldic Department 

7. — A morganatic niarriage is perfectly Iffial, It is merely 
a nianioge between a member of a reigning or mediatised 
family, and one not of a teigning oi mediatised family. By 
this marriage the wife is excluded from the family name. Arms:, 
and title, and the children, though perfectly legitimate, lie 
under the same disabilities, and are incapable of inheriting and 
transmit ling a right of succession to the lilies, Sovereign 
piivileges, and entailed estates o( the family; but they are 
entitled to whalevei may be settled on them l^ contract. In 
Germany morganatic macringes are frequently called left-handed 
marriages, because al the nuptial ceremony the left hand is 

9. — A widower whose deceased wife was not an heiress can- 
not continue lo impale her Arms with thnse of bis own. He 
returns to his original position as a bachelor so far as heraldry 
is concerned. 

14. — A knight .designate is certainly not justified in taking the 
title of " Sir " before he is actually knighted, except in the case 



of those appointed to the first and second classes of the Bath, 
Star of India, Si. Michael and St. George, and the Victorian 
Orders. Personal investiture is then dispensed with, a clause 
being inserted in the letters patent, to allow the use oS the title, 
until knighthood be actually conferred. 

18. — The colours of liveries are governed by the metal and 
colour of the arms, but the tinctures of the arms may be modified 
in the liveries. For instance, if the colour be gules [i.e., ted), 
claret, or any shade of which red is the foundation, may lie used. 
In the case of your own Coat of Anns, however, wherein is only 
metal and no heraldic colour, the natural colour of the animal 
must be used as a heraldic colour. 

23. — Henry VIII. was the first king of England who adopted 
the title of " Majesty." Before his reign the sovereign was usually 
addressed, "My Liege" and " Vour Grace." "Excellent 
Grace " was given to Henry VI., " Most High and Mighty 
Prince "to Edward IV., and " Highness " lo Henry VII. 

H, — There is unlbrtun.ately nothing (0 prevent anyone 
assuming a baronetcy, no matter how preposterous his claims 
may be, and the number of these assumptions has rapidly 
increased during recent years. In gazetting naval, military, and 
civil appointments, and even occasionally at Court, " doubtliil 
haronets" seem to pass unquestioned, and so long as royal 
and official recognition is given 10 them, it is difficult to see how 
the evil can be stopped. 

37.— (1) There is an important difference in French and 
English Heraldry, as regards Marshalling. French heralds do 
not impale the Arms of husband and wife, but place them 
accolj, on two separate shields, (a) Spanish heralds have 
thirty-six, instead of nine, Marks of Difference or Cadency, 
that is a distinctive device for each of twelve sons for three 

30. — Frances Jennings (" La Belle Jennings "), the fomous 
Jacobiie Court beauty, who became Duchess of Tyrconnel, was 
bom in 1648. The family of Jennings of Sandridge, Hertford- 
shite, was of good standing in that county. Sir John Jennings 
was M.P. for St. Albans, and High Sheriff in 1616. His son, 
Richard, married Frances, daughter of Sir Giftbid Thornhurst, 
and had three daughters, of whom Frances was the eldest. She 
married, firstly, George Hamilton, second son of the Hon. Sir 
George Hamilton, Ikirt., fourth son of James, first Earl of 
Abercorn; and secondly. Colonel Richard Talbot, afierwards 
created Duke of Tyrconnel. Her younger sisier was the cele- 
brated Sarah Jennings, who became the wife of the great Duke 
of Marlborough. 

36,— The helmet has varied in shape in different ages and 
countries. The most ancient form is the simplest, composed of 
iron, of a shape fitted 10 the head, and flat upon the lop, with 
an aperture for the tight. This is styled the Norman helmet, 
and appears on very old seals, attached lo the Gorget, a 
sepatate piece of armour which covered the neck. In the 
twelfth century, a change was made [o mark the rank of the 

38.— The '■ Visitations" made by the Kings of Arms during 
the Sixteenth and Seventeenth centuries, are received in all 
British Law Courts as evidence. 



MISS ELIZABETH WELSH 

Mistress of Girton College, CambridETC, 1S95-1903 

By John Lavery. R.S.A. 



INTERNATIONAL EXHIBITION 
SUPPLEMENT 

The Fifth Exhibition of the International Society of Sculptors, 
Painters and Gravers 



In the summer of 1898 there was held 
at the Skating Rink, Knightsbridge, an exhibition 
of modem art which, from an artistic point of 
view, has never been surpassed in London. The 
quality of the work shown was such that it raised 
the Exhibition far above the level of the usual 
great shows to which we had become accustomed. 
The arranging of the exhibits was a triumph, and 
the hanging and lighting were perfect. 

This Exhibition was the first to follow the 
inauguration of the International Society of 
Sculptors, Painters, and Gravers, and though 
it is doubtful whether the subsequent exhibitions 
of the Society have realized the high standard 
of the first, it can truthfully be said that they have 
proved to be of the greatest interest to the artistic 



public, and have had a marked and beneficial 
influence on British art of to-day. 

The Society is essentially cosmopolitan in its 
nature, and numbers amongst its followers some 
of the most distinguished artists of every country. 
The death of its late president — Whistler — was 
an irreparable loss, and one which is especially 
brought home to us at the Exhibition recently 
opened at the New Gallery, this being the first 
the Society has held in London in which the famous 
artist has not been represented. 

But the public are to have some recompense. 
The present Exhibition is to be closed on February 
15th, in order to make room for the Whistler 
Memorial Exhibition, which promises to be the 
finest collection of the master's works ever brought 
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together. Not only is 
His Majesty graciously 
lending his collection of 
one hundred and fifty 
Whistler etchings from 
the Royal Library at 
Windsor, but the Fiench 
Government has gen- 
erously consented to 
send Whistler's famous 
portrait of his mother 
from the Luxembourg, a 
concession which we be- 
lieve is unprecedented. 

The chief interest of 
the Fifth Exhibition of 
the Society is centred 
in the works which 
M. Auguste Rodin is 
showing. Not many 
years ago, the art circles 
of France were divided 
into two hostile factions 
over his famous "Bal- 
zac " statue ; but the 

controversy thus raised portrait of mons. a. ro 

is now almost forgotten, 

and M. Rodin is universally accepted as one of the 
greatest sculptors of the age. In electing him as 
its President, the International Society showed its 
full appreciation of the artist's genius, and the 
selection was in every way a happy one. 

Of the three works which M. Rodin sends to 
the present Exhibition, his large marble La Main 



de Dieu is the most 
important ; it is a 
masterpiece of imagina- 
tion, wonderfully con- 
ceived and skilfully 
executed. The spirit of 
strength and tenderness 
is here expressed with 
a force which appeals to 
the highest instincts of 
the spectator. Those of 
our readers who will not 
have the privilege of 
viewing it will be able 
to form some idea of 
this wonderful creation 
from the two illustra- 
tions which M. Rodin 
has permitted us to 
make here. 

M. Rodin's other 
exhibit, Femme CoucJue. 
is a beautiful piece of 
modelling, the head is 
only slightly indicated, 
but the pose of the 
figure is full of expres- 
, bust of the Right Hon. 
Wyndham, M.P.. shows M, Rodin in 
another phase, but though it is an interesting 
portrait and a good likeness, it has not quite the 
power and virility which one generally associates 
with M. Rodin's work. 
Another distinguished artist whose work always 
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creates considerable interest, is Mr. John Lavery, 
to whose energetic support the success of the 
Society is in no small measure due. He is showing 
two portraits, one of which we reproduce here 
as a special plate. It is a dignified presentment 
of Miss Elizabeth Welsh, the well-known Mistress 
of Girton College, Cambridge. The portrait has 
recently been presented to Miss Welsh by past 
and present students of the College on her 



holds a bunch of red roses — the only note of 
colour in the picture. The arrangement of the 
figure is excellent, the pose and expression easy 
and unaffected, and the painting of the costume 
masterly ; we have seldom seen Mr. Lavery to 
better advantage than in this work. 

Opposite Mr. Lavery's picture hangs another 
admirable canvas, M. J. E. Blanche's Summer 
Girl, which is reproduced here. It is a delicate 
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retirement. The subject is in every way skilfully 
treated. Rembrandtesque in feeling and rich in 
tone, the portrait has an air of refinement and 
quiet distinction which is entirely in keeping with 
the sitter, 

Mr. Lavery excels in the painting of a black dress, 
a fact which is emphasised in the other work 
which he exhibits, entitled Polymnia. It depicts 
a lady dressed entirely in black, standing beside 
a piano on which she is leaning. Her face is turned 
towards the spectator, and in her hands she 



and well-arranged harmony and one of the most 
attractive works in the Exhibition. The picture 
gives an impression of daintiness and simplicity 
which is exceedingly pleasing. 

M. Blanche also sends to the Exhibition a 
portrait of M. Rodin, which is reproduced on 
page 130 of this article. It is a truthful and 
successful representation of the famous sculptor 
and one which is bound to attract, apart from 
the excellent work which it displays. But it 
does not show M. Rodin, the mighty worker and 
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thinker, the artist who has the power to infuse 
human passion and suffering into a marble block : 
it is M. Rodin, the worthy and dignified president 
of the Society. Near by hangs a portrait of 
M. Blanche by M. Lucien Simon, as sound a 
piece of painting as can be found in the whole 
Exhibition. 

M. Carol us Duran is represented by a charming 
portrait of a httle dark-haired girl, Marie-Anne 



portrait which, however, scarcely shows the artist 
at his best. 

M. Charles Cottet's Feux de la St. Jean au 
Pays de la Mer, which we illustrate, shows one of 
those rustic realisms in which the artist delights. 
It is a successful rendering of a difficult subject, 
solemn and pathetic in its nature. Against the 
dark background of sea, the figures, their faces 
Ut by the. fire around which they congregate, form 



Carolus Duran ; against a dark green background 
the child, dressed in a black frock with a pale 
pink sash, gazes out of the canvas with her 
large dark eyes full of enquiry and wonderment ; 
seated on the ground by her side is a 
white poodle. Though the picture dates back 
to the seventies, to the best periofl of this 
artist's work, the tight treatment of the face 
with its grey shadows makes it impossible for 
us to accept this picture without some reserva- 
tion, Mr, E. A. Walton also exhibits a child- 



an imposing group. His other picture, Femmes 
au Crepuscule, Bretagne, is another typical example 
of the artist's work. 

Professor Sauter's portrait of Mrs. Nico Jung- 
mann (wife of the well-known Dutch painter) 
shows much clever work, and the colour scheme 
is restful. The artist has, however, bestowed 
more care upon the painting of the dress and 
accessories than on the face and hand. The 
same artist sends a remarkably unconventional 
canvas entitled. The Bridal Morning ; Mr. William 
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Nicholsons La Belle Chauveuse is a strong and 
well -executed work, though for sheer beauty of 
tone we prefer his Co// at Dieppe. 

We also noticed a pleasing portrait of Miss 
Elsie Meyer, by Mr. Francis Howard, and a rather 
aggressive work called The Spanish Shawl, by 
that able . artist, Mr. Robert Brough — aggressive, 
in the incongruity of the Spanish costume and 
pose with the typical English face and figure of 
the sitter. Mr. Alexander Roche's picture, In 
Maiden Meditation, and M. Aman-Jean's small 
work. Sous la Guirlande (in 
which the painting of the fiesh 
is admirable), both deser\'e 
attention. 

M. G. Bilbao y Martinez's 
Cigarreras is a characteristic 
example of his work, but the 
Spanish exhibits are not so 
prominent as they were last 
year, when M. Zuloaga was the 
chief champion of his country. 

Two pictures by that indi- 
vidual artist, Mr. E. A. Hornel, 
hang close together, and, like 
most of his work, they are 
of luscious colour and fine 
quality, frankly decorative 
arrangements, without any 
attempt at truth to nature. 

Another artist whose work is 
always distinguished and digni- 
fied, is Mr. Charles Shannon, the barge 



whose Gipsy Family is 
one of the best things in 
the Exhibition. Watts- 
Uke in colour and feeling, 
it still displays all Mr, 
Shannon's marked indivi- 
duaUty. On the opposite 
wall hangs Mr. Charles 
Rickett's Descent from the 
Cross, in every way an 
admirable composition. 

Mr. Charles Conder's 

Swanage is a delightful 

piece of painting, one of 

the best works we have 

seen by this gifted artist. 

The colour scheme and 

arrangement are good, 

and will well repay the 

closest study. 

There are four landscapes in the Exhibition 

which call for especial notice. We refer to the 

two large canvases by Mr. Bertram Priestman 

and Mr. Grosvenor Thomas (both of which we 

reproduce), and the two smaller pictures by 

Mr W. L. Bruckman. Mr. Priestman is an artist 

who has a strong feeling for the more subtle 

and elusive forms of natural beauty. These 

he interprets in a refined and impressive manner 

which is peculiarly his own ; The Meadows' Stream 

is a fine composition in which the eye is carried 
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from the cool translucent stream in th^ foreground 
to the pastures bathed in sunlight beyond, while 
a suggestion of quivering atmosphere pervades 
the canvas. Especially clever, too, is the painting 
of the cattle. 

Mr. Grbsvenor Thomas is a painter with a poet's 
mind. In his large canvas, Cluden Walets, 
he shows a remarkable ability for suggesting 
beauty and colour in a moonlight landscape. 
It is a work of fine quality broadly handled, 
and imbued with that feeling of romanticism 
which is bom of a close study of nature ; moreover, 
the artist has succeeded in expressing the spirit 
of mystery- which accompanies the solitary silence 
of the night. Perhaps the foreground is a little 
empty, but the picture is nevertheless a remarkable 
achievement. 

The two works by Mr, Bruckman, The Heart 
of the South Down and Lewes, both possess many 
excellent qualities which go to make a good 
landscape, Mr. A, D. Peppercorn is not so well 
represented as he was last year, when his fine 
landscape, A Corner of Ihe Common, was one of 



the best things in the Exhibition. His Road 
by the River seems to lack that masterly com- 
position which usually distinguishes his work. 

M.Fritz Thaulow is represented by one of his 
characteristic snow scenes in which there is some 
delightful colouring. Mr. T. Austen Brown shows 
two. pictures, one of which, Mowers, we reproduce 
. here ; it is a harmonious composition, poetic 
in feeling: and warm in colour. His other work. 
Weed Burning, is also rich in tone. 

We reproduce Mr. H. Muhrman's clever tempera 
painting, The Barge ; a sunset piece by M. P. 
Fragiacomo, the Italian artist ; and Mr, Ludo- 
vici's The Old Home. 

The International Society has always given 
Black and White its due prominence, and this 
year there are many things to admire in the South 
Room of the New Gallery, amongst them the wood- 
cuts and coloured chalk drawings by the late 
Frederick Sandys and two pen and wash studies 
by M. Rodin. 

We also noticed M. Fritz Thaulow's fine coloured 
prints, of which The Marble Stairs of Venice and 
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The famous soft porcelain of Sevres has 
always appealed to the wealthy collector. The 
traditions and conventions of the craftsmen of 
Sevres have always made towards the creation of 
costly and magnificent services specially designed 
to please royal and noble patrons to whom price 
was of as little moment as it is to the collector of 
old Sevres to-day. In regard to the fineness and 
purity of the paste employed in its manufacture 
and the excellence exhibited in its potting expert 
opinion is unanimous. It has, however, by many 
who are eminently qualified to pass judgement 
upon its purity of form or harmony and delicacy 
of colouring, been weighed in the balance and 
considered in many points to be artistically 



deficient. As harmony in colour and variety and 
gradation are especially necessary in decorative 
art, the brilliancy and splendour of the most 
favourite colours used at Sevres makes it of great 
difficulty to harmonise them with less powerful 
ones. In form similar objections, more or less 
well-founded, have been advanced against the 
fabriqne, the most unassailable being that the 
forms lack variety and flex bility. 

It is late in the day to cast one's lot with those 
who tenaciously hold to theories and inviolable 
canons concerning art. The prices realized by 
Sevres porcelain in the auction room overthrow 
all theorists. It has successfully held its own 
among ths world's most valued art treasures, nor 
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is there any valid reason for believing that at any 
near future date it will ever decline in the estima- 



had been expended. 
Russia, paid 328,188 



tion of collectors. From 
the day o( its manu- 
facture until the dawn 
of the twentieth century 
if has been continuously 
sought after, and the 
collection of Sevres be- 
came the hobby of the 
man of wealth, who alone 
can afford the marvellous 
prices it commands. 

A service made for the 
Queen of Spain in 1761 
cost 13,106 livres, and a 
few years later the 
ambassador of Joseph II. 
received another service 
on which 32,522 livres 



In 1788 Catherine II.. of 

livres for a service of 744 
pieces, or about ;fi3,200 
equivalent in the present 
day to ^40,000. In 1881, 
at tlie sale of M. Double's 
collection, a single Sevres 
plate realized 6,400 
francs. Three vases, 
which it is believed were 
purchased in 1830 for 
;f400, fetched £10,000 at 
Christie's fifty years 
later. 

In the collection which 
Mr, J, G. Joicey has 



L^e,f,i>/er,„ 



r !'/greiK and dark hlM^tiii. Pal.M by AUkIi. Sim 



TurtMill hiMt PiMlia, 

caaiaiiii- Kiili lalmtn 
Exitflwnally brimani 



txctfliLaUy fini « "»„r "fy'oi^i'- 



:i fallmt, 17*7- Paimltd in 



Voir ■milh ^iirctil bordtr ritklygiU, C»/, Jan. 



™^1, 'a^'/Z'lZ'anTlka^ „ 



Sy Di>,l,n. 



Collection of Sevres Porcelain 



gathered together are to be found many examples 
not unworthy to be ranked beside those in the 
Jones Bequest at the Victoria and Albert Museum, 
or in the unparalleled Wallace Collection at Hert- 
ford House. Full descriptions of each piece will 
be found under the illustrations. 



romantic amateur. It appears as a colour on 
pieces made when that lady was in her infancy. 
This well-known rose-pink was the favourite colour 
of the Marquise de Pompadour, and almost all the 
best pieces were made before her death in 1764. 
Mr. Joicey has not confined himself to the 






ChlUta CafiH Pot. 



The best periods of Sevres, comprised under the 
designation piHe tendre, made from the commence- 
ment of the factory up to the French Revolution, 
are distinguished as — Pompadour or Rocaille from 
1753 to 1763 ; Louis XV. style from 1763 to 1786 ; 
Louis XVL style from 1786 to 1793. It is interest- 
ing, too, to note that the term rose Du Barry is 
suspiciously like a fanciful title bestowed by some 



collection of Sevres porcelain. It is interesting to 
find a Chelsea coffee-pot with peacock pattern and 
richly gilt, marked with gold anchor of the period, 
1750 to 1765. holding its own with contemporary 
Sevres. Other examples in Mr. Joicey's collection 
represent the Chelsea, Chelsea-Derby, and Worcester 
manufactories in a no less worthy manner. 
Contemporary with the fine Sevres soft porcelain 
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is the Meissen hard porcelain, with decorations 
peculiarly its own. The pieces represented in the 
group illustrated are of the period from 1750 to 
1760, immediately preceding the advent of Francois 
Acier from Paris, who introduced at Meissen the 
style then in vogue at Sfevres. The various speci- 
mens in this group are all coloured, as distinguished 
from the well-known blue and white varieties of 
Meissen porcelain. 



Altogether this collection is of singular interest, 
and is representative of the finer periods of vieux 
Sevres. To return to the critic who would essay 
to dethrone Sevres from the lofty pedestal it 
occupies, it may safely be retorted that never in 
the whole history of European ceramic art have 
so much dexterity of design, ornamentation, and 
thoroughness of execution been applied to the 
decoration of any other porcelain either before 
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or since the golden days of Sevres. The colours much that came out of the old factory on the 
have become incorporated with the body of the banks of the Seine that is delectable to the heart 
soft paste, and there is a mellow feeling about of the connoisseur. 
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Sir Robert Strange, Engraver 

The art of line-engraving, though appre- 
ciated by the collector, has, by reason of the growth 
of poetic feeling in art, had perforce to give way to 
the more indefinite and more suggestive reproduc- 
tions of the mezzotint and the etching, to say nothing 
of the same processes used with a photographic 
basis. The somewhat hard outline and rather too 
final pronouncement of the engraver seems to fit 
but ill the sympathetic movement which, since the 
early "thirties," has been gradually spreading and 
influencing our life and everyday surroundings. At 
the same time it should be remembered that each 
style or form of art is but a reflection of the period 
and of the mental atmosphere in which it was 
practised. 

Sir Robert Strange found his age given up to 
artificiality, to a glorification of the trivial, and to a 
superficial sentiment which failed to grasp the 
strength and beauties of the great masters, but 
delighted in the more inconsequent fancies of 
Bartolozzi, or the still weaker compositions of 
Angelica Kauffman. 
Strange had a wider 
appreciation of art, and, 
while having but little 
original talent, he saw 
that the work of the 
great masters was more 
worthy of his effort than 
the reproduction of the 
modern painters of his 
period. In some mea- 
sure his enlarged hori- 
zon must be traced to 
his Jacobite opinions, 
which forced him to 
spend part of his time 
on the Continent, and 
gave him an insight 
into the works of the 
Italian masters. „^ „„„ 

SIR ROB 

Born at Kirkwall, in f.ncr.w 



By Charles FfoulKes 

the Orkneys, on July i4tb, 1721, after the not un- 
natural longing of the coast-bicd boy for the sea, 
Strange was sent to Edinburgh, where his brother, 
or half-brother, had established himself as a lawyer. 
Through his brother's introduction lie ciime into 
contact with Richard Cooper, who at that time was 
one of the few men in Scotland who took any in- 
terest in art. Under his tuition Strange worked for 
some years, and mastered the ground-work of drawing 
and presumably of engraving. 

We find him in the notable year 1745 paying his 
addresses to Isabella, sister to Andrew Lumisden, 
private secretary to Prince Charles Edward, who was 
then making his last desperate bid for the crown of 
Great Britain, Being, as indeed her whole family 
was, bound body and soul to " The Cause," Isabella 
made it a condition of her engagement 10 Strange 
that he should fight for the Prince. Needless to say 
this condition required no enforcement from one 
who was himself an ardent Jacobite, and Strange 
was present at the battle of Prestonpans as one of 
the Prince's hfeguards. 
During his period of 
military service he found 
time to engrave a cop- 
per-plate from which 
bank-notes were to be 
struck to provide tlie 
Prince with the neces- 
sary sinews of war. 
Strange himself gives in 
one of his letters an 
interesting account of 
this plate, and how he 
overcame the Sabha'a- 
rian scruples of the 
Scotch copper-plate 
maker when working 
against time. The plate 
was lost in the flight 
from Culloden, where he 
was again a combatant. 



The Connoisseur 



but was found in 1835, and is now in the possession 
of the Macphdrsons of Cluny Castle. 

A cutting from the St. /amei' Ckronile {sic) of this 
period, but undated, gives the following " Strange 

Adventure": "Mr, S e the rebel artist is said 

to have been taken prisoner by the Duke of Cum- 
berland. Moved by the kindness and consideration 

he received at the hands of his captors Mr. S- e 

was induced toask 
his Royal High- \ 
n ess' permission to 
make a drawing of 
His present Ma- 
jesty, then a boy 
of?. H.R.H.was 
much incensed at 
such impudence & 

bade Mr. S e 

go about his busi- 
ness & be g]ad he 
escaped hanging." 
This incident 
was probably sup- 
posed to have 
taken place after 
CuUoden, and the 
"present Majesty" 
referred to, of 
course, is George 
III., at whose 
hands Strange 
afterwards re- 
ceived knight- 
hood. 

Before the dis- 
aster of Cultoden, 
and while in daily 
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Prince Charles 
Edward, Strange 
engraved his por- 
trait. Very few 
prints exist ; there p^j^ 
is, however, a very 

fair impression in the print collection at the British 
Museum among Slrange's other works. The original 
plate is in the possession of the writer, and has as 
signature : " A Paris chez Chereau, Rue St. Jacques. 
C.P.R." The concluding letters probably mean 
"Cum Privilegio Regis," and the address was merely 
that of the printer who issued the proofs. Mr. Dennis- 
toun, Strange's biographer, sugi;osts that it was a blind 
to divert suspicion from the real author. The motlo 
beneath the portrait is : " Everso missus succurrere 



seclo," a pronouncement which, in the light of future 
events, carried something of a grim pathos. It can 
hardly be ranked among his best works, and is only 
interesting as showing his intimate connection with 
one of the most romantic periods of English history. 
In 1747 Strange married Isabella Lumisden, and 
went first to Ixindon and then to Rouen, a meeting- 
place of many exiled Jacobites. Though it has been 
stated that a price 
was upon his head 
for his part in the 
rising, there is no 
mention of his 
name in the Bill 
of Attainder of 
May, 1746. 

In Rouen he 
studied under 
Deschamps and 
in Paris under Le 
Bas, a noted en- 
graver of the 
period, by whose 
advice and direc- 
tion he engraved 
Wouverman's St- 
turnjrom Markfl, 
the only genre 
picture he ever re- 
produced. It was 
sold forthe modest 
price of half-a- 

About 1760 he 
left for Italy, hav- 
ing spent some 

after his stay in 
Rouen. He was 
received with open 
arms by his bro- 
ther artists both 

,.„ ., c„„„..„, „45 ■» f""" "<' 

Italy, and was 
made a member of the Academy of St. Luke. His 
portrait was also painted on the ceiling of the Vati- 
can print room, holding a portfolio with his name 
on it. The fresco was, however, painted over by Pope 
Pius VII., who re-decorated the room, and all traces 
of it are lost. 

Before his visit to Italy Strange had made enemies 
in England, having for various reasons refused to 
engrave portraits of George III. and the Earl of 
Bute. When he left London, Dalton, the King's 
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librarian, and Bartolozzi, his most bitter rival, took 
advantage of the differences of the Incorporated 
Society of Artists, of which Strange was a member, 
and which was then split into various sections througii 
dissensions of the directors. They induced several 
influential members to resign and persuaded the 
King to create 
the Royal Aca- 
demy. As a re- 
sult of the cabal 
againstStrange, 
engravers were 
not admitted, 
and, although 
he tried for 
election as an 
original artist 
on the strength 
of his com posi- 
tion of CA)7</«M 
Snnnging on a 
fallen Tree, the 
vacant seat 
went to Barto- 
lozzi, his rival. 
It may be here 
mentioned that 
at Devonshire 
House, Chis- 
wick, formerly 
a town house 
of the Duke of 
Devonshire, 
and now occu- 
pied by Dr. 
Tuke, there is 
a large mono- 
chrome paint- 
ing of this sub- 
ject, but whe- 
ther by Strange 
himself or 
merely a con- 
temporary copy 

it is difficult to KING CHARLES 1. BV VANDYKE 

say. After his 

defeat in the election Strange, not unlike other artists 
who have found no room for them on the walls of the 
Academy, launched an attack in the form of a letter 
to Lord Bute, to "Enquire into the Rise and Kstab- 
lishment of the Royal Ac.idemy." The letter was 
never answered, the attack came to nothing, and the 
Academy still exists. 

In spite of his strained relations with the artistic 



world of f^ndon, Strange was on intimate terms 
with Sir Benjamin West, president of the Royal 
Academy, who indeed had used his influence, but 
vainly, for his election. By West's introduction 
Strange was permitted access to the various Vandyke 
portraits in the possession of the King, and from 
them engraved 
his finest plates. 
As a recogni- 
tion both to 
the introducer 
and the owner 
of the pictures, 
he then en- 
graved West's 
picture of the 
Apotheosis of 
the Rayal Chil- 
dren. This 
delicate repay- 
ment of an 
obligation was 
much appreci- 
ated on all 
sides, especially 
so as the Van- 
dyke portraits 
engraved were 
all of mem- 
bers of the 
house of Stuart, 
and the engra- 
ver himself was 



Jacobite. He 
was, therefore, 
bidden to ap- 
pear at St . 
James's, and 
was there 
knighted. The 
story goes that 
George III. 



side,"You may 
not care to be Itnighied by the ' King,' so you must 
accept knighthood from the 'Elector of Hanover.'" 
Sir Robert Strange died in 52, Great Queen Street, 
on July sth, 1792, and was buried in St. Paul's, 
Covent Garden, leaving three sons and one daughter. 
None of his family followed their father's profession, 
but one of his sons, Thomas (afterwards Sir Thomas) 
Strange, made no small reputation as Chief Justice of ' 
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CHILDREN SWINGtN'G ON A FALLEN TREE ENGRAVED 1749 
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Madras, and his works on Indian bw are even now 
quoted as authorities. 

Among the best of Sir Robert's engravings may be 
mentioned Ckarlts I. with his Horse, issued at a 
guinea and a half; Charles I, in his Robes, issued at 
thirteen shillings, and sold later for;^5i los. ; The 
Vtnus of Titian, remarkable for the treatment of the 
llcsh tones in pure line ; The Three Children of 
Charles I. ; Raphael's St. Cecilia, and The Death of 
Dido, by Guercino. The portrait given here is in the 
possession of the writer. It was originally drawn by 
Greuze, and the print was afterwards tinted by him. 
Strange produced no original work, except The 
Children Swinging on a fallen Tree, before mentioned, 
The Death of the Stag, a small book illustration, and a 
few book-plates. He carefully copied all tlie pictures 
himself before engraving them, and would never work 
from a copy by any hand other than his own. 

Some of these drawings are in the possession of the 
family of Strange, but the majority belong to the 



Earl of Zetland and the Earl of Wemyss. The plate 
of Prince Charlie's portrait is the only one left iniact ; 
the others were all defaced in consequence of un- 
scrupulous printers issuing poor proofs and working 
from worn-out plates, thus giving results likely to 
damage the reputation of Strange as an engraver. 
The defaced plates are in the possession of Mr. E. 
ffoulkes, of Eriviatt, Denbigh. Strange kept very full 
journals, and wrote long and interesting letters, most 
of which have been collected in Mr. Dennistoun's 
Life of Andrew Lwmisden and Sir Robert Strange. 

In view of the recent discussions regarding the 
methods of the Royal Academy, it may not be out 
of place to give some short extracts from Strange's 
published attack on that body shortly after its in- 
auguration. Naturally a great deal of his bitterness 
was due to jealousy, but at the same tijiie, the forma- 
tion of the Academy was effected largely by means 
of intrigues at Court, and without due regard for the 
merits of the aspirants to Academical honours as artists. 
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Extracts from '*An Inquiry into the Rise and Establishment 
of the Royal Academy By Sir Robert Strange 



The " Inquiry " is preceded by a letter to 
Lord Bute, giving Strangers personal view of the 
matter as it applied to himself, especially with regard 
to the exclusion of engravers from the Royal 
Academy. 

After an introduction describing the poor state of 
the "Arts" in England in 1750, he says: "A Society 
composed of a number of the most respectable 
persons of this country, commonly known by the 
name of the dilettante^ made the first step towards an 
establishment of this nature. . . . General Gray, 
a gentleman distinguished by his public spirit and 
fine taste, was deputed by that society to treat with 
the artists. . . . After various conferences the 
dilettanti^ finding they were to be allowed no share 
in the government of the academy, or in the appro- 
priating their own fund, the negotiation ended." 

The exhibitions of this body of artists, presumably 
the " Incorporated Society of Artists," continued in 
spite of the internal feuds of the members. 

" Complaints frequently arose about the manage- 
ment of the Exhibitions. It was observed with 
regret, that the works of many ingenious young men 
advancing in their professions, were thrust into 
obscure corners and sequestered, as it were, from 
public view, to make way for some of the pitiful 
performances of the members of the committee and 
their adherents. . . . Such complaints were always 
treated with disdain." 

And so history repeats itself ! It was presumably 
these exhibitions that were held at the old Lyceum 
Theatre. A charter was granted to the society, and 
gradually the influence of Dalton, the King's librarian 
and keeper of a print-warehouse in Pall Mall, was 
used to cause such internal quarrels that eventually 
some of the members of the old body seceded and 
formed, under the King's immediate patronage, the 
" Royal Academy," The annual subscription for 
students was one guinea, and, though of course only 
working for the cause of art,. Dalton let his " Print- 
Warehouse," which had turned out a financial failure, 
as exhibition rooms for the new society. There seem 
to have been other rooms which Mr. Dalton turned to 
good account as dancing saloons and auction rooms. 

The Royal patronage was only grudgingly given, as 



the King did not wish to encourage one set of artists 
at the expense of those outside the sacred academy. 
The president, Mr. Kirby, in a letter to his colleagues, 
however, wrote : — 

" . . . The public believe that the King looks 
upon those who are not academicians as inferior 
artists : his royal diploma declaring expressly (altho 
some of them are among the lowest artists*) that 
they are selected from among the ablest and most 
respectable artists resident in Great Britain." 

Then follows the attack on the engravers directed 
against Strange in particular. Of this he writes : — 

" Nobody knew better . . . than Sir Joshua 
Reynolds the importance of engraving." He con- 
tinues in almost a prophetic vein : " I know of no 
painter the remembrance of whose works will depend 
more on the art of engraving than that of Sir Joshua 
Reynolds." 

After a while the engravers were admitted, as it 
were, by the back door. They were "... expressly 
excluded from every advantage or honours in the 
academy . . . whereas the diplomas of academicians 
were signed by the King ; and by which they were 
created Esquires, those given to engravers were con- 
ceived in the humblest terms and were signed only 
by their president and secretary." 

Strange ends his diatribe as follows : " Accordingly 
we fee annually a royal exhibition collecting shillings 
at the door, in order to raise money, and the 
academicians going about town beating up as it were 
for recruits to fill their gallery . . . We have 
seen at one time nine pictures by Mr. Gainsborough, 
twelve by Sir Joshua, as many by Mr. West, and as 
many by the late Mr. Cotes ; and in each case a 
third part of the number judiciously chosen would 
have done more honour to these artists." 

While agreeing that the engraver is not as a rule 
qualified to instruct in an academy, he adds : 
" No more are portrait painters, landscape painters, 
miniature painters, coach painters, etc., of which this 
academy is composed. It is well known that in all 
academies the task of instructing is reserved for 
Historical Painters and Sculptors only." 



* This parenthesis is Strange's comment on the letter. 
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Old English Gold Plate 

Part H. 

By £. Alfred Jones 

The small, plain Queen Anne cup (No. ix.),* 
which belongs to the Earl of Yarborough, is engraved 
with Royal Arms : i, per fesse, in chief or sem^ of 
hearts proper, three lions passant guardant azure 
crowned or (Denmark), impaling gules a lion 
rampant crowned or, holding in his paws a batUe-axe. 
argent (Norway), in base azure three crowns proper 
(Sweden), impaling Quarterly, 1-4 quarterly, azure 
three fleurs-de-lys or (France), 2-3, gtdes three lions 
pissant guardant in pale or (England), 2, Or, within 
a double tressure fiory counlerflary, a lion rampant 
gu., 3, Azure a harp or stringed argent. Supporters : 
Dexter, a wild man armed with a club, wreathed 
proper. Sinister, a lion rampant crowned, with this 
inscription engraved below : 
" Newmarket 
October y 12^*, 1705," 
This was probably one of the cups, known as the 
" Queen's Plate," 
which are said to 
have done so 
much good for 
breeding all over 
England, started 
by the influence 
and generosity of 
Queen Anne, who 
rebuilt the Royal 
residence at New- 
market in the year 
this gold cup was 
made. The maker's 
mark on Lord 
Yarborough' s cup 
is V L, with cin- 
queloil above and 
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trefoil below; the date-letter is for 1705 ; its height 
is 5 in., weight 24 oz. 

Another small plain cup, belonging to the same 
noble owner, is here illustrated (No. x.). This 
is more vase-like in form, the lip spreading 
outwards more than the preceding specimen, and 
the moulded foot is somewhat higher. On the 
obverse is engraved in the bold script lettering of 
the period : 

" York Plate 
won Aug', y z'.' 
1717." 
On the reverse, the arms of Pelham, the family 
name of Lord Yarborough, 1-4. az., three pelicans, 
arg. vulning themselves ; 2-3, gu., two pieces of belts, 
with buckles erect in pale, tlie buckles upwards, arg. 
Racing records show that this cup was of the value 
of £60, and was won by Mr, Pelham's chestnut 
mare, " Brocklesby Betty," by " The Curwen," 
out of " Bay Barb." The maker's mark is P E, 
with a star of five points above, in shaped shield, 
date-letter, 1717 ; height, 4I in. ; weight, 13^ oz. 
The Duke of 
Norfolk is the 
owner of three 
gold cups, which 
are illustrated in 
these pages. The 
earliest (No. xi.), 
made in the first 
year of the reign 
of George II, ,1727, 
byThomasFfarrer, 
of Swithing Lane, 
is quite plain and 
stands on a low 
moulded foot, and 
has a moulding 
round the centre 
of the body; two 
plain scrolled han- 
dles ; and a domed 
■ME EARL OF vARBORouGH cover, surmouutcd 
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by a plain vase-shape knob. On the body is 
engraved the Royal Arms, and on the cover the 
Garter enclosing the Royal cypher, G R. Though 
there is no inscribed or documentary evidence in 
support of the suggestion, it is believed that this 
cup and the cup No. xiv. were given by George II, 
and George III. to the eighth and ninth Dukes of 
Norfolk respectively, in virtue of their office as 
hereditary Earl Marshals of England. The height 
of the cup only is 5 in. ; including cover, 7 j in. ; 
diameter of mouth, 4J in. 

The magnificent gold cup and cover (No. xii.), 
one of the treasures of 
the Countess of Yar- 
borough, is illustrative 
of the beautiful vase- 
like cups and covers 
of Louis XIV. style, 
which, like the Duke 
of Devonshire's gold 
helmet-sliaped ewer, 
were introduced into 
England by the 
French silversmiths 
who emigrated 
here on the repeal of 
the Edict of Nantes. 
The upper part of 
the cup is chased 
with arabesques 
and engraved upon a 
mantle on one side 
with the Godol- 
phin arms, gii., a 
douUe-headed eagle dis- 
played between three 

aeurs-de-ly,. are-, two S, Si7.°,°Ty o,°th, ™S 
and one, and the 

motto, FRASCA COLL TOGE, while opposite is this 
inscription : — 

GEORGIO 
PHINCIPI WALLl^ 

QUOD PRINXIPATCS SUI 

AUDITOREM QUOTAXIS 

AD AUGET MUNIFICENTIA 

VERB REGIA 

SIDNEIUS GODOLPHIM 

GRATE MEMOR & UT 

POSTERI SINT MEMORES 



Dividing the lower from the upper part of the 
body is a bold moulding ; the lower part is 



sepjarated into compartments, with chased scales 
in the background and decorated in the centre 
with rosettes in cartouches and arabesques in high 
relief, divided by convex fluting with arabesques 
and shells on a matted ground above. The domed 
cover, on which is the Prince of Wales' feathers 
and the motto, icH dien, is decorated with 
scaled compartments, with a leaf running down 
the centre ; the foot is chased with arabesques and 
shells in cartouches on matted ground. The name, 
Godolphin, has suggested to the maker, the well- 
known David Willaume, the use of dolphins as 
handles. This cup 
would appear to have 
been intended by Sid- 
ney, Earl of Godolphin, 
as a gift to George, 
Prince of Wales, in 
gratitude for honours 
bestowed upon him, 
but as the death of 
Godolphin occurred in 
1712 — four years be- 
fore the date inscribed 
— and as the cup was 
not made until 1732, 
it is assumed that a 
sum of money was 
bequeathed for the 
purchase of this piece 
of gold plate. There 
is, however, no re- 
cord that it was ever 
in the possession of 
its intended recipient. 
Its height to top of 
lid is II in. ; weight, 
90 oz, 5 dwt. 
Tea-drinking is said to have been introduced 
into Europe in the seventeenth century, and we 
know that tea was first taxed in England in 1660 
—the year in which Pepys records his first taste 
of the beverage. Silver teapots of the reign of 
Charles II. have been noted, and a remarkably 
fine one, with " rock-work," fine leaves, and 
grapes, surmounted by shells, of the year 1697, 
was exhibited in 1862 by Sir T. W. Holbome. 
To Mr. Leopold de Rothschild belongs the dis- 
tinction of owning the only old English gold 
teapot (illustration No. xiii.). It is globular in 
shape, with a straight tapering spout and a globose 
knob, delicately engraved round the lid with a 
scallop and floral scroll design. On one side is 
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engraved a Royal coat-of-arms, and on the other 
a jockey on horseback, inscribed underneath, 
"legacy, 1736," the name of a black mare 
foaled in 1730, and bred by a Mr. Crofts, by " Old 
Greyhound," out of a "Soreheels" mare. At 
Newmarket in April, 1736, running in the name of 
Mr. Crofts, she won the King's Plate for mares. 



i and size, the gold cup and cover 
of vase-like form (No. xv.) in the possession of 
the Earl of Craven is unsurpassed. The body, 
which is quite plain, is engraved with the Craven 
arms, surmounted by a baron's coronet — the 
earldom having been created subsequent to the 
date of the cup^and the motto, vihtus in actione 
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which sufEciently explains the reason for the 
Royal Arms appearing on the teapot. Its only 
mark is the initials I K. Though having no 
date-letter, it was in all probability made in 1736, 
or a year or two earlier. 

The accompanying illustration (No. xiv.) is that 
of the second gold cup and cover, previously re- 
ferred to, belonging to the Duke of Norfolk. It 
was made in the second year of the reign of 
George III., 1761, by Gurney & Co. Its measure- 
ments are— height, with cover, 8J in.; without 
cover, 5j in. ; diameter of mouth, 4J in. 



CONSISTIT. This inscription is engraved in roraan 

capitals : — 

THIS CUP OF MASSY GOLD 

WAS THE GIFT OF 

EDWARD LORD LEIGH 

TO 

WILLIAM LOUD CRAVEN, 

ONE OF HIS lordship's GUARDIANS AND TRUSTEES, 

A.D. 1765. 

This was truly a costly gift, for the intrinsic 
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value of the gold, 

its weight amount- 
ing to 117 oz., 
is about £500 ! 
The handles, 
which are con- 
nected to the body 
by foliage in 
relief, are scrolled 
and twisted, with 
applied foliage 
running down 
from the thumb- 
pieces ; the stem 
is divided by a 
bold moulding ; 
the foot and the 
edge of the domed 
cover, on which 
is a pine-apple, 
are gadrooned. 
This fine cup was 
made in the same 
year as inscribed 



by Thomas Powell, 
Craig's Court, 
Charing Cross. 
The donor was 
the last Lord 
Leigh, of Stone- 
leigh, Warwick- 
shire, of the 
original creation 
of that title, the 
present creation 
having been 
vived in 1839. 
The measure 
ments are : 16 in. 
height, 12 
width, measuring 
from outside 
handles, 6 
diameter of cup, 
5 in. diameter of 
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Some Old Bookbindings in the Library of Worcester Cathedral 
With their History and Legends By Rct. J. K. Floyer 

Two very neat little volumes, almost 
exactly the same size, and with precisely the 
same designs on the cover, both emanating from 
Cologne, one in 11527 the other in 1532, come to 
be joined in a fellowship of description, after a 
long severance full of adventures. One is Mac- 
robius In Somnium Scipionis, and Saturnalia, 
1527, the other is the Evangelislarium of Marcus 
Manilus, 1532. At one time they stood thirteen 
books apart on the shelves of the remarkable 
library of Dr. John Prideaux, sometime Rector of 
Exeter College, Oxford, and subsequently Bishop 
of Worcester. Both have his signature written 
across the title page in the manner common to all 
his books. When Prideaux was deprived of his 
See by the Puritans, he retired to live at Bredon, 
and (ell into such poverty that he had to sell, 
among other things, his library to feed his children. 
No great period elapsed, however, before they 
came into the possession of the Cathedral at 
Worcester, where they still remain. A rather 
interesting glance at history is thus involved in 



tracing these books through their earlier career. 
The fact of the free intercommunication amongst 
men of letters and places of learning is emphasized 
by an English Bishop of the early 17th century 
procuring part of his library from Cologne, and 
the persistence of English institutions is shown by 
these two volumes, turned out by the same binder 
in Germany in the early i6th century, continuing 
now side by side in the same library, to which 
they were restored by the same hand about 250 
years ago. In Prideaux's library they were 
placed on the shelves with the edges to the front, 
a practice which was customary with larger 
volumes during the time when books were chained. 
and which survived the custom. The chain being 
attached to a ring on the left cover, the book 
was more easily consulted if the edges were in 
front. The later book of the two differs from the 
other in that it is made to be closed with a 
method then coming into greater favour, of two 
ties with green strings, instead of the two neat 
clasps of leather and brass. 
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The stamps, which, though identical, are reversed 
as to front and back covers on the two books, 
are apparently impressed on different kinds or 
qualities of leather, the older book having been 
so much harder that the lines of the design are 
much sharper and the book is in better preserva- 
tion. The front stamp in the Evangelislarium, 
the " Adoration of the Magi," is one which has 
a special appropriateness to Cologne, to the 
Cathedral in which City the very relics of the 
Magi were transferred by Frederick Barbarossa. 
The story, as might be expected, is portrayed 
in all the fulness of its later development. 

By reading the popular Bible History of the 
later Middle Ages, that of Peter Comestor, the 
whole picture is better explained than by the New 
Testament. The Magi are crowned as being three 
Kings, called in Latin, Caspar, Melchior, and Bal- 
tazar. One is young and an Ethiopian. The idea 
of simplicity is given by the rustic porch under 
which the Virgin sits, and the heads of the ox 
and ass in the lower right-hand comer. Be- 
tween the Kings, inserted with the audacity of 
a monumental mason, 
is the binder's mark 
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of which the mystery is 
unsolved. 

The centre of the stamp 
on the reverse side is a 
representation of the 
" Annunciation," which 
has few special features 
of interest. Under a 
hexagonal canopy, the 
Virgin kneels at a prayer 
desk ; between her and 
the angel is a lily of three 
flowers; above the angel's 
head is the dove, and in 
his hand a sceptre. The 
border is much less con- 
ventional, except in the 
foliage 1 a wivern is 
walking calmly at the 
base, two are rampant 
at the sides, and one 
is running at great 
speed across the top. 



Another interesting stamp is one which is 
impressed on a copy of De Perusio De Arbilriis 
et Compromissis, Lyons. 1512, now in the library 
of the Society of Antiquaries, London ; on a copy 
ol iL ComTaentary of A rnobiits A phrus on the Psalms. 
Cologne, 1532 : and on a copy of Polydore Vergil's 
Liber Adagiorum, printed at Basle in the same year, 
and now in the V.'orcestcr Cathedral Library. The 
binder's mark is and his name was 

JohnRichardson. j ^tinf He counts strictly 
as a Netherlands I %^»***| binder, but the 
stamp on these books was doubt- 

less cut for those sent to England, where he 
appears at one time to have sojourned. The 
centre part presents all the features of the legend of 
S. George at the time of its greatest developement. 
George the Cappadocian Tribune is the central 
figure, and has already struck his lance into the 
dragon's mouth so forcibly that part of the weapon 
remains there, broken. His other hand is about 
to draw his sword to complete the work ; behind 
is the princess, drawn by lot to be sacrificed to 
the terrible monster. A lamb is tied to the waist 
of the princess, to signify, 
presumably, that as a 
lamb she was to be sacri- 
ficed. She is on her knees 
praying. Over the city 
wall look two heads, the 
one representing the king, 
father of the lady, the 
other typical of the 
populace, The legend of 
S. George is considerably 
involved, and James de 
Voragine has several 
versions of it collected in 
the Legenda Aurea. But 
the hotch-potch of ideas 
which was served up 
every 23rd of April to the 
devout in the Middle Ages 
receives an additional 
ingredient when S. George 
is represented as on a 
Bedford Missal, namely 
as the patron saint of 
England with the Order 
of the Garter buckled 
round his knee, and the 
star of the Order on his 
cloak. 
The border of the panel 
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in one binding 
stamp is most Eng- 
lish, vigorous, and 
picturesque, and is 
developed to some 
extent out of the 
legend. The city 
wall and gates 
spread across the 
top ; on the left is a 
dragon confronted, 
with a mound of 
grass intervening, 
by a most truculent 
dog, capable, from 
the massiveness of 
his ia\^'s, and willing, 
from the set oi his 
tail, to encounter 
even larger dragons 
than this. On the 
right is a wild-boar 
hunt. The hunts- 
man with his horn 
encourages the dog 
to pursue the wild 
boar, and both are 
going in full cry; 
another dog is ready 
to meet the boar 
in front. At the 
bottom is a stag- 
hunt. The hunts- 
man, as before, encourages a dog (larger than 
himself) to follow the stag, who is running towards 
an oak tree. Underneath the middle panel with 
two Saints' figures is Sanctus Georgius, and the 
binder's mark already mentioned. 

The same characteristics which are shown in 
the representation of S. George are common to 
many such illustrations of legends, of which the 
following of S. Barbara is another instance. It 
is from a copy of John Trithemius' De Scriploribus 
Eccksiasticis, printed by Jehan Petit at Paris 
in 1512. The stamp has a French origin. In 
the border is nothing remarkable, it being 
comjxtsed of seeded flowers divided into tri- 
angular sections by double lines ; within this 
is S. Barbara, whose legend, Eastern in origin, 
has also to be taken with a rather thick 
envelope of Western ideas, which covers it in 
the Legenda Atirea. Barbara was the daughter of 
Dioscorusof Helio]Tolis, who loved her exceedingly. 



but was so precious 
of her charms that 
he shut her up in a 
high tower, which 
figures on the 
right of the stamp. 
Here she meditated 
with the book she 
holds in her left 
hand, on the stars 
which are seen in 
the background, 
and came to the 
conclusion that they 
could not have been 
created by the idols 
she had been taught 
to worship. Hence 
she sent to the Chris- 
tian teacher Origen 
at Alexandria, and 
was eventually con- 
verted. The three 
windows in the 
tower were placed 
there at her desire 
during her father's 
absence, to repre- 
sent the three Per- 
sons of the Holy 
Trinity. The palm 
in her left hand 
emphasizes the 
martyrdom she afterwards suffered at her father's 
hands. 

It is worth noting that both in this and in other 
mediaeval bookbindings with pictures of Saints, all 
the essential features of the story are described by 
so few objects, and there is not a particle of un- 
necessary detail. The result leaves the observer, 
if he be moderately conversant with the lives of the 
Saints, in not a moment's doubt as to which is 
represented, and of the chief incidents through which 
the Saints gained their place in the Golden Legend. 
Perspective, drawing, proportion, everything is 
sacrificed to this object, and though the results 
from the symbolical point of view are fully 
achieved, the picture goes through such a se\ere 
process in trying to make all the necessary objects 
visible, that it gains a certain grotesqueness, 
which, however, does not hinder such subjects 
from being extremely beautiful as book covers, 
and objects coveted by collectors. 
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French Furniture of the Period of Louis XIV. 
By Gaston Gramont 



PaH II. 



Simultaneously with the new develop- 
ment of the Gobehns, we see the Louvre attaining 
increased importance. For many years, artists 
engaged in many forms of aciivity had been 
working there for the King with very satisfactory 
results ; one great man now, however, came upon 
the scene, who was destined to make a profound 
impression upon the art of the pieriod, at any rate 
as far as it affected cabinet making, and whose 



name, along with those of Le Brun and Colbert, 
was destined to become indissolubly associated 
with the epoch. 

Andr6 Charles Boulle was born in Paris in 1642. 
His father, Pierre Boulle, had lived since 1619 in 
the Louvre as cabinet maker to the King, and was 
one of the celebrated artists to whom His Majesty 
granted a privileged residence. But Pierre Boulle 
had other claims to royal attention ; he had married 
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Marie Bahuche, the sister of Marguerite Bahuche, 
who was the widow of Henry IV.'s famous painter, 
Jacques Bunel. In consequence, Pierre and his 
wife occupied the apartment formerly inhabited 
by the painter. The younger Boulle quickly 
showed signs of possessing extraordinary genius, 
and Le Bnin and Colbert were not slow in perceiv- 
ing that in him they had a man who could re- 
generate the art of cabinet making, and supply the 
King with meiibles adapted to the needs of the new 
palaces. He was accordingly given a lodging in 
the Louvre, which the death of the celebrated 



ihenisU Jean Mace had rendered vacant. Then 
ensued the production of that almost countless 
series of meubles of every description, which have 
retained their celebrity until the present day. 

But an error, prevalent even to-day, is that 
Boulle made all the furniture which possesses 
his well-known characteristics; truth to tell, 
he did not even originate the style. 

We have illustrated a bureau from the Cluny 
Museum at Paris, which, as far as legards the 
method employed in the decoration is concerned, 
has a deal in common with the works of Boulle. 
Now this piece is undoubtedly of Italian origin, 
and was made in the seventeenth century, before 
Boulle had exercised any influence upon cabinet 



the foliage with which it is incrusted 
is of tin, worked in a manner identical with Boulle 's. 
The shape of the piece, too, betrays a distinct 
improvement upon the generality of the designs 
of the seventeenth century, and we feel, when 
observing it, that here we have a specimen of that 
smaU series which unites the earlier productions 
of Boulle with those of the preceding century. 

Standing close by it, in the same museum, we 
have another bureau, that of the Mar^chaJ de 
Crequi, which in some ways is even more con- 
vincing still. It is quite probable that this beauti- 
ful piece was made in 
France in the seven- 
teenth century ; the 
ornamentations have 
certain features which 
show that it could not 
well have been pro- 
duced elsewhere, but 
here the marquetry in- 
crustations are carried 
out in copper, tin, and 
shell. The /bemsle who 
made it has come very 
near to the style now 
known as Louis XIV.; 
the resemblance would 
have been still greater 
had he not been 
hampered by the fact 
that he was making a 
portable object which 

the mar/ckal could 

carry with him in his 
iBESQUES campaigns. 

But we can go back 
even further still to 
prove that to Boulle is not due the credit of 
originating the style which bears his name : in the 
inventory of Cardinal Mazarin, made in 1653, when 
Boulle was consequently only eleven years of age, 
we find a minute description of a cabinet which 
can leave no doubt upon the matter — " Un autre 
cabinet d'escaille de tortue et d'ebeine profild de 
cuivre dore par les cost^z, porte sur quatre mon- 
strcs de cuivre vermeil dore, les quatre coins 
garnis do cantonnieres de cuivre vermeil dore 
percecs k jour, k feuillagcs, masques, cartouches 
et animaux le devant des tiroirs de cuivre vermeil 
dore, a figures de bas-relief representant diverses 
fables des Metamorphoses d'Ovide, enchfssfe 
dans des corniches d'escaille de tortue," etc. 
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Many more even earlier allusions to similar 
meubles could be cited, but the case is amply 
proved by the above references. 

But if the admirers of EouUe cannot claim for 
him the merit of having initiated a style, they can, 
at any rate, urge that he was the greatest artist 
who worked in it, and raised the art of marquetry 
to a pitch which has never been excelled. He 
understood what was required of him, and well 



with ormolu of similar motifs to those used in the 
mural and ceiling decorations. 

The King having set the fashion, the aristocracy 
all over France immediately followed his example, 
and hence throughout his reign we witness an 
enormous output of furniture admirably adapted 
to its original environment, but quite unsuited to 
any other. The consequence was, that immedi- 
ately the Regency was established, the productions 
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fulfilled the tasks assigned to him. The palaces 
which the architects of Louis XIV. designed for 
him were remarkable for the immensity of their 
rooms and galleries ; then they were decorated 
in a very bold manner^there was none of the 
dchcate finesse which played so prominent a part 
in the prevalent styles of the later reigns. To 
harmonize at all well, the furniture had con- 
sequently to be designed and constructed in sym- 
pathy. Hence we have a whole succession of 
armoires, commodes, bureaux, tables, bahQts and 
cabinets, all most imposing in size, and embellished 



of BouHe were deprived of the high place they had 
previously occupied and remained so, if we except 
the attempted revival in the time of Louis XVI.. 
of which we shall have occasion to speak, until 
the middle of the nineteenth century. Then quite 
a boom set in, Boulle's merits were extolled to the 
exclusion of every other master, and fabulous prices 
were obtained for even poor specimens. The boom 
reached a chmax in the Hamilton Palace sale at 
Christie's on the 27th of June, 1882, two large 
armoires by the master then being sold for ;fi2,075. 
But again, in the closing years of last century 
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as during the time immediately following Boulle*s 
death, it was found that his furniture was quite 
unsuited to the smaller apartments then available, 
and to-day the value of his work is not great 
comparatively speaking. 

The greater proportion of Boulle's meubles 
were designed by himself; we have abundant 
evidence of his activity in this direction in the 
large number of drawings from his hand still 
extant. In all these he displays a commendable 
restraint as far as regards outward form, and 
relies for effect upon the decoration of the piece 
itself. At the same time, the eye is charmed with 
the elegant proportions of all his furniture, and 
in spite of its massiveness and solidity, it produces 
no sense of heaviness. The marquetry designs, 
with which he covered his panels and table tops 
or any other surface which presented itself, are 
always in keeping with the outline of the piece. 
These are bold and vigorous, combined, at the 
same time, with a delicacy and charm which at 
once proclaim Boulle as the foremost artist of 
his time in everything appertaining to furniture 
and furniture construction. His method was 
simple in application and yet required the utmost 
care in carrying out. The pieces of shell, copper, 
or tin were made perfectly flat, and care exercised 
that they were all of the same thickness ; they 
were then placed one above the other. Upon the 
uppermost the design of the intended marquetry 
was traced, then, by means of a sharp cutting 
instrument, the two layers were pierced. Thus 
four pieces were produced, two of which fitted 
perfectly with the other. Supposing that copper 
and tortoiseshell were employed, we should have 
a marquetry formed by the copper upon the 
tortoiseshell ; this is called by the French la premiere 
partie. Then we should have left a plaque where 
the tortoiseshell forms the design; this is named 
la contre-partie. 

Thus the marquetry of the delicate meubles of 
Boulle, which seemingly were only produced with 
infinite labour and patience, was, in reality, con- 
structed with no great amount of trouble. 

It is not universally known that Boulle did not 
!imit himself to these marquetries of copper and 
tortoiseshell, but worked also in wood. We do 
not remember to have seen any piece thus decorated 
which could be ascribed to him, but that they do, 
or did, exist, is proved by the inventory made by 
him of the goods he had in stock previous to a 
disastrous fire which consumed his workshops in 



1720. He speaks first of " Cinq caisses remplies 
de differentes fleurs, oyseaux, animaux, feuillages, 
et ornemens de bois de toutes sortes de couleurs 
naturelles, la plupart du Sr. Boulle pere, faits 
dans sa jeunesse," from which it is fair to presume 
that Boulle was not above utilizing the ornamen- 
tations which his father had left behind. Then 
he proceeds, and this item evidently refers to his 
own productions : " Douze caisses de toutes 
sortes de bois de couleur, rares, servant aux 
ouvrages de pieces de raport.'* This inventory 
is very informing upon other points. 

It shows us that Boulle had long ceased to rely 
solely upon his own labour, but had established 
a veritable factory. In no other way can his 
prodigious output be accounted for. 

He must have gathered around him a number 
of clever craftsmen, bronze workers, ibenistes, 
and engravers who constantly repeated his models, 
whilst he devoted his time to designing. 

Yet he exercised a constant supervision over the 
practical portion, which ensured that nothing 
unworthy of his name should issue. Not a piece 
can be pointed to to-day which betrays any sign 
of clumsiness or inefficiency of workmanship ; 
even in the trying climate of the United States 
the marquetry resists the variations of temperature 
to which it is exposed. 

His exact connection with the great designer 
Jean B6rain, has in the past been a matter of some 
controversy, but a large number of pieces are 
extant, undoubtedly emanating from the atelier 
of Boulle, which are decorated with grotesque 
designs by his great contemporary. We have 
illustrated a characteristic example, the beautiful 
bureau from the Wallace Collection. These designs 
of B6rain must have taxed the ingenuity of Boulle 
to the utmost, as they are delicate and full of 
detail quite opposed to his own ornamentations. 
Yet they are faithfully and conscientiously carried 
out, and when we compare the meuble with the 
drawings which B^rain has left behind, we feel 
sure that the ebeniste has neither lost their spirit 
nor their charm. 

Still it is presumable that Boulle would charge 
considerably more for a piece for which the decora- 
tion had been designed by Berain, on account of 
the extra labour entailed, and we are inclined to 
think that such objects were specially ordered 
by wealthy men who had had their houses 
designed by Berain and wished even the furni- 
ture to be in unison. 
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Mrs. Michael Angelo Taylor as " Miranda " 

The Mezzotint proved to be the worK of James Ward, R.A. 

By Alfred Whitman 



With the first number of The Conkois- 
SEUR was issued a double-page illustration of the 
\'ery scarce mezzotint after Hoppner, of Mrs, 
Michael Angelo Taylor as Miranda, representing 
that lady in white flowing robe standing by the 
sea shore, her right hand raised towards the rocks 
which tower above her. Many collectors made 
their first acquaintance with the print through 
the reproduction then given, for so scarce was 
the mezzotint that it had escaped the vigilant 
eye of Chaloner Smith, and no impression of it 
was to be found in our public collections ; but, 
thanks to The Connoisseur's reproduction, the 
mezzotint, owing to its striking beauty, at once 
leaped into popularity, and at the present day 
is almost as well-known by collectors as any of 
the famous plates by Raphael Smith or Valentine 
Green. 

The print was described as the work of William 
Ward, and as such it has since been known ; but 
the purpose of the present article is to show that 
the mezzotint was engraved by James Ward, R.A., 
and not by his elder brother William. 

Until now, the print has passed without chal- 
lenge as the work of the elder man, and in the 
book recently published on the Brothers Ward, 
Mrs, Frankau catalogues it under William's name ; 
but when the late Lord Cheylesmore's impression 
came into the possession of the British Museum, 



I found upon it traces of the upper parts of the 
strokes of some scratched inscription, just below 
the subject. Unfortunately the impression was 
clipf>ed a little below the mezzotint work, so that 
the lower parts of the scratched lettering were 
cut off. I examined these remains of inscription 
most carefully, and the more I examined, the 
more I was forced to the conclusion that the 
completed words would read : " Engraved by 
J, Ward." I therefore made enquiries of collectors 
in the hope of finding an undipped lettered impres- 
sion to corroborate my conclusion ; but although 
I have seen and heard of other impressions, all 
were cut close to the subject, save one. This 
one I learned was in the possession of Mr. Fritz 
Reiss, who most generously allowed me to make 
a close examination of it. Fortunately for Mr. 
Reiss, but unfortunately for my puqjose, I found 
his impression to be a most brilhant proof before 
any inscription whatever. 

I was therefore thrown back upon the Cheyles- 
more impression, but from it I hope I may be 
able to show coUectors conclusively that the 
mezzotint was the work of James Ward, R.A. 

First, I had the lettering that I claim to read 
" Engraved by J. Ward " photographed about 
double the scale of the original. Then I turned to 
the important collection of working proofs of 
his mezzotints that James Ward presented to 
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No. II. — FACSIMILE OF LETTERING ON A PLATE ENGRAVED BY JAMES WARD 



the British Museum when he abandoned the art 
in 1817 — proofs, as a rule, annotated and signed 
in pencil by the engraver. From among these 
proofs I selected one that bore the words," En- 
graved by James Ward,** and of this phrase a 
careful facsimile was made. Next, the photo- 
graph and the facsimile were closely compared, 
and whatever doubt may previously have existed, 
now melted away. To make absolutely certain, 
and as a final step, a composite diagram was 
prepared consisting of a careful facsimile of the 
fragments of letters as photographed from the 
original Miranda mezzotint, and under this fac- 
simile, the missing parts of the letters taken from 
the facsimile of James Ward's pencil autograph ; 
and without any attempt at coaxing the strokes 
of the letters, they all fitted as accurately as they 
could possibly do, allowing for the fact that the 
original of the autograph was pencil, while the 
lettering on the Miranda mezzotint was originally 
scratched with a metal point on a copper-plate 
by a man who was not a professional lettering 
engraver. By these constructive means, the case 
for James Ward was fully established, and the 
mezzotint decisively demonstrated to be his work. 
To put the matter clearly before collectors, 
that they may follow the methods that have been 
employed, and arrive at a conclusion for them- 
selves, three illustrations have been prepared 
which require a few words of explanation : No. i. 
gives the photographic enlargement of the right 
lower corner of the Miranda mezzotint, to show 
the fragments of lettering as they appear upon the 
original Cheylesmore impression. The camera 
cannot discriminate, unfortunately, between marks 
of dirt or specks in the paper, and the slight lines 
of scratched inscription, and consequently, the 



lettering in the photographic print is not so clear 
as it is in the original mezzotint. And further, as 
the means necessarily used to prepare the printing 
block for our illustration tend to make the original 
still less clear, the reproduction must be regarded 
only as a diagram. The dotted line AB, indicates 
the boundary line between the paper of the original 
mezzotint and the sheet of card upon which it 
has been mounted, and it shows where the mezzo- 
tint has been clipped. 

In No. ii. we have the facsimile of James Ward's 
pencil autograph, taken from one of his working 
proofs to which reference has been made. 

And No. iii. shows us the piece of scratched 
inscription '* restored " by a combination of 
Nos. i. and ii. Above the dotted line A B, appear 
the strokes faithfully copied from those on the 
Cheylesmore impression, and as they are photo- 
graphed above the dotted line A B in No. i. ; 
below the dotted line, the strokes have been com- 
pleted from the pencil autograph as rendered in 
No. ii. The result, without any straining to make 
the letters fit, is truly startling, and, I think, 
will be accepted by unbiassed collectors as quite 
conclusive. 

Should anyone still wish to maintain that 
William Ward engraved the plate, he will have 
to face the task of substituting an initial W in 
the place where he now sees the initial J, and I 
feel sure he will find the task insuperable. 

And beyond this matter of the inscription, 
I think I can discern the hand of James throughout 
the plate. The mezzotinting seems to bear the 
character of the work of the younger brother 
in the use of the roulette or rocker in the finishing 
of the plate, to render variety in the texture, 
and to break monotony of surface. In this respect 
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No. 111.— FACSIMILE OF LETTERING UNDER *' MIRANDA " PLATE, WITH MISSING PARTS ADDED 
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Mrs. Michael Angela Taylor as " Miranda " 



there is a distinct similarity between the added 
(ouches on the ledges of rocks in the Miranda 
print, and the corresponding ledges of rock in 
the whole-length mezzotint of Admiral Duncan, 
after Hoppner. And in other particulars— such 
as in the details of the work on waves and 
in foregrounds, a marked resemblance may be 
traced. 



And so, to sum up, I feel on very safe ground 
when I afiirra that the mezzotinter who engraved 
Hoppner's picture of Mrs. Michael Angelo Taylor 
as Miranda, was James Ward, K.A., who also 
gave us Lady Heathcote as Hebe, after the same 
painter, and Mrs. Billington as St. Cecilia, after 
Sir Joshua Reynolds ; three large plates of about 
equal dimensions with one another. 
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Round the Galleries 

The exhibition of paintings by the great 
French Irapcessionists, held by M. Durand-Ruel at 
the Grafton Galleries, is certainly so far the most 
important event of the present art season in 
London.* It is the most complete display made 



as yet in this country of the works by the painters 
who have unquestionably exercised the most 
potent influence on the art 
of our time : Manet, Monet, 
Degas, Renoir, Pissarro, 
Cezanne, Sislcy, and Mme. 
Berthe Morisot, to which have 
been added a certain number 
of canvases by Boudin, one of 
the most important forerun- 
ners of Impressionism. 

Mr. Frank Rutter, in a 
lecture given on Impressionism 
for the purpose of raising a 
fund to acquire one or more 
representative pictures of this 
school for the nation, has 
rightly described Impressionism 
as "The Poetry of Painting." 
It is to academic painting as 
poetry is to prose, in so far as 



in its suggest iveness and elimination of unnecessary 
detail it stimulates the beholder's imagination and 
brings into closer touch and sympathy the minds 
of the artist and the public, a sympathy which 
can never result from a dry and clear statement 
of facts. 

In the artistic revolution effected by the first 
Impressionists, Monet and 
Manet played the leading 
parts, and both were admir- 
ably represented at the 
Grafton Galleries. Monet's 
share in the movement was in 
the nature of a technical re- 
form. His object was to fix 
real sunlight on his canvases, 
and he achieved his end by a 
kind of spectral analysis, divid- 
ing each tone into the right 
quantities of the primary 
colours — red, blue and yellow — 
which he applies in separate 
touches side by side, so that 
his pictures, when ] seen close 
to, appear like meaningless 
dabs of paint, which, however, 
at the proper distance, blend 
into the right tones and give 
the nearest approach to real 
sparkling sunlight on the objects of nature. It 
would have been contrary to his ideas to work at 
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ihe same subject from morning to night, since the 
special effect of light aimed at in his pictures 
changes with the movement of the sun. He 
therefore set out in the early morning with a 
number of canvases, which he changed from hour 
to hour, to take them up again at the corresponding 
hour next day. Thus he produced his famous 
series. The Hayricks, The Cathedrals, and many 
others, some of which were to be seen at the 
Grafton Galieries, 

With Mailet tmpressionism consisted more in 
the substitut'on of the beauty of character for the 
beauty of form, and in the introduction of scenes 
from modern life in the range of art. His artistic 
precursor 
was Goya. 
whose scene 
from the Dos 
de Mayo evi- 
dently in- 
spired Manet 
to his Execu- 
tion of the 
Emperor 
Maximilian, 
just as his 
bull-fight 
scenes are 
the proto- 
types of 
Manet's. His 
breadth of 
style was 
well illus- 
trated by his 

portrait of '"dansbuses" hv dh;as 

Eva. Gon- 
zales, and many other examples at the Grafton 
Galleries. 

Degas is particularly attracted by the study 
and rendering of movement, and has for this 
reason devoted himself to scenes at the ballet and 
on the race-course. The boldest foreshorteninps 
and the very pirouettes of the dancer offer him 
no difficulties. But his view of life is pessimistic 
to a degree and expressed with great bitterness. 
Renoir, the most unequal of the great Impression- 
ists, excels in painting living, palpitating flesh, 
but his most enthusiastic admirers cannot defend 
certain phases of his art, in which he sinks far 
below the level even of mediocrity, though at his 
best he is wholly admirable, 

Pissarro is perhaps the most prosaical of the 



gioup, but his views of Paris streets and boule- 
vards and of the seething life which animates 
these thoroughfares ate observed with great keen- 
ness, and brought to canvas in a very direct and 
convincing manner, Sisley's works breathe the 
pleasant air of spring in the open country, and 
are bathed in light and atmosphere. Cezanne is 
hardly the compeer of the masters just mentioned ; 
his work in their company strikes one as that of 
a gifted amateur, whose tastes and intentions are 
far ahead of his technical skill. Mme. Berthe 
Morisot, finally, represents the feminine element 
in Impressionist art — a tenderness and delicacy 
which is at times in striking contrast with Manet's 
almost brutal 
frankness. 

The j ubi- 
Ice Exhibi- 
tion of the 
Society of 
Women Ar- 
tists, held at 
the Suffolk 
Street Gal- 
leries, though 
it contains 
many of the 
best produc- 
tions of mod- 
ern British 
women pain- 
ters. has 
nothing that 
can rival 
Mme. Mori- 
sot's e X- 
quisite can- 
vases. It is curious to note the wavering between 
tedious sentimentality — which is a very different 
thing from genuine sentiment — and studied ugli- 
ness. There is less of the latter in the present 
exhibition than on former occasions, but if the 
Jubilee Exhibition will be remembered, it will be 
only due to the efforts of some half-dozen artists 
out of the vast number of exhibitors. Miss Florence 
Small, Miss Ethel Wright, Miss Mildred Butler, 
Miss H. Halhed, Miss E. Thompson, Miss Grace 
Joel, and Miss E. Kirkpatrick have all sent works 
which deserve recognition. 

At Mr. Gutekunst's gallery is to be seen a com- 
plete collection of the etched work of .Maxime 
I.alanne, who has not hitherto enjoyed in this 
country the fame to which his great position 
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among etchers would entitle him. His works are 
but rarely met with in England, though Hamerton 
held them in such high esteem that he was led to 
remark : ** Among Frenchmen Claude is the best 
etcher of past days, and Lalanne the best of the 
present day. . . . No one ever etched so grace- 
fully as Maxime Lalanne." Mr. Gutekunst's cata- 
logue gives a complete list of Lalanne's etched work. 

The last exhibition held by Messrs. Carfax at 
their little gallery in Ryder Street, previous to 
their removal to more spacious and better lighted 
premises, was one of new sketches in water-colour, 
chiefly from Normandy and Sicily, by Mr. Walter 
Crane. These sketches illustrate a little known 
phase of this artist's versatile talent. Mr. Crane 
is best known as a designer and imaginative 
allegorical painter. His new exhibition reveals 
his sympathetic view of the beauties of nature, 
though his decorative instinct is apparent even 
in these sketches. 

At the Fine Art Society's Galleries can be seen 
an exceedingly interesting exhibition of old engrav- 
ings illustrating the river Thames from its source 
to the sea. It is a great pity that a collection of 
this sort, which must have been brought together 
with infinite trouble, cannot be kept intact, instead 
of being dispersed piecewise. 

Of other exhibitions held during the past month 
we must mention Mr. Oliver Hall's oil-paintings 
at Messrs. Dowdeswell's, grand in style, though 
small in size ; Mr. Reginald Jones's broadly- 
handled and impressive water-colours " from Spain 
and elsewhere " at the Dor6 Gallery ; and Mr. Den- 
holm Armour's Punch drawings and water-colours 
of sporting subjects at the Leicester Galleries. As 
a Punch illustrator Mr. Armour is widely known 
and appreciated, but in the present exhibition he 
displays the more serious side of his art, the keen- 
ness of his eye, his taste as a colourist, and his 
technical ingenuity. — P. G. K. 

Forthcoming Books 

For some years Mr. George Paston has been 
engaged on a work that gives a general, and as 
g^^j^j far as possible representative, view 

Caricatures of the social caricatures, including 
of the emblematical, satirical, personal and 

i8th Century humorous prints, of the i8th century. 
The work is now completed, and will shortly be 
issued by Messrs. Methuen. Besides Hogarth, 
Gillray, Rowlandson, and Bunbury, who are 
liberally represented, characteristic specimens are 



given of Van Heemskerck, J. June, Boitard, 
George Bickham, Thomas Patch, Vanderhaechen, 
Gravelot, Paul Sandby, Cruikshank, and John 
Kay, the Edinburgh caricaturist. Many of the 
artist engravers are entirely unknown to the 
modern public, and their work has not been 
represented in any published collection of carica- 
tures. The letterpress includes, besides notes on 
the artists, descriptions of the illustrations, and 
such passages from contemporary correspondence 
and periodicals as help to elucidate the subjects 
treated. There are over 200 illustrations, includ- 
ing reproductions of line engravings, etchings, 
mezzotints, stipple, and a few original drawings 
by Rowlandson. 

The same firm are also issuing immediately their 
Facsimile facsimile edition of the 1664 edition 
of the of Shakespeare's Works^ making the 

Shakespeare second of the four facsimile folios 
Third Folio to be issued. ► 

The Earl of Dudley, better known first as the 
Hon. John William Ward, and afterwards for a 

time as Viscount Dudley and Ward, 

Letters to kept up throughout his life a corres- 

A^l. ^^°* • pondence with his greatest friend, 

the first Earl i, ^ , , -r r -r» 

of Dudley ^^- Stewart, the second wife of Pro- 

(1781-1833) fessor Dugald Stewart, of Edinburgh. 

A part of this correspondence (for a 
long time supposed to have been destroyed) forms a 
volume by S. H. Romilly, which Messrs. Longmans 
are shortly issuing. The letters range from 1801 
to 1832, and are written in a very intimate style, 
containing many stories and remarks about 
Rogers, Byron, Canning, Mme. de Stael, and, in 
fact, all the leading men and women of the social, 
political, and literary world of the day, with most 
of whom Lord Dudley was well acquainted. 

At last a cheap work on Violins is to be 
published, entitled Chats on Violins, 

vLTins'"' ^y ^^^^ ^^^^ Rucster. It is to be 

illustrated, and will be issued by 

Mr. Werner Laurie. 

Twelve rare fifteenth century books, printed in 
England, and now in the University Library, 
Cambridjfe Cambridge, are to be fascimiled by 
University photogravure and issued by the 
Facsimile Cambridge University Press. The 

Reprints f^^^^ jj^ ^j^g series will be Chaucer's 

Anelida Arcite, from the 1477-8 Westminster 
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Forthcoming Books 



and his 
Stuart Bride 



edition of William Caxton ; and one of the earliest 
works of Lydgate. printed by Caxton, The Temple 
of GlaSy printed in the same year. 

In her book, A Court in Exile, the Marchesa 

Vitelleschi described the misfortunes of the House 

T<, o of Stuart from the abdication of 

The Komance 

of Savoy: James II. down to the death of 

Victor Henrv IX., Cardinal York — the 

Amadeus II. last surviving descendant of 

James II. The Marchesa in her 
new work continues her studies 
of the Stuarts, and tells the history of Anna Maria 
cV Orleans (the granddaughter of our Charles I. 
and Queen Henrietta Maria), who afterwards 
became the wife of Victor Amadeus II., Duke of 
Savoy. The career of this remarkable man was 
materially helped forward by the fine example of 
his Stuart bride, and had she survived longer, the 
tragedy of his closing days would undoubtedly 
have been averted. The author draws special 
attention to the good relations that have existed 
between the English Court and that of Savoy 
from the earliest times to the present day. Of 
the illustrations in the volume some of them are 
reproduced by permission of the King and Queen 
of Italy. Messrs. Hutchinsons are the publishers. 

Mr. C. M. Atkinson is publishing, through 
Messrs. Methuen, a monograph on Jeremy Bentham, 

a short survey of England's greatest 
jurisprudent. It is especially in- 
teresting, as it displays his relations 
with Shelbume, Romilly, Brougham, and the two 
Mills. 

A FACSIMILE reproduction of the First Folio 
of Chaucer, 1532, will shortly be 

Facsimile Published by Mr. Henry Frowde, 

with an introduction by the Rev. 

Professor Skeat. 

The Great Douglas Cause is the subject of a 
volume by Mr. Percy Fitzgerald, which Mr. Fisher 

Unwin is just issuing. Mr. Fitzgerald 

The weat depicts the career of Lady Jean 
Douglas Cause , ^ -^ 

Douglas, the herome of the famous 

eighteenth century cause ceJebre, and of her husband, 
Sir John Stewart. 



Jeremy 
Bentham 



At last Mr. Heath's long announced book is to 
be published, Messrs. Methuen having it practically 

ready for publication. In the Illus- 
Miniatures ^j-ated Pocket Library they are also 
Tj .. issuing The Old English Squire, with 

tw'enty Rowlandson illustrations, and 
in the Little Books on Art Hoppner is the subject 
treated. A work on Naples, with twenty-five 
coloured illustrations by Maurice Greiffenhagen, 
is also promised for February. 

Two new and important works for artists and 
art students, by R. G. Hatton, are announced' by 
Figure Messrs. Chapman & Hall. The first. 

Drawing and Figure Drawing, will contain nearly 
Figure 400 diagrams, and the other. Figure 

Composition Composilion, will also be copiously 
illustrated. The aim of the author is to assist 
the student to grasp more readily those facts of 
form which come to many artists after years of 
experience, but which are of as great value to 
those who are at the outset of their career as to 
those who have established their positions. 

Over fifty works bear the name of that prolific 
man of letters, Andrew Lang, but yet another is 

announced upon Books, a subject 
Adventures almost as dear to Mr. Lang as the 
among Books ^.^^ ^^^ actions of Prince Charles 
By Andrew 
La^g Stuart. In Adventures among Books, 

as the book is entitled, many 
subjects akin to books and their writers will be 
treated, chapters being devoted to recollections of 
Robert Louis Stevenson, Mrs. Radcliffe*s Novels, 
and the Supernatural in Fiction. The publishers 
are Messrs. Longmans. 

Yet another series of reprints is to be started, 
under the title of the Universal Library. Though 

the object of the idea is partly to 
issue rarer works of which no satis- 
factory edition at a moderate price 
is in existence, the first half a dozen 
volumes include Pilgrim's Progress, Paradise Lost, 
and Sense and Sensibility. As the editing of the 
series is in the hands of Mr. Sidney Lee, it is to be 
hoped that the later volumes will include works 
that are not included in all the other numerous 
series that fill the book-shops. 



Methuen's 
Universal 
Library 
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A COLLECTION of old English needlework cannot 
be regarded as completely representative unless it 
A iTth Centurr '"^^'^des one or more good speci- 
Stump-work mens of the high-relief embroidery 

Picture, — usually known as stump work — 

" The fudgement that came into fashion some time 
of Solomon " ;„ ^^e early part of the seven- 

teenth century, and continued to be executed until 
the end of the reign of Charles II. This strange 
variety of decorated needlework — it was described 
fully in Vol. I. of The Connoisseur, page 155 — has 



scant claims to consideration on the score of artistic 
merit, but in the eyes of ccMectors its undeniable 
lack of beauty is more than counterbalanced 
by the invariable qaaintness of its design, and the 
wonderful elaboration of the actual stitchery. 
There are still a good many stump-work pictures 
in existence, but they are rarely found in the 
excellent condition of the piece illustrated here, 
wherein but few stitches have given way, 
while much of the original rich colour remains. 
The picture measures 14 in. by loj in., and has 



Notes 



for its subject The Judgemenl of Solomon, repre- 
sented with no small amount of detail and a happy 
disregard ol any fettering rales of proportion and 
perspective. The customary white satin ground 
is studded with little silver spangles, a mode 
of treatment which shows that the piece belongs 
to the early days of 
embroidering " on the 
stump," and the 
figures ;ire worked 
with soft untwisted 
silks, mingled with an 
unusually large 
quantity of silver and 
silver-gilt twist, purl, 
and wire of various 
kinds, the canopy 
under which the King 
sits being a notice- 
ably good example 
of fine embroidery in 
metallic threads. The 
figures in the picture 
are not all in equally 
high relief ; those of 
the two women, in- 
deed, are worked al- 
most entirely in flat 
"long-and-short" 
stitch, the lace and 
purl of their gowns 
and head-dresses alone 
standing out from the 
back-ground ; but, on 
the other hand, the 
men's figures are well 
padded up, in par- 
ticular the portly 
figure of the execu- 
tioner, whose tunic, 
sword, and the casque 
that hangs on one ear 

in so comical a group is berun museu 

fashion, are cleverly 

wrought with silver wire and spangles. The 
bodies of the infants are in still higher relief, 
and appear to have wood or plaster " skeletons " 
under the smooth satin covering. The distant 
castle, with its talc windows, the conventional 
sun and moon, fish-pond, birds and flowers, which 
arc subsidiary features, will be familiar to all who 
are acquainted with Stuart-period embroidery, but 
in this piece they are worked on a comparatively 



small scale, and are therefore less aggressively 
prominent than in the majority of similar pictures. 
The Judgemenl of Solomon is in the collection of 
.Mrs. Head. 

Works of the Pergamene school of sculpture 
are so rare in Eng- 
land, that the de- 
scription of 



Pcrgau 



very deca- 



ampte maybe of inter- 
est. The marble head 
from Pergamos, the 
photograph of which 
accompanies this de- 
scrijition, dates prob- 
ably from the end of 
the first century B.C. 
It is a replica of the 
headof a young winged 
giant in the well-known 
Athena group in the 
frieze of the great 
Altar of Zeus, The 
Altar was erected by 
Eumenes II. about 
i8o B.C., and the great 
frieze which adorned 
it is now in Berlin. 

The giant in the 
frieze has sunk upon 
one knee, Athena 
grasps him by the 
hair, and her great 
serpent strikes at his 
right breast. His 
splendid wings are 
spread behind him, 
his face upturned full 
of despair and agony, 
his eyes " Seeing all his 
own mischance," 
The replica, though of vastly inferior work- 
manship, and much more mutilated, never- 
theless retains a certain dignity and pathos ; 
the poor workmanship is seen in the line of 
the lower jaw, and in the treatment of the hair 
line. 

The material is probably a local marble of a 
medium grain. The head was given to the present 
owner while on a tour in Asia Minor in 1898, 
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Shells of the Nautilus mounted in silver gilt 
are by no means rare. They are usually supported 
The Nautilus "" ^*^"^ upheld by dolphins, 
Shell « used statuettes, etc., but occasionally 
by the form parts of fantastic figures, such 

Goldsmith ^ snails or birds. The shells are 
sometimes, but rarely, engraved. The supeib 
specimen illustrated formed part o( the Beckford 
collection at Fonthill, and was sold. Lot 1148, 
29th day of the sale, in 1823. It was purchased 
by the Marquis o( Westminster, and has figured 
in more than one family portrait. From him it 
came into the possession of his daughter, the 
Lady Theodora Guest. The engravings, which 
occupy the whole exterior of the shell, are most 
masterly, with a peculiar grace about both figures 
and landscape, which renders the touch of the 
engraver, C. BtUekin, easily recognisable. On 
both sides Venus reclining on a dolphin, with a 
triton swimming towards her. forms the fore- 
ground, Neptune and Amphitrite, and nymphs and 
tritons completing the picture. On the regiors 
between are engravings of rocky landscapes with 
spruce and other trees. 



In my work on antique silver, Batstord, 1904, 
an exquisite specimen, illustrating Peace and 
War, by the same hand, is admirably illustrated. 
This was supported on a dolphin and bore the 
Augsburg mark. 

A third specimen was sold by auction in Ham- 
burg some years back, from the Paul collection, 
and realised 2,535 marks. The engraving repre- 
sents a large group of nymphs and amorini bath- 
ing : the support is a cuptd. 

A peculiarity common to all throe is that the 
front of the chief whorl of the shell and some of 
its septa are removed, exposing the face of an 
inner whorl and the surface of the septum above. 
I'pon the latter is engraved heraldically a helmet, 
with mantling and shield of arms, while the front 
of the whorl below is also cut and pierced into tlie 
form of a closed helmet. Mr. Beckford had had 
these overlaid with a finely engraved shield charged 
with his arms and a burgonet-like cap, chased 
and pierced, of reddish gold. The stem and foot 
bear no marks, but are evidently of German make, 
engraved with shell borders, etc., interrupted by 



Notes 



the usual delicate cast appliques of geometric and 
scroll ornament. The handle is slight and graceful, 
formed of a merman with. forked and intertwining 
tail. The height, exclusive of the handle, is 
I3i in., and the price paid in October, 1823, was 
/69 6s. 

Of this beautiful seventeenth century engraver. 
Bellekin. little is known, except that he came from 
the Low Countries. — J. .Starkie Gardner. 



A CORRESPONDENT Writes: — I have pleasure in 
sending you a photograph of Rush-light Holders, 

which were secured by me on 
„"? ." '*^ separate visits to outlandish 

cottages in the mountains of 
Wales, and it might interest some readers of 
The Connoisseur to know that the one 
holding the rush was actually in use so 
recently as August last. When negotiating 
for the purchase of the holders, several of 
the owners admitted they would have a 
difficulty in obtaining a suitable substitute 
for holding their rushes henceforth. In 
the centre of the illustration will be ob- 
served a pan which was used for melting 
mutton fat, into which the rushes were 
immersed. On the top of the pan is a 
bundle of rushes ready for immersion. 



Holland, since we find the values of the coins, 
illustrated upon the lid of the box, expressed in 

gulden and stivers. 

The case contains scales and a set of weights, 
in brass, which latter are impressed with the 
design of the coins they are intended to weigh. 
In all, some thirty-one different denominations 
are represented, which include a great diversity of 
issues, coins dating from the Rose Noble of 
Edward IV. to pieces of the period 
of William and Mary, the coins of 
western Europe bulking largely. 
Thirteen weights are shown in the 
picture, the remainder being con- 
tained in a drawer beneath, whilst 
in a small compartment to the right 
hand side of the case lesser weights 
are to be seen, which were doubtless 
used to determine the exact deficiency 
of the pieces weighed. These weights 
were probably very frequently called 
into play, since at that time the 
clipping and filing of coins was a 
common practice. Upon the lid of 
the case, in addition to the coins 
illustrated, we see a picture of a 
merchant and his wile engaged in counting their 
wealth, whilst the figure of death, all unheeded, is 



The illustration which accompanies this 
lotc, gives us a very good Idea of a 
moneychanger's case of scales 
and weights of bygone times. 
The specimen figured here- 
with is of Dutch wo-kman. 
ship, of the 17th century, made 
Rotterdam, obviously for a native 



A Hoo«y- 
c hanger's 
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hurling his fatal dart, " Sic transit gloria mundi " ! 
The execution of this design is conceived some- 
what in the spirit of Albrecht Diirer. Coin weights 
of many denominations are not unfrequently met 
with, but the occurrence of such a case, com- 
plete in every detail, is of extreme rarity, not 
another example being known to the writer. This 
specimen is in the possession of M. Eschwege, Esq, 



The staff is of ivory, having on the upper part 
four niches with figures carved in high relief, and 
formed above into a capital, surmounted by a 
lion earned in box-wood, and with ivory medallions 
on each face, the eyes and collar of the lion and 
other parts being jewelled. 

This fine Chippendale armchair shows many of 
the characteristics of the master's methods before 
" the Chinese style," introduced by 
Sir W. Chambers after his travels 
in China, had tinged the work of 
the cabinet-maker. The carving is extremely 
rich, the fish scale pattern on the back being 
particularly noticeable. It is essentially a parlour 
chair — that is, a chair for "a room on the first 
floor elegantly furnished for reception or enter- 
tainment," for we must remember that until the 
first edition of Johnson's Diclionary, 1755, the 
term dining-room was not found in the English 
vocabularies. In the middle ages a " parloir" 
was " a place to sup in " ; in the 17th century 
"an inner room to dine or to suppe in." 



ChippendiU 



This pastoral staff, which is a fine example of 
13th century work, was early in the last century 
Pastoral Staff '" ^^^ possession of M- Alexandre 
in the Lenoir, and is described by him in 

Hotel Cluny, his work, Musi-e ties Monttments 
P"'^ frarifais. It afterwards passed into 

the celebrated Soltikoff collection, and at the 
dispersal of that, in 1861, it was acquired for 
the Museum of the Hotel de Cluny, where it now 
rests. 
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HISTLER AS I KNEW HIM* 
BY MORTIMER MENPES 



In this book Mr. Menpes endeavours 
pungently, vividly, and briefly to make Whistler 
known to the world at large as he himself knew 
bim fifteen years ago. And it must be remembered 
that Mr. Menpes knew the artist absolutely at his 
best. He saw and worked 
with him at the very 
zenith of that brilliant 
career, and at the moment 
when Whistler was en- 
gaged on his greatest mas- 
terpieces Mr. Menpes was 
at his side. The author 
writes, therefore, not only 
with the most intimate 
personal knowledge of the 
Master at his best, but 
he writes with the calm 
thought, knowledge, and 
temperate critical study 
of fifteen years inspiring 
him. Therefore the book 
is not the feverish out- 
come of a casual acquain- 
tance; it is the personal, 
unbiassed, critical produc- 
tion of one who not only 
was once a friend, but one 
who has never forgotten 

the rfile of sympathetic wmisileb i 

and admiring pupil, and 

who has won for himself a foremost place in the 
ranks of art And it is a wonderful picture that 
Mr. Menpes the artist gives us of the great painter. 
We attain glimpses not only into the life of a mere 
wielder of paint-brushes, but we are enabled in this 
book to realize the extraordinary personality, the 
vivid, enduring individuality, which was the soul 
and spirit of all Whistler's life and work. 



For it must not be forgotten that, great artist 
though Whistler was, he was an even more remark- 
able personality. In a sense quite unknown and 
unsuspected by the general public. Whistler was a 
great man, and Mr. Menpes's glimpses of him reveal 
a human document of extraordinary and vital inte- 
rest to all to whom the pages of humanity must and 
do appeal. Whether he 
depicts Whistler on the 
brown-ribbed sands, with 
the ocean rolling in its 
breakers at his feet, or 
whether he shows him 
sketching with marvellous 
minuteness and exquisite 
skill the old time-worn 
wharves upon theThames, 
with the red- sailed barges 
gently rocking upun the 
slow-heaving tide, or set- 
ting a smart London din- 
ner-party in a roar with 
some superbly told story^ 
in whatever capacity he 
draws him, Mr. Menpes 
depicts Whistler as a man 
head and shoulders above 
his fellows, a very king 
among the princes of his 
kind. 

And the book, while 

D MBKPBs avoiding all those merely 

dry technicalities which 

could not possibly be expected to appeal to the 

genera] public, nevertheless gives a complete insight 

into the methods of the Master of Impressionism, 



• A dilailid prospidMS of this book with Spicimtn lUastralio 
will he smt post fret on apfliiation to the publishtrs—MessTS 
Adam & Charles Black. 4, Soho Square, London, W. 



Whistler as I KneW Him 



the originator erf one of the most daring schools of 
painting that the world of art has ever known. 

As the book is enriched with many examples of 
the choicest species of Whistler's art, as well as 
with many of Mr. Menpes's own studies of the 
great artist, it may easily be imagined, therefore, 
that it is itself an exhibition of line and colour never 
yet excelled in this country. All the examples have 
been engraved and printed at the Menpes Press 
under the supervision of the artist, who has him- 
self printed the original Whistler etching appearing 
in the Edition de Luxe. 



Some Press Opinions of 
Mt. Menpes's Book oo 
Whistler. 

' ' No one who loves the Art 
of Whistler should be without 
this handsome book ; it con- 
tauns works of Art of exquisite 
beauty ; it contains a delight- 
ful picture of the outward 
Whistler that the man himself 
wished to be mistaken for— 
the real thing: half butterfly, 
half wasp, wholly laughing 
enigma."— Hj(ldane Macfall 
in The Aiadimy. 

" A singularly illuminating 
and intimate monc^aph." — 
Tht Observir. 

"Mr. Menpes gives us an 
extraordinarily vivid account 
of the technical methods which 
Whistler employed. This in 
itself must make his book a 
lexl.book for all time.-— Tlie 
SViik's Suivey. 



" It is all wonderfully true to Kfe. obviously sincere and 
convincing, and vastly entertaining," — Tlie Magasine oj AH. 

" One of the most delightful biographical sketches which 
has appeared tor a long lime." — Thi Byilaadir. 

"A deeply interesting and an extremely entertaining 
volume" — To -day . 

" A quite miraculous study thai, hke Shallow, ought to 
provide the world with laughter for the wearing out of six 
fashions And after that the pictures will still remain a 
permanent joy " — Thi Daily Nrws. 



"By far the raost valuable and interesting book or 
Whistler which has been written, or, indeed, is ever likely tc 
be written."— A. M, B. in The King. 



" It bears the impress of actuality and is probably the 
truest chain of living pictures of Whistler's personality that 
any -follower' could have made. "—A. C. K. C. ia The Outlook. 



," — DuBdti Adiitttistr. 



in amazing book— superb in the 
its reproductions of Whistler's 
work, amazing in its character- 
istic viecdotes of the Master. " 
—Tntk. 

" The illustrations form an 
invaluable record of Whistler's 
art, and they in themselves 
make Mr. Menpes's book a 
desirable possession," — Tht 
Conmoituur. 

•• Full of deeply inieresl- 
ing data respecting Whistler's 
methods, of real revelation 
of his remarkable personality, 
and o( pathetic instances of the 
devotion of his followers." — 
The Studio. 



"Eminently amusing and 
very instructive to boot." — 
The Globt. 



" As literature it is vastly 
entertaining ; as art it is an 
extraordinarily brilliant and 
abundant collection represen- 
tative of ibe work of a re- 
markable man, in himself a 
' school.' "—AbtrdeiH Free Press. 



Mr. Menpis'i book iia Whistler may he oblaitied throuah any 
bookseller lit hoite or abroad, and the publishers, A. & C. Black. 
Soho Square, London, teill be happy to send a protpectKS icilh 
spiiitHin plate on appUcalion. The si u of the volume is it x SJ 
inches, and it is bnundiH cloth, vith gilt lop. It contains ii^fiill- 
page reprodiulions in colour and tint of Whistler's oil colours, water- 
colours, pastels, and etchings. The price of the ordinary edition is 
40i net, and of the Edition de Luxe 5 guineas net. 
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A PORTR^^IT of a LaHY 
in a Oreo^n Dn-fs 



Good Dame Nature was surely in a frolicsome 
and bountiful humour when she dowered the 
"T n ( worthy Marquis de Mailly de 
S- 7° •• " " Kesle and his charming spouse 
. with five beauteous daughters. 
They inherited their father's courtly bearing and 
their mother's beauty of person, linked by natural 
grace, begotten of high breeding. Bom in the 
precincts of the Palace, they quickly learned the 
ways and, perhaps, some of the errors of Society. 



Dismounting, she wandered into the Forecourt, 
and, as luck would have it, the gay young Due de 
Gfevres passed along. 

"What are you here for. Marquise," he asked, 
"and why have you left your carriage in the road ? " 

" Maurfepas and his brute of a wife have turned 
us out ! " was the curt reply. 

De G^vres entered the Palace, and sought the 
King. Drawing his Majesty to the window, he 
pointed out the deserted equipage, and told La 
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It was a dramatic incident which threw La 
ChSteauroux and La Flavacourt into Louis XV. 's 
arms. The old Marquis died without a son, and 

so the fanuly estate and home passed to the nearest 
heir — a nephew — M. de Maurepas, Madame was 
jealous of her comely cousins, and it required little 
persuasion on her part to induce her husband to 
turn them adrift. La Flavacourt accepted the in- 
evitable calmly; but La Chatcauroux^then wife 
of the Marquis de Tou rn el I e— resented the indig- 
nity. Her violent and emotional spirit impelled 
her to a step of desperation. CaUing her carriage, 
she drove straight to the Palace of Versailles. 



Tournelle's story. Louis's susceptible heart was 
at once affected, "Run," said he, "as fast as 
ever you can, and bring the poor little Marquise 
to me ; and, as you love your King and your 
own head, find La Flavacourt as well ! " 

That very day the two sisters were installed at 
the Palace, and at once asserted their influence 
over the easily moved passions of the monarch- 
If La Flavacourt's sweet voice charmed him 
in many a love ditty, and her yielding nature 
attracted him, La Tournelle was no less potent, 
with her flashing eyes and radiant manner. 

Named Dame d'Honneur to the Queen, in place 
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of her mother, La Tournelle became the ruling 
beauty of the Court ; indeed it was affirmed that 
Louis, in his infatuation, actually went through, in 
secret, theceremonyof espousal with liiscaptivator! 
Anyhow, when the King joined his army in the 
field, Marie Anne de Nesle de Tournelle — created 
Duchesse de Chateauroux, and endowed with a 
pension of 80,000 francs — accompanied him. Sick 
unto death at Metz, she nursed him, but, when 
the clergy refused to administer the Viaticum. 



of King's first favourite, and only yielded her 
position to her youngest sister. 

The portraits of La Chateauroux and La Flava- 
court which we reproduce were painted by J. M. 
Nattier, the prince of portrait painters of the i8th 
century. It was in 1740 that the Duchesse de 
Mazarin, their aunt, brought her two nieces to 
the artist's studio. Nattier was then at the very 
height of his fame. There was not a lady at the 
Court whom he had not painted. The son and 



unless she were dismissed from the presence, 
reluctantly she was ordered back to Paris. 

Hooted at and stoned by the populace, the un- 
fortunate beauty — wounded, too, by a missile — 
found herself cast off by her previous friends and 
rivals, and four weary months of disgrace came to 
her. She died on December 6th, 1743. 

Louis was presiding at a Council of Slate when 
the news of her death readied him. "Gentlemen." 
he cried, " finish without me ! " — and he passed out 
weeping. 

The Duchesse de Flavacourt, who had married 
a prolrge of Richelieu, stepped into the place 



pupil of his father. Marc Nattier, at the early age 
of fifteen he took the prize for drawing. Received 
at the Acadhnie in 1718, he passed through every 
grade, and was appointed painter to the King 
in 1732, Nattier's portraits are remarkable for 
truth in delineation and detail, for an inexpressible 
charm in the heightening of colour, the mellowing 
of unattractive characteristics, and the delightful- 
ness of witchery. His work was highly finished and 
his "carnations" are rich and pulsating. He was 
a prodigious worker, and scarcely a gallery exists 
which doei not boast /j Lady of IheCoiirtof Louis XI'. 
from his sentient hand. — Edgcumhe Staley. 
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The scanty English records of the history of 
Spanish art have received a most valuable addition 
. B J . in the shape of Miss C. Gasquoine 

SpJhhPainUnB Hartley's exhaustive record, 
By C. G. Hartley which is obviously the result of 
<Valter Scott) much patient research, and of 
los. . ne personal acquaintance with the 

works of the Spanish masters. Exhaustive it Js 
in so far as it deals fully with all that deserves to 
be remembered, omitting the unnecessary enumera- 



like a brilliant meteor, down to the present day 
. revival, headed by Zuloaga. 

At all fieriods was Spanish art subject to strong 
imported foreign influences. Moreover, both the 
influence of the Crown and the power of the 
Church were detrimental to a free expression of 
the Spanish genius. Nevertheless the true Spanish 
character with its disregard for conventional 
beauty, its love of rich, sombre colour, and its 
marked leaning towards realism, was always latent 
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lion of insignificant minor painters. Spanish art, 
in the eyes of the average English amateur, is 
practically confined to the works of some dozen 
painters, whilst those of the vast number of their 
meritorious precursors and contemporaries are 
almost unknown. 

Miss Hartley traces the development of Spanish 
National art from the early illuminations of the 
eleventh century, through the periods of alter- 
nating Flemish, French and Italian influence, to its 
supreme manifestation in Velasquez, through the 
rapid decline, in the midst of which Goya appears 



under the apparent subjugation to the imported 
Italian style. At all times there were a few 
painters who resisted these baneful influences and 
kept alive the truly national tradition, until with 
Velasquez this tradition achieved its final triumph. 
It is curious that in the nineteenth century Spain 
turned the tables on Italy, which had tyrannised 
her art for centuries. .AH the harm done by the 
Italian painters at the Spanish Court fades into 
insignificance when we consiiler the baneful in- 
fluence exercised by Fortuny and other modem 
Spaniards on Italian art, which is only just 
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beginning to rise from a long period of feeble 
imitation, France, on the other hand, benefited _ 
by the Spanish example, since Manet, the great 
impressionist, drew most of his inspiration from 
the work of Goya, 

We have no fault to find with Miss Hartley's 
historical record, unless it be the unnecessary 
emphasis of endless repetition, without which the 
volume might be reduced to half its bulk without 
any substantia] loss. Her dates are correct, her 
critical com- 
ments sound, 
and the artistic 
descent of each 
individual artist 
is traced with 
commendable 
care. 

On the other 
hand, the writ- 
ing betrays con- 
siderable care- 
lessness and a 
lack of know- 
ledge as to the 
true meaning of 
certain words. 
We particularly 
note the abuse 
of the term 
"study," which 
is throughout 
the book indis- 
criminately ap- 
(died to finished 
pictures, por- 
traits, frescoes, 
landscapes, and 
religious pic- 
tures. To give «N MOT PIQUANT BY IGN 

only one in- 
stance, we are told that " the picture is one of 
the most beautiful studies conceived by Morales." 
In the same way the terras "tone, colour, hue, 
and tint " are hopelessly mixed : " The essential 
charm of the picture rests in the beauty of its 
tones. A colour impression of perfect harmony 
results from the varied hues of drapery, whose 
folds are handled with a careful understanding of 
the effect of line," or ". . . the artist's failure to 
appreciate the true value of tone. The colour 
impression is one of leaden monotony," or "the 
early painters understood very little about tone, 



or the relation of one tint as it affects all others 
in the whole colour design." 

There are as many tautologies as there are con- 
tradictory terms. The authoress speaks of 
" restrained carefulness," " contemporary sister 
school," "century fading to its close," "trite 
commonplace," "fine subtleties," " strai^ely 
eccentric," " a miracle of wonder," and tells us 
that in a picture of the Last Supper " the apostles 
sit gathered around the Christ." Catholicity is 
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used for Catholicism, initial for original, cotUrasl 
for compare. 

In other cases Miss Hartley uses such clumsy 
words as splendent, regnant, lucent tints, malefic 
fever, depicture of faces, the words symbol his works, 
relucent tight, and to rend his inspiration. 

At times it is quite impossible to construe any 
sense in her sentences, whilst others are simply 
ungrammatical : " The majority of his training was 
received in Italy." "The Venetian School at its 
birth was closely interwoven with the ideals of 
Byzantian (sic!) decorative art. This influence 
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never left the great painters of Venice " (!). 
** Upon El Greco's pallet (!) are the five primary 
colours — white, black, yellow ochre, vermilion and 
lake." **Roelas had many contemporaries" (a 
distinction which he must have shared with many). 
**The canvases of his martyred scenes are illu- 
mined . . ." " He became the centre of a 
small artistic dynasty." * The Spanish artist 
rarely, and, indeed, perhaps never, comprehended 
the true essence of Italian art." Similar instances 
occur, to use the writer's own phraseology, very 
frequently, and, indeed, perhaps, almost on every 
page. Her reference to lithography as the art of 
** engraving on stone" reveals ignorance of the 
technical process. Printer's errors are fairly 
frequent, and might have been avoided, if Miss 
Hartley had refrained from using Spanish words 
where their English equivalents would have done 
just as well. 

But with all its shortcomings, this History of 
Spanish Art will be a most valuable addition to 
any art library, and an almost indispensable book 
of reference. Its value is considerably enhanced 
by the numerous reproductions from little-known 
works by the Spanish masters. 

In Miss Cruttweirs Verrocchio ** an attempt has 
been made to show upon what dubious evidence 

the attribution to Verrocchio 
Verrocchio q£ g^^j^ work as the Tomabuoni 

By Maud Cnittwell ^^^.^^ ^^^ ^^j^^^ .^^^^.^^ ^^^j 

(Duckworth & Co,) f 

yg ^ ture and pamtmg is based, to 

trace his steady developement 
from the inunature work of the Baptism to the full 
burst of his powers in the statue of the CoUeoni, 
and to arrive at a truer estimate of his artistic 
capabilities by the rejection of all inferior work, 
the attribution of which is merely hypothetical, 
taking as the standard of judgement only such 
works as are proved beyond possibility of doubt 
to be authentic." 

This method of sifting the works and accepting 
as authentic only those which are of superlative 
excellence, is not without danger, as even the 
greatest of masters may have their moments of 
weakness and produce inferior work, but Miss 
Cruttwell, who writes with great decision and 
reliance on her own judgement, has proved her case 
nearly in every instance, where she attempted to 
defend Verrocchio against the attribution to him 
of inferior work, and her reasonings with reference 
to the Tornabuoni monument are wholly admirable. 

She is less successful when she endeavours to 



credit Verrocchio with work generally ascribed to 
other masters. Thus her ingenious arguments 
about the famous Baptism at the Ufiizi, in which 
the two angels have alwaj^ been held to have been 
painted by Lionardo, are entirely unconvincing 
and contradictory. Nor can we accept her theory, 
that the bronze head of a horse at the Naples 
Museum, which was for a long time believed to be 
an antique bronze, and was afterwards given to 
Donatello, is from the hand of Verrocchio. This 
head is probably the identical piece which was in 
1471 sent by Lorenzo de Medici to Count Mataloni 
of Naples. The whole type of the head is more 
akin to that of Donatello's Gattamelata horse, 
than to any other bronze we know. It is certainly 
curious to find that Lord Balcarres clearly states 
in his Donatello, a volume of the same series to 
which Miss Crutt well's book belongs, that "it is 
now established beyond all question that Donatello 
made it." In her eagerness to defend her hero, 
Miss Cruttwell is hardly just in her condemnation 
of the Gattamelata statue, which in many ways is 
as noble a conception as Verrocchio's Colleoni. 

We cannot quite follow Miss Cruttwell in her 
arguments as to the respective shares of Verrocchio 
and Leopardi in the completion of the Colleoni 
monument. "That Verrocchio was long enough 
in Venice to bring to full completion the clay 
model of both rider and horse is definitely proved 
by a letter of Lorenzo di Credi written after his 
death, in which he speaks of both as finished (see 
Doc. XIV.). He fell ill in the summer of 1488, 
and on June 25th of that year he made his will, in 
which he speaks of himself as * sound in mind and 
intellect, but languishing in body.* In this will 
he refers to his model of the Colleoni statue as 
unfinished, and demands of the Venetian Signoria 
that the task of completing it might be given to 
Credi. This, coupled with the statement of Credi 
above referred to, seems to prove that he must 
have temporarily recovered from his illness, and 
lived long enough to complete the statue." 

Unfortunately Doc. XIV. is not the letter by 
Lorenzo di Credi, but a letter written in 1481 by 
Antonio di Montecatini to Ercole d'Este ; nor do 
the documents reprinted in the Appendix include 
any letter by Credi. Nor is it easy to see how 
Verrocchio's request to the Signoria can suggest a 
subsequent temporary recovery. 

Miss Cruttwell states that Credits letter, the 
omission of which is distinctly regrettable, was 
dated Oct. 7, 1488. The exact date of Verrocchio's 
death is unknown, but as he is in this letter 
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spoken of as already dead, it is only reasonable to 
suppose that he died some time before this date. 
His will being made on June 25th, it is more than 
likely that in the few weeks, perhaps days, before 
his death took place, he did not recover sufficiently 
to complete the work which he himself speaks of 
as unfinished. This would account for Leopardi 
signing his own name on the girth of the horse, 
an act which would be utterly unjustifiable and 
fraudulent if his work had been confined to the 



Perhaps Miss Cruttwell is a little too hasty in 
using expressions Uke "there is no doubt" in 
connection with points which are far from being 
definitely settled, but we must be thankful to her 
for the excellent work she has done in collecting 
all available evidence, and in giving us the first 
adequate work in the English language on this 
fascinating master, who, apart from his own 
achievements, was one of the greatest influences 
of the Italian renaissance. 

The chest illustrated was purchased a short 
time ago at a sale at Winterboume House, near 

Bristol, the local tradition being that it 
" "' "^^^ carved by the monks of Winterboume 

Monastery. It is an unusually fine speci- 
men of carving of the time of Elizabeth or early 
in the reign of James I. Chests of this period 
are exceedingly rare, and this one — over six feet 
long — is in perfect original state, even to the lock 
and hinges. Its colour, too, is excellent, as the 



wood has never been touched with oil or beeswax. 
The ends are carved to match the Iront, 

With reference to the article on A Dictionary 
of Medallists, published on page 232 in No. 40 
, of The Connoisseur, December. 

of HeSrjtl ^904. 't should have been stated 
that this Dictionary is published by 
Spink & Sons, Ltd., of 18. Piccadilly, W. The 
price is 30s. 



Books Received 

The Art of the Leiivri, by Mary Knighl I'ouer. 6s. nel ; 

MaUirpieei! of ike Royal Gallery of Hampton Court, by 

Ernest Law. (Geo. Bell &. Sons.) 
Dulih Pollery and Porcelain, by W. ritcairn Knowle^. 75. ^I. 

net ; Tinlorello, Js. (A. net ; Draviings of Albert Durer, 

75. 6d. net ! Draviings of Burnt Jones, 7s. 6d. net. 

(Geo. Newnes. LlJ.) 
York. The Story of Us Walls and Castles, by T. P. Cooiier. 

los. 6.1. net ; The Aneient Castles ef Ireland, by C. 1_ 

Adams. los. 6(1. nel ; George Aforland, by Ralph 

Richardson. 2%. 6d. ; Norman Tympana &" Lintels, hy 

Chas. E. Keyser. M.A.. F.S.A. 215. net. (Elliot Slock.). 
Koya! Historic Glores and Shoes, by W. B. Redfern. 42;. net. ; 

Sicily, The New Winter Resort, by D. Sladcn. 

(Melhuen & Co.) 
Hrmehes of Many Nations, by Harriet A. Heaton. (Murray's 

Nottingham Book Co., Ltd,) 6s. 
Albert Diirer, by T. Sturge Moore. (Duckworth & Co.) 

7S. 6d. rel. 
Analysii of Drawing. Painting and Compesing, li)- H. L. 

Moore. 125. 6<l. nel. 
Veal's Art, 1905. (Hutchinson Jt Co.) 3s. 6d. net. 
Life of George Morland, by Geo. Dawe, R.A, ; rmiodiiction and 

Notes by J. J. Foster. (Dickinson & Co.) £.1 V- 



Notes 






icily 



upo 
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Sicily: ' 

The New I 

Winler Resort , 
By Douglas 

Sladen ' 

Meibuen ft Co. , 

travellers, M r. Sladen's 
book is devoted to an encyclo- 
pedia of Sicily, a work which 
has occupied him for the past 
cit;hl or nine years. Half Ihe 
250 illustrations relite to the 
interior, and in brief para- 
ijraplis the work answers most 
questions about Sicily. The 

pictures of the book are the ^.^u p^lla kobbi 

feature, and many illustrate in sta. maria r>i 

places, like Piazza-Armerina, 

Petralia, Pietrapenia, and Cava d' Ispica, which are 
practically unknown to the average visitor to the island. 

Perhaps the most interesting chapter in the book to 
our readers is that devoted to bargain hunting, in which 
the writer points out the many opportunities that itill 
remain for the connoisseur. It is a collector's country, 
where treasure Irove can still be found. Sicily is full of 
things to tempt the real bargain hunter, the man who 
can put out a few piounds, but much prefers to put out 
a few francs or even sous. The specialities are fine 
plate, jewellery, enamels a century or two old, old lace, 
ivories, embroideries, majolica, old pearl and tortoise- 
shell work, silk pictures, old wood carving, and Greek 
-coins, bronzes, vases, and terra-cotta statuettes. 

One of the most fascinating things to collect is the old 
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n Sicily, and 

century chair 
mpcd leather. 
1 better, they 



Sicilian jewellery. This, except where the pieces are 
important enough to attraa the biy dealers, is moderate 
in price, and it is an easy thing to take out of the country. 
This jewellery is now famous, and of certain kinds there 
is a plentiful supply, [n various parts you come across 
delightful pearl ornaments, in which the pearls, instead 
of being set, are ]iierced and sewn with yold wire. 
Taiirmina is an especially notable place for such things, 
the prices asked being the rever 

There is a good deal of Empire furniture 
in out-of-the-way churches in the sacristy li 
find many a nei;[ected sixteenth < 
isionaily s 
And what 
c.in generally be purchased. 

One of the le.ist coitly things 
to buy is Renaissance ornament, 
many delightful pieces that 
could be worked up into every 
species of frame or canopy 
going almost a-begging. 

Sicilian majolica, too, is well 

worth attention, but it is not 

all made in Sicily; the city of 

Messina, for instance, prides 

itself on the possession of a set 

of seventy gloriously decorated 

tinig-jars made at Urbino, to 

the order of its civic hospital 

in the sixteenth century. The 

capital of Sicilian majolica is 

J A SCALA Caltagirone, and one of its great 

specialities was the making 

of table salt-cellars, which only held a pinch of salt. 

These salts, with their rich blues and oranges, supported 

by lions and 
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inches high. 
The plen- 
ti fulness of 
modern and 
mediaeval 
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THE CONQUEST OF THE ATllBMANS, 413 B.C. 

being open to the offer of the collector of antiquities. The 
figures, however, do not compare with those of Tanagra 
or Myrina ; they have not (he immortal youth and Praxj- 
telean grace of those figures which, in their hundreds at 
the Louvre, set the lovely coquettish women of ancient 
Greece before us — hats, parasols, and all. 

From this brief notice it will be gathered that Sicily is 
the place, par excellence, for the connoisseur to spend his 



THOMAS BARKER, OF BATH 

To the Editor of The Connoisseur, 

Sir,— I have read with much interest in the October 
number of The Connoisseur Mr. Percy Bate's article 
on my grandfather, Thomas Barker, the painter — often 
spoken of as "Thomas Barker, of Balh," With your 
leave, however, I will endeavour to supplement it with 
some brief biographical information, in default of which 
erroneous impressions might become established. 

Benjamin Barker, the father of Thomas, was bom at 
or near Newark-on -Trent, and adopted the profession 
of the Bar. I have no knowledge that he practised it. 
Probably he did not. Horses and the Turf were his 
ruling passion, and he had the means of gratifying it 
until this and the "improvidence" of which Mr. Bale 
speaks ruined him. He had a brother, an officer in the 
army, who was killed at Ihe battle of Bunker's Hill in 
1775. Benjamin Barker, the elder (his second son, 
Benjamin, was the landscapie painter mentioned by 
Mr, Bale), quite broken in fortune at the age of forty 
and on bad terms with his family, was led by the merest 
accident to turn his attention then to art as a means of 
livehhood. He happened to pay a visit to Wright's 
Picture Gallery at Derby— a provincial collection which 
had some celebrity in the eighteenth century — and 
paintings of horses that he saw there interesled him so 
much chat he essayed for the first time his own powers 
with the brush. He became an animal painter, but of his 
merit as such I can offer no opinion ; he must certainly 
have lacked preparation and training. In 1769, when his 
son Thomas was born, he was painlini; on Japan ware- 
then J la mode — for a manufactory at Pontypool, or in the 
neighbourhood. After settling in Bath painting was still 
his occupation, and from what I liave been able to gather, 
horses were his principal subjects ; but the statement that 
he was employed by a livery. stable keeper on other work 
is the revival of an old fiction. This I can affirm on infor- 
mation transmitted to me from the only reliable source^. 



Mr. Charles Spackman, the Bath citizen who discerned 
Ihe talent of the boy Thomas Barker, and who took 
charge of him, was a man of generous and honourable 
character! but the experiment had its practical as well 
as its sentimental side. Spackman had the enthusiasm 
of a Maecenas, but he was also a man of business. The 
youth's artistic precocity was lemarkable, and his power 
of production not less so. Originals and copies from old 
masters were thrown off with incredible facility. The 
Wi>odman — not the picture after Gainsborough's 
IVoodiiian in a Storm, painted at the age of sixteen, 
and which was formerly among the artist's works in the 
British Museum, but the "Woodman" inspired by 
Cowper's " Task " and engraved by Bartolomi- — was 
painted before he was twenty years of age, and sold 10 
Macklin, of the Poet's Gallery, in Fleet Street, for 500 
guineas. All the pictures produced in those early years 
became Spackman's property as soon as they were 
painted. No account of the proceeds of their sale was 
ever asked for or expected. On the other hand, the 
painter was liberally furnished with all that he wanted. 
This arrangement continued during the three years — 
1790-1793 — that Thomas Barker spent in Italy. I have 
the bills of lading of the pictures that were shipped from 
time to time to Spackman, and very curious old docu- 
ments they are. TMe Bandits, a reproduction of which 
was given in the October number of The Connoisseur, 
was probably painted in Italy. If not, the studies for it 
were undoubtedly made there. 

The closing years of the eighteenth century and the 
opening years of the last century were a period of 
increasing success to the young painter; but the tide 
turned when England was drained of money by the long 
Continental wars. Balh, moreover, went out of fashion as 
an artistic centre ; (hen, as death thinned the ranks of 
old friends, the gaps were not filled up. Thonias Barker 
remained there lo the last in his " Doric House," designed 
by his fiiend. Sir Joseph Gandy, and upon one of the 
walls of which he painted his fresco, 30 ft. long, the 
Massacre of the Scio/es. 

He had two brothers : Benjamin, the landscape 
painter, already mentioned, and Joseph, Ihe youngest, 
also a painter of talent, but who died very early. He 
left a son, Charles Barker, who, settling in France, 
became well known by his scientific inventions, notably 
in connection with organ building. He was the inventor 
of the " pneumatic stop " and the electric organ. The 
eldest son of Thomas Barker, the late Thomas Jones 
Barker, spent many years in Paris before taking up his 
residence in England, and was a regular exhibitor at (he 
Salon in the reign of Louis Philippe. He painted (he 
Meeting of Sir Colin Campbell and Sir Henry Havelock 
at Lueknow and other pictures, with which the liritisli 
public have been made familiar by engravings. These 
concluding details do not properly belong to the subject 
of the present letter, but they may not be without interest 
to some readers of THE CONNOISSEUR. 

I am. Sir, faithfully yours, 

E. Harrison Barker. 
Le Treport, Seine Inferieure, France. 
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The art of the Italian Renaissance delights us by its 
delicate and gentle beauty, and yet we know that life 

during this period was often gross and 
A Book for violent. To understand this we must 
Collectors remember that art is more the expression 

of the ideal than the actual, and that 
men's ideals are loftier than their practice. Count 
Baldesar Castiglione in his famous work. The Book of 
the Courtier^ which he wrote between the years 1 508 and 
1 516, gives utterance to the finest inspiration of his time. 
His pages will lack interest only when mankind ceases to 
be interesting to man, and will reward study so long as 
the past shall continue to instruct the present and the 
future. 

The work was first printed at the Aldine Press, Venice, 
in 1528, and since that time over 140 editions have been 
published. The first Spanish version appeared at 
Barcelona in 1 534 ; the first French version at Paris in 
1537 ; the first English version at London in 1561 ; the 
first Latin version in the same year at Wittenberg ; and 
the first German version at Munich in 1566. 

Despite this fact, the work even now is by no means 
well known in England, though the superb edition, trans- 
lated by Leonard Eckstein Opdyke, issued some time 
since, and of which Mr. H. F. Bumpus holds the remain- 
ing 70 copies, is in a form which cannot fail to appeal 
to every true book collector. 

There are over 70 magnificent plates interspersed 
throughout the volume, besides numerous autographs, 
and the splendid type and fine margins are quite in 
accordance with the general get up of the work. A word 
must be said as to the cover, which is of vellum, bearing 
the Count's arms on the side in gold. The work is 
being offered at the reduced price of three guineas. 

It is proposed to hold an Exhibition of Old York 
Views and portraits of local Worthies, during the spring 

of 1905, with a view to arousing some 



Exhibition 
of Old York 



interest in the preser\'ation of the many 
^ w«%. *^*"' ancient and picturesque buildings in and 

xn ^x.' around the Old City, and still more to 

W ortnies 

depict by these means the vast changes 

that have taken place in the streets, fortifications, etc., 
during the last two centuries. 

Should any of our readers have any oil paintings, 
water-colour drawings, engravings, mezzotints, litho- 
graphs, pencil drawings, original copper-plates or photo- 
graphs of " Old York," or of York Worthies, likely to 
interest the antiquary, collector or student, and are will- 
ing to lend them for exhibition, the Executive Committee 
would be very grateful ; and should they kindly signify 
their intention of exhibiting, they will please communi- 
cate with the hon. sees, at Exliibition Buildings, York. 

Arrangements have been made with the Education 
Committee of the York Corporation for the collection to 
be exhibited in the Exhibition Buildings, and every pre- 
caution for the safety and insurance of the exhibits will 
be made, and measures adopted to prevent their being 
photographed or copied without permission from the 
exhibitors. 



The Annual Exhibition of the Royal Amateur Society 

(President, Her Majesty the Queen) will be held, by kind 

„ , . permission of Lord Howard de Walden, 

Koyal Amateur .crju -^i o 

Society beaford House, 37, Belgrave Square, 

on March 9th to 12th inclusive, in aid of 

the usual London charities. Hon. Sec, the Hon. Mrs. 

Mallett, 38, Rutland Gate, S.W. 

In connection with the above a Loan Collection of 

French prints of the eighteenth century, both coloured 

and plain, will also be held. Any one possessing such 

prints, and being willing to lend them, is requested to 

communicate with the Hon. Sec. of the Loan Annexe, 

the Hon. Sybil Legh, 10, Sloane Square, S.W. 

The collection of bell-metal mortars, in the possession 
of Mr. Daniel Davison, of Woodford House, Cromer, 
— J has been awarded a bronze medal at the 

-mm Z. St. Louis Exhibition. An illustrated 

article on his collection will appear in 
an early number of this Magazine. 

With reference to the note on "A Cinerary Urn" in 

the January Number of The Connoisseur, a corres- 

,. „ , pondent writes : — I have two now in my 

Maltese 
T> « 17 greenhouse, which I brought from Malta 

several years ago, and they exactly re- 
semble your photo. They are made of very porous 
pottery, the bottle part being covered with fibrous earth 
and wire on which maidenhair fern is sown. The jar is 
kept full of water, and the fern consequently thrives. 
Hundreds of these used to be brought to Southampton in 
the old P. and O. days." 
Will our correspondent explain 1 

Russia has just issued a set of four stamps for the benefit 
of the widows and orphans of soldiers who have fallen in 

the present campaign. The stamps are 
Stamp Notes sold at 3 kopecs in excess of their facial 

value, and this small amount (equivalent 
to three farthings) goes to the fund for the widows and 
orphans. The amount of the postal value goes to the 
Imperial Post Office. The stamps bear pictures of 
interest in connection with Russian history. The 3 kopec 
stamp (sold for 6 kopecs) bears a view of the monument 
to Admiral Nachimoff at Sebastopol ; the 5 kopecs (sold 
for 8 kopecs) shows the monument to Minin and 
Pascharski at Moscow ; the 7 kopecs (sold for 10 kopecs) 
shows an equestrian statue to Peter the Great at 
St. Petersburg; while the 10 kopecs (sold for 13 kopecs) 
has a representation of the Kremlin at Moscow and the 
statue to Alexander IL The idea is not new, for similar 
charity stamps have been issued in Australia and 
elsewhere. 

The Exhibition of the Junior Philatelic Society at 
Exeter Hall on Friday and Saturday, February 3rd and 
4th, was a remarkable success. Over ten thousand 
people passed through the hall during the two days it 
was open. The inaugural ceremony was conducted by 
Major Edward B. Evans, a veteran alike in the ranks 
of philately and of the Royal Artillery. The display 
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iiidnded all the stamps ihiil have been issued for the use 
of the poalal department in Great Britain, and traced the 
history of the postage starnp from its inceplion to the 
present time. A beautiful section of the display was that 
of the collection belcmgint,' to the Commissioners iif 
Inland Revenue, and kindly lent by them for exhibition. 
A magnificent 
series of college 
stamps issued fur 
use of the colleges 
of Oxford and 
Cambridge was 

other curious side- 

thrown open In 
public view in the 
railway letter fee 
stamps, the circu- 

panics' stamps, 
newspaper and 
official issues, re- 
markable forger- chamberlain wokikstk r howl 

which latter are common stamps so manipulated as to 
represent rare varieties. The most curious stamp shown 
is a unique specimen of (he id. red brown of 1847. This 
was a specimen from plate 77, but one of (he coiner 
letters was miss- 
ing, and instead 
of being lettered 
])A, the stamp 
was lettered sim- 
ply B. This stamp 
\% known to have 
been issued thus 

House, but until 
now no copy has 
ever found its 
wayimo the hands 
of stamp collec- 
tors. That tl>e 
Exhibition was an 

be gathered from 
thefactthat nearly 
one hundred new 

applied for mem- 
bership in the Junior Phila(elic Society, a record for a 
scientific socieiy, we should ihink. On the Friday evening 
Mr.Frcd J, Melville lectured on" His Majesty's Mails, or 
How the G.l'.O. is run," and on Saturday on "Postage 
Stamps with Stories." Mr. J. T. Herbert Baily, the 
Editor of The Cosnoisskur, who was in the chair 
at the latter lecture, said that if stamp collecting were 
more encourage! at schools, Mr. Arnold Forster's recent 



complaint of the ignorance of army candidates on matters 
geographical would not have been required. He pro- 
posed a very cordial vole of thanks to Jfr. Melville for 
his most interesting lecture, which vote was passed wiih 

Philatelists, and all who arc interested in the study of 
stamps, will de- 
plore the death 
on Friday, Febrii- 
aty 3rd, of .Mr. 
Gordon Smith, a 
philatelist of llie 
highest ability, 
and oni of the 
mo.t pr.,lifi = 

on the subject. 

The statrmcnt 
which has recently 

general press with 
regard to the 
withdrawal of 
the Coronation 
BACK Stamps of Ser*ia 

These stamps were only issued for one year, and the jear 
is now up, Nomoreofthe stamps will be issued, but there 
is no truth in the statement that agents of the Servian 
'. buying up all the specimens in England. 
The stamp shows 
a portrait of King 
Peter and his 

georgeovitch. but 
by some curioa. 
freak or by in- 
trigue, when one 
turns the stamp 
upside down one 
can see a hideous 
face which is said 
to represent the 
death mask of the 
lately murdered 
King Alexander. 



FROST This Chamber- 

lain Worcester 
holy water bowl bears on the front a miniaturi; of the Vir- 
gin Mary robed in a deep blue gown, showing on the left 
a small portion of the crimson undergarment. The cover- 
ing on the head is white and there are sandals on the feel. 
The cross is enamelled black and the figure of Christ in 
gold. The flowers are beautifully hand-painted in colours. 
At the hack are more flowers. The mark is Chamberlain^ s 
U'ora-sU-r and 755 New Bond Street, in red script Iciiers. 
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The one interesting sale at Chrislie's during January — 
the dispersal of Messrs, Lawrie & Co.'s slock— was rather 
a species of division of 
property between the 
two members of a lapsed 
firm of picture dealers, 
than the dispersal of n 
collection in (he ordinary 
sense of the term. It 
was preceded by two 
other sales, one of the 
usual miscellaneous 
odds and ends "from 
numerous private collections and different sources" 
(Jan. I4l!i), among which were three or four lots of note :— 
T. Gainsborough, portrait of Mrs. Seelry, sister of Dr. 
Burroughs, Vicar of Wisbech, in blue and white dress, 
in an oval, y} in. by 25 in., 150 gns. ; N. Maes, portrait 
of a girl, in mauve dress, 25 in. by 19 in., 120 gns.; 
and F, Hals, A Fis/ier-GM, carrying a tub of fish on 
her head, it in. by ji in., 340 gns. The second sale 
(Jan. 21SI and 23rd) consisted of the remaining works of 
the late Mr. Edward Hayes, R.H.A., R.I., also a few- 
pictures and drawings by other artists. Mr. Hayes's 
works brought very good prices, and were largely 
purchased by friends of the artist, and the more modest 
type of collector who rarely ventures into competition 
on Saturdays at Christie's. Very few of the lots fell to 
dealer?, who show a consistent disinclination to purchase 
the remaining works of any artist of the second rank, 

Messrs. Lawrie's sale on Jan. 28lh attracted a large 
crowd of interested spectalors. As a sale of its particular 
kind it was of quite an unusual character. A dealer's 
stock, when it comes to be sold, is generally of a very 
unexciting type; the great difficulty now-a-days is to 
obtain pictures of the first rank i they are sold, indeed 
much quicker than they can be purchased. The late firm 
of Lawrie & Co. have always made a speciality of first-rate 
pictures, and the dissolution of the partnership between 
Mr. Lawrie and Mr. SuUey had the unexpected result of 
throwing a very fine lot of things on the market. The 
prices paid by the firm for most of the pictures were known 



to be high, and it is not surprising, perhaps, under the 
cii cumstances, that they realised considerably less than 
had been given for (hem. The 120 lots produced a total 
of .£347889 12s., which shows, among olher things, the 
enormous capital which is invested in a first-rate firm of 
picture dealers. 

The principal lots, grouped in sections, were as follows ; 
Drawings : T, Gainsborough, portrait of Miss Haverfielii, 
in white dress with black cloak and large white hat, 
walking, in a landscipe, pastel, 43i in, by 33! in., 230 gns. ; 
and L. L'Hermitte, AUal Time, 1903, 18 in. by 22 in., 
230 gns. 

Modem Pictures; J. B. C. Corot, It'oorfy Landscape, 
with an old watermill and peasant woman, on panel, 
loi in. by tsi in., 240 gns.; VV. Eity, Mars, Venus 
and Cupid, on panel, 36 in. by 26i in., exhibited at the 
Royal Academy, 1837, 180 gns. ; E. Van Marcke, L'atlle 
in a Landscape, 38 in. by 51 in., 1,640 gns.; A. T. J. 
Monticelli, Parly of Ladies under some trees in a garden, 
on panel, i^lin. by 25 in., 140 gns.; and E. Verboeckhoven, 
A Pony, Ewes and Lambs on the Coast, 1868, on panel, 
30I in. by 45 ■"-. 350gns. 

Early English school : two by T. Gainsborough, 
Woody Landscape, with buildings and group of figures 
on the right, peasants with farm-horses in the foreground, 
30 in. by 50 in., 450 gns. ; a portrait of Ckrislopher 
Ansley, the poet, in red dress, with powdered wig, seated 
at a table, on which are some books, 50 in. by 40 in,, 
410 gns. ; two by J. Hoppner, portraits of George, John, 
and Richard Brown Robinson, with a while poodle, near 
the sea-shore, 55 in. by 43 in., 400 gns. ; and portrait of a 
lady, in blue dress and black hat with feathers, 30 in. by 
2; in., 500 gns. ; Sir T. Lawrence, portrait of a young 
iady, in white dress with blue sash, resting her left arm 
upon a cushion, 29 in, by 24 in., 150 gns. ; J. Northcole, 
portrait of Mrs. Lane, in red cloak with a cape of white 
fur, large black hat with white feathers, 35 in. by 26I in., 
420 gns. ; J. Opie, portrait of a lady, in dark dress with 
lace ruff, holding her young child in her left arm, 30 in. 
by 25 in., 280 gns. ; three by Sir H. Raeburn, portrait of 
Miss Margaret Campbell, of Esney, afterwards Mrs. 
MacLeod, of Orbost, a young girl in white dress with 
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red shoes, holding a rose in her left hand, walking, in a 
landscape, 47i in. by 39 in., 950 gns. ; Master Hay, 
afterwards Captain Hay, in brown coat with lace frill, 
29i in. by 24 in., 900 gns. ; and Alexander Shaw^ Esq.^ 
in dark coat with brass buttons, white cravat, 29 in. by 
24 in., 470 gns. 

French School : Francois Clouet, equestrian portrait 
of Henri //., in black velvet doublet, embroidered with 
bands of silver, and showing the white slashed sleeves of 
an under-coat, painted in 1559, the year of the king's 
death, 61 in. by 53 in., exhibited at the Primitifs Fran^ais, 
Paris, 1904, 2,300 gns. ; and J. M. Nattier, portrait of 
Marie Leczinska, in red dress trimmed with fur, black 
and white lace cap, in an oval, 28i in. by 23 in., 380 gns. 

Italian School : Giovanni Bellini, Madonna and Child, 
with a donor, signed, on panel, 36^ in. by 27J in., 
190 gns. ; Francia Bigio, portrait of a young man, in 
black and grey robe, and black hat, on panel, 22 in. by 
17 in., 125 gns.; G. B. Moroni, portrait of a lady, in 
black and white dress, seated near a window, 32^ in. by 
29J in., 1,000 gns. ; Francisco Da Rimini, The Madonna, 
in blue and red dress, with white head-dress, supporting 
the infant Saviour, signed and dated 1463, on panel, 
24} in. by 18} in., 480 gns. ; Romanino, portrait of a 
youth, in dark dress and cap, on panel, 16 in. by 11 in., 
130 gns. ; and P. Veronese, portrait of a Venetian Lady, 
in yellow dress and white muslin veil, seated at a 
window, 43i in. by 36 in., 100 gns. 

Dutch, Flemish and German Schools : Gonzales Coques, 
A Family Group, on panel, 26i in. by 36 in., 1 50 gns. ; 
two by A. Cuyp, The Tulip Seller, a young lady in black 
jacket and red skirt, with white linen collar, cuffs and cap, 
holding her gloves in her right hand, and in her left a 
flower, standing near a table on which is a flower-stand 
holding some tulips, signed, on panel, 35 in. by 26i in., 
1,200 gns., and a Landscape, with a group of a dead swan, 
eagle and other birds in the foreground, on the right a 
sportsman shooting at some ducks, and on the left a view 
of the old ferry on the Dort, a winter scene, with figures, 
etc., signed, 46J in. by 66i in., 2,200 gns. 

Holbein School : Portrait of a nobleman, in rich dress 
studded with jewels, holding a sword in his left hand, 
and leaning his right hand upon the shoulder of his 
young son, who stands by his side, dated 1565, on 
panel, 40 in. by 31 in., 170 gns. ; R. du Jardin, portrait 
of A Physician^ in black dress with white collar and 
sleeves, standing by a table, on which is a celestial 
globe and some books, 37 in. by 31 in., 190 gns. ; 
T. De Keyser, portrait of a gentleman, in black dress 
and hat, standing in a rocky landscape, pointing with 
his right hand to a skull, which lies on a stone pedestal, 
signed, and dated 1656, 24 J in. by 20J in., 230 gns. ; 
S. Koninck, Solomon's Idolatry, 60 in. by 68 in., 200 gns. ; 
J. De M abuse. The Virgin and Infant Saviour, the 
Virgin in blue and red robes and white head-dress, 
seated under an architectural canopy, nursing the Infant 
Saviour, a missal is on a ledge in front, and in the back- 
ground is seen a view of a garden and distant hills, on 
panel, 30J in. by 21 in., 600 gns. ; N. Maes, portrait of a 
gentleman, in black dress with white lace collar, leaning 



his right hand upon a stone pedestal, 48 in. by 37J in., 
800 gns. ; The Master of The Death of the Virgin, portrait 
of a gentleman, in black robe lined with fur, black cap, 
putting a ring on his finger, on panel, 20J in. by 1 5i in., 
160 gns. ; G. Metsu, a lady, in blue neglig^, bordered 
with ermine, and a white satin petticoat, seated at a 
table, holding a miniature portrait in her hand, signed, 
i9i in. by i6i in., described in Smithes Catalogue 
Raisonnd, No. 89, and from the collection of H. P. Hope, 
of Deepdene, 1,850 gns.; and Mytens, portrait of Queen 
Henrietta Maria, in rich blue dress, pearl necklace and 
earrings, seated, leaning her right arm upon a table 
on which is her crown, and holding some flowers, 
signed, 39 in. by 34 in., 320 gns. ; two by Rembrandt, 
The Evangelist, a man in red dress with green cloak 
thrown over his left shoulder, with turban, seated at a 
desk writing, signed and dated, 40 in. by 33 in., 2,100 gns. 
— this fine picture only realized 20 gns. at the Emmerson 
sale in 1854 ; and A Sibyl, a young woman in red dress 
with yellow cloak, and head-dress with jewels, holding 
a book in her hands, 38 in. by 30 in., 3,200 gns. — both 
these important pictures are figured in Dr. Bode's great 
work on Rembrandt ; P. P. Rubens, portrait of Isabella 
Clara Eugenia, Archduchess of Austria, Governess of 
the Low Countries, in grey costume of a religious order 
of St. Claire, of which she was chief, 49 in. by 37J in., 
380 gns. ; two by J. Ruysdael, A Water/all, signed, 
40 in. by 56 in., from several famous collections, and 
described in Smith's Catalogue Raisonni, No. 216, and 
in the Supplement, No. 5, 1,250 gns. ; and^ Woody Road, 
with two figures, on panel, 14^ in. by 13^ in., 500 gns. ; 
S. Ruysdael, A Battle on a Bridge, signed, and dated 
1658, 34i in. by 41 in., 420 gns. ; and Sir A. Van Dyck, 
portraits of Charles L, Queen Henrietta Maria, and their 
sons, Charles and James, 75 in. by 93 in., 1,700 gns. — 
this is one of several replicas of the famous picture at 
Windsor, described at length by Smith in his Catalogue 
Raisonnt^, No. 224 ; this version was given by Charles I. 
to Prince Carigiiano of Savoy. It remained in the royal 
palace in Piedmont until 1760, when it was given to the 
then Governor of Casale, Giovanni Ballard. 

As a rule very few sales are held in January, the first 
half of the month being nothing more than a continuation 

of the Christmas holir 
days, and the second an 
awakening from the 
lethargy that invariably 
follows. Messrs. Hodg- 
son held the first sale of 
the new year on the loth 
and two following days, 
but the catalogue con- 
tained few items of real 
interest. One of the first 
books to attract attention was Thomas Welde's The 
Perfect Pharise under Monkish Holines, printed in 1654, 
and bound up with a number of other tracts in a single 
volume, so that the price realised was no criterion of the 
value of any one of the pieces contained in it. Welde 
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was a notable character in his day. He wrote the story 
of the rise» reign, and ruin of the Antinomians, Familists, 
and Libertines that " infected " the churches of New 
England, but is better known as one of the compilers of 
the celebrated Bay Psalm Book^ a metrical version of 
the Psalms, printed by Stephen Daye, at Cambridge, 
Mass., in 1640, the first book printed in what are now the 
United States of America. This psalm book is extremely 
scarce, but there is a copy in the Bodleian, and several 
in America. The late Mr. Henry Stevens gives a good 
account of it and his discovery of a copy in a parcel of 
rubbish at Sotheby's, on page 57, et seq.^ of his Recollec- 
tions of Mr, James Lenox^ of New York. Lowndes also 
has much to say — for him — about it in the Bibliographer's 
Manual^ and Thomas, in his History of Printing in 
America, waxes enthusiastic as he draws attention to its 
merits. 

At this same sale a copy of the first edition of Dr. John- 
son's famous Dictionary sold for no more than 30s. 
The binding was broken, but the work was cheap at the 
price. Only the original edition is of any material value. 
The others do not preserve all the curious definitions in 
which the learned lexicographer appeared to delight, as 
for instance, the word " lexicographer" itself — "A writer 
of dictionaries, a harmless drudge that busies himself in 
tracing the origin and detailing the signification of 
words." It was this first edition, too, that extorted one 
of the finest pieces of repartee in the language, for when 
it was ready Johnson received a missive from the pub- 
lisher to this effect : " Andrew Millar sends his compli- 
ments to Mr. Johnson with the money for the last sheet, 
and thanks God he has done with him." The doctor 
replied : " Samuel Johnson returns his compliments to 
Mr. Andrew Millar, and is very glad to find that Andrew 
Millar has the grace to thank God for anything." This 
was infinitely better than repaying rudeness in the same 
coin, but there are but few who have the capability of 
replying in such a strain. Inexpensive books have very 
often a glamour around them, and a great deal has been 
written about Johnson's Dictionary. That ponderous 
work, the Bibliotheca Orientalis Clementino Vaticana, by 
Assemanus, printed at Rome, in four folio volumes, 
1719-28, realised ;^I3 5s. on this occasion (old calf), as 
against f^\2 5s. in February, 1896 (vellum), and Le 
Quien's Oriens Ckristianus, 3 vols., folio, 1740, ^16 
(calf), as against ;£i6 15s. obtained for an almost similar 
copy in February, 1893. The remarkable steadiness of 
these prices will attract notice. 

Messrs. Puttick & Simpson's sale of Jan. nth and 12th 
was certainly not remarkable, though the prices realised 
were, on the whole, good. The Kelmscott edition of 
Keats^s Poems brought ;^io and the Chaucer ^45. Both, 
of course, show an immense falling off when contrasted 
with the sums that were habitually realised some few 
years ago, but on the other hand both prices were some- 
what higher than they have been. The fact, however, is 
that the whole of the Kelmscott books, without any 
exception at all, have fallen upon distinctly evil days, 
and it is strange that this should be the case. All the 
volumes have a definite claim to beauty, the types with 



which they were printed were evolved from the forms of 
letters seen in the best and most artistic ancient books 
and manuscripts, doubtless after immense trouble and 
only after great expense, and though these types have 
remained under the control of Mr. Morris's Trustees, the 
books themselves can never be reproduced in our time, 
unless it be by some photographic process easy of 
detection, for the wood blocks are under lock and key, 
and will so remain for a hundred years. Nevertheless, 
the Kelmscott books are not now sought after as they 
once were and the reason is obvious. The books have 
not changed, but the collector has. With characteristic 
lightness of heart he has betaken himself to other fields. 
It is a pity, but then he does not know .when he is well 
off. The following represent the approximate present 
prices of one or two books from the Kelmscott press. 
The prices in brackets are those which were usual in 
1 899, just after the Press ceased to exist — Keats^s Poems, 
£\o {£27); The Works of Chaucer, £^^ (^£58, a price 
much exceeded afterwards) ; The Wood beyond the World, 
£2 8s. {£7)\ The Tale of the Emperor Coustans, £\ 2S. 
(^2 15s.); the P salmi Penitentiales, £\ 3s. (;^ 5); Child 
Christopher, £\ los. {£2, los.) ; The Tale of King Florus, 
£'^ {£7 7s.) ; The Friendship of Amis and Amile, £\ 2s. 
(;^3 I OS.); Shakespeare's Poems, £2t 3s. (;£i5). There is 
a sorry reckoning here for somebody, and it is quite 
refreshing to recollect that a very Lirge number of copies 
of the Kelmscott works are in the United States, having 
been bought at the inflated prices aforesaid and shipped 
across the Atlantic by no means duty free. 

By far the most important book seen at this sale was 
Lamb's Tale of Rosamund Gray, 1798 (Birmingham), 
which realised £27 15s. (one leaf missing). This is the 
first book of which Lamb was the sole author, and there 
are apparently two issues of it, the first and scarcest 
printed at Birmingham and the second at London. Both 
are dated 1798 and are, with the exception of the imprint, 
identical. In November, 1902, a copy of the London 
issue sold for ;£5i, and earlier in the same year a copy 
of the Birmingham issue, with some other books, for j^8o. 
Anything written by Lamb is naturally much favoured, 
provided that it belong to the first edition, nor would 
intrinsic merit appear to affect the situation at all. The 
Tale of Rosamund Gray is practically worthless from a 
literary point of view, or let us say rather that it is not 
worthy of its author's subsequently acquired reputation, 
and yet it has its price and that a high one. The total 
amount realised for the 570 lots of which this sale 
consisted was £^^A and a few shillings. 

Towards the end of the month three sales took place 
simultaneously in as many rooms, the library of the 
Marquess of Anglesea being most conspicuous, though 
by no means the most important. This collection was 
just what one would expect to find in the country house 
of any gentleman who cares for books for their own sake, 
and does not trouble himself about this edition or that, 
nor about rarities. Still, there were several curious books 
even in this miscellaneous assortment of mediocrities, as, 
for instance, Sir William Congreve's Details of the Rocket 
System, an oblong folio book with coloured plates, which, 
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with some other works of little interest, realised £jb 1 5s. 
This book of Congreve's is very seldom seen. The Duke 
of York, whose library was sold in 1827, had it, and on 
that occasion it realised £;i 8s. Lewis Evans's Analysis 
of the British Colonies^ J755» is another scarce work. It 
is, to give it its full title, an Analysis of a General Map 
of the Middle British Colonies in America and ot the 
Country of the Confederate Indians, and is more than 
usually important, as it was printed at Philadelphia by 
Benjamin Franklin, perhaps on the very press still to be 
seen in the Smithsonian Institute at Washington. This 
copy realised f,'] 1 5s. The sets of old plays, about which 
so much had been said in the newspapers and elsewhere, 
were in reality not worth talking about. A number of 
plays by Nat. Lee and other seventeenth century 
dramatists had been unsuitably bound up, a dozen or 
more at a time, in calf, and these " lots " were knocked 
down at sums ranging from £2^ to £^, The most 
expensive work in the collection was Chippendale's 
Gentleman and Cabinetmaker's Director, third and best 
edition, 1762, which realised £^\. The first and second 
editions, published respectively in 1754 and 1755, have 
161 plates only, while the third edition has 200, and that 
is why it is regarded as being the best. The amount paid 
cannot be regarded in any other light than excessive, while, 
on the other hand, the well-known folio description of 
the coronation of Louis XV. was remarkably cheap at 
;^2i I OS. This Sacre de Louis XV. Roi de France is 
engraved throughout with 77 plates, and was published 
in 1722. The particular copy was bound by Padeloup 
in contemporary orange morocco, with richly gilt sides 
disclosing the Royal Arms of France. The whole 
library of the Marquess of Anglesea realised £,\,\2\. 

The miscellaneous sale held by Messrs. Hodgson on 
Jan. 24th and two following days included a copy of 
Graves and Cronin's History of the Works of Sir foshua 
Reynolds, 4 vols., small 4to, 1 899-1 901. This realised 
j^49 as against ;^5o obtained for a rather better example 
at Sotheby's in April last year. This is the most 
exhaustive monograph on Sir Joshua extant, and it is, 
moreover, exceedingly difficult to acquire. Only 125 
copies of the first three volumes were printed off, and 
about 1 50 copies of the fourth ; it is, moreover, doubtful 
whether they were all put into circulation. At this same 
sale the folio known as Engravings from the Works of 
Sir Thomas Lawrence, n A. (but 1835-46), brought ;^26. 
In January last year Messrs. Hodgson sold a copy which 
realised no less than £122, but in that case most of the 
50 plates were in proof state. The peculiarity about this 
work is that the complete set of proofs is seldom met 
with. In most cases, as in this, there are no plates in 
proof state at all ; in others a few of the plates are proofs, 
the remainder being ordinary impressions. 

We have from time to time noticed occasional sales of the 
series of works edited by the late Mr. W. E. Henley under 
the generic title of Tudor Translations, The value of these 
books is distinctly declining. At Mr. Henley's sale 34 of 
the volumes sold at Sotheby's for £2^^ 'os., the purchaser 
being entitled to the remaining four volumes when ready 
for delivery. That was in March, 1904. In the April 



following the price fell to j^27, and at the sale now in 
process of dissection was still further reduced to £2^. 
Nor do we think that the bottom has been touched even 
yet. These books, though of excellent quality, appeal 
but to the comparative few, and just now there is little 
sale for anything in the way of paper and print which is 
not extremely scarce and also very valuable. A book 
may be very scarce in the sense that it would be difficult 
to procure if wanted, but it is not necessarily valuable on 
that account. 

Messrs. Sotheby appear to be doing their best to keep 
the way clear for an extensive eleven days' sale they 
intend to hold in March. Of late this historic firm has 
sold but few books, though many other things have 
occupied its attention. The book sale of January 25th 
and two following days, an account of which must close 
this article, was of a very miscellaneous character and 
realised but ;^ 1,200 for nearly as many entries in the 
catalogue. A series of ten finely coloured plates by 
Sutherland, after Herring, of portraits of the Winning 
Horses of the Great St. Leger Stakes, sold for £^Z los., 
but then ten plates constitute but a small part of the set. 
There are about thirty altogether, all after Herring, and 
at Christie's in February, 1903, such a series, together 
with seventeen additional portraits of Derby winners, 
brought as much as £\^, There is always a demand 
for portraits of race-horses and probably always will be. 
Peter Martyr's Decades of the Newe Worlde, 1555, 4to, 
realised £2^ los., though the title page was defective, 
another page torn across, and one leaf missing. This 
book, which is in black letter, was printed by Richard 
Jugge, and is noticeable as the first English collection of 
voyages. Great care has to be taken with regard to any 
copy that may be offered for sale, for defects of one kind 
or another are rife. There should be, for instance, but 
seldom is, an unnumbered leaf between leaves 309 and 
310 headed " The Coppie of the Duke of Moscovie and 
Emperoure of Russia, his letters sent to Kinge Edwarde 
the Syxte." This leaf is certainly mentioned in the table 
of contents, but it is given as folio 319 instead of 309, an 
error that is frequently overlooked. At this same sale a 
special copy of Tennyson's The Princess, 1862, made 
£\2. This poem first appeared in 1847, and though the 
second edition differs little from it the third contains 
several additional poems, while for the fourth many 
additions and alterations were made in the text. The 
fifth again has an additional passage in the prologue. 
The importance of the present copy lay in the fact that 
it had been annotated throughout by the late Mr. R. H. 
Shepherd. He had tabulated the variorum readings of 
all the prior editions, thereby saving the student of 
Tennyson who happened to acquire it a great deal 
of trouble. It cannot be said that this sale was a good 
one on the whole, though it undoubtedly contained a 
number of books of considerable interest and value. 
These were, however, but the leaven of a large lump of 
w^hat the old poets would have calfed " nothingness," of a 
mass of books, useful enough no doubt but belonging to 
that mediocre class which is, just at present, in a veritable 
slough of despond. 
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Messrs. Christie, Manson & Woods did not open 
their room^ after the Christmas vacation until January I2th, 

__. ^^ when they sold the old English furniture, 

Miscellaneous , . j u- *. r * j 

« J porcelain, and objects of art removed 

from Beau-Desert, the Staffordshire seat 

of the Marquess of Anglesey. Beau-Desert was at one 

time an episcopal residence, and passed into the hands of 

the Marquess's ancestor in the middle of the i6th century. 

The sale did not include the family portraits. 

The chief item on the first day of the sale was a pipe 
organ, 12 ft. 6 in. high, 7 ft. 4 in. wide, by George Pyke, 
in Chippendale case, finely carved with garlands of 
flowers and scroll-work, an instrument very similar in 
design to the one illustrated in Chippendale's Directory. 
It was secured for ;£43o los. 

The porcelain for the most part was cracked and in 
poor condition, and consequently the prices were low, 
but a Spode dessert service of 123 pieces, painted with 
fruit in apple-green and gold borders, made £iio los., 
while a Nantgarw service of 1 5 pieces went for £fif^ 6s. 
This was painted in imitation of old Sevres, with 
bouqueti and sprays of flowers and blue lines round the 
borders. 

The best price among the Oriental porcelain was /189 
given for an old Chinese porcelain vase and cover and a 
pair of beakers, lacquered black and inlaid in mother-o'- 
pearl, with Louis XVI. ormolu mounts. 

An item that produced some most exciting bidding was 
a Charles II. oak chair, which was knocked down at the 
high price of ;^3i5. It has a rounded back, pierced and 
carved with flowers, on boldly carved legs and stretchers 
and claw feet. Such a price has seldom, if ever, been 
paid for a single oak chair. A fine sideboard, which was 
catalogued as by Adam, an attribution which aroused 
some discussion, fell for £\']^ los. ; a fine Chippendale 
settee on cabriole legs made ^236 5s. ; and a set of six 
Charles II. oak chairs, with high carved backs, on scroll 
legs, with carved stretchers and claw feet, went for 
^246 15s. 

A very high price was ;^i89 given for a six-leaf screen 
of old Chinese lacquer, carved with landscapes, flowers, 
and utensils, coloured on a black ground. It is exactly 
similar to a screen at South Kensington Museum. 

The second day of the sale was decidedly dull, only 
one item producing more than ;^ioo. This lot was a 
pair of Chippendale large gilt wood side-tables, carved 
with flowers, on claw feet, surmounted by veined marble 
slabs, 79 in. wide, which realised £\\o 5s. 

A Queen Anne carved gilt wood oblong table made 
£fob 3s. ; a pair of Chippendale tables, of similar design 
to the pair mentioned above but smaller, made ;^68 5s. ; 
and twenty mahogany hall chairs, painted with the 
Anglesey arms in colours, went for ;^78 15s. 

One other lot might be mentioned, a set of three old 
Imari oviform vases and covers, which went for ;^8i i8s. 

On the 19th Christie's sold the silver plate and objects 
of art of the Dowager Countess of Rosslyn and other 
properties, but the whole sale was of a most ordinary 
character, the only item worth notice being a Sevres 
porcelain toilet service, painted with birds and flowers, 



consisting of three toilet-pots and covers, an oblong 
plateau, a pair of double toilet-pots, with silver-gilt 
covers ; and an oblong Rockingham tray, which went 
for ij^2. 

The sale of the porcelain, faience, and majolica of the 
late Dowager Viscountess Esher held on the following 
day was of quite a different character. The porcelain 
and majolica, though not of great value, gave every 
indication of having been collected with a view to getting 
a representative cabinet of the different classes of ware. 

The principal item in the sale was a magnificent 
portiere of Genoese cut velvet, worked in a design of 
duplicated groups of various conventional flowers in 
brilliant colours on a cloth of a gold ground. It was 
secured for ;£i99 10s. There were, too, a pair of 
Louis XV. ormolu candelabra that attracted some con- 
siderable attention owing to their beauty. They had 
branches for three candles, each fitted with old Dresden 
figures of a woman and a man, with porcelain flowers at 
the back. They fell to a bid of ;^ 120 15s. 

Amongst the porcelain and faience might be mentioned 
an old Sevres two-handled cup, cover, and saucer, painted 
by Fontelliau, £^1 los. ; an early Hispano Moresque 
dish, with coat-of-arms in the centre, slightly cracked, 
^73 los. ; and a Dresden tea and coffee service, painted 
with birds in lake and scale pattern borders, £^^ 2s. 

Messrs. Glendining's sale of coins and medals on 
January 24th and 25th included a collection of i8th 
century tokens, the property of a member of the British 
Numismatic Society. The coins sold were of a com- 
paratively unimportant nature, but a few of the medals 
made good prices. Amongst these might be mentioned 
a New Zealand medal, with the rare date 1845-6, £^\ 
another dated 1865, £^ 17s. 6d. ; an M.G.S. medal with 
seven Peninsular bars, £^ los. ; another with five bars, 
£^ 1 5s. ; and a Naval General Service medal with one 
bar, Cherub, 28th March, 18 14, ;^io. 

A silver pattern medal for Waterloo, similar to the 
ordinary medal, but larger, with edge impressed in usual 
type. Sir Thomas Lawrence, R.A., intended for officers, 
realised £*], This specimen was evidently presented to 
the President of the Royal Academy. 

A VERY large proportion of the fine laces belonging 
to the late Dowager Duchess of Wellington were of 

Brussels make. It is an interesting fact 
R WW P Ic ^^^ there is a very distinct connection 

between the lace makers and lace sellers 
of Brussels and the Battle of Waterloo. Monsieur 
Troyaux, one of the best known lace men of Wellington's 
day, turned his large workrooms into a hospital and 
nursing home for English soldiers after the battle, and 
provided nurses, beds, linen, and other necessaries out of 
his own pocket. He was decorated and publicly thanked 
for his humanity, and though for many weeks his business 
was necessarily stopped, he was by no means a loser in 
the end, for English customers flocked to his shop for 
many years after, and bought all their Brussels lace from 
him. It is possible that many of the pieces sold in 
January at Bearhill Park may have been bought from 
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Monsieur Troyaux, as Catherine, first Duchess of Well- 
iiit;ton. would naturall)' be amongst the first to give him 
her patronage. H.R.H. the Duchess of Albany and 
Prince and Princess Alexander of Teck were all present 
at the sale at Uearhill, and bid for many lots. 

The pendant for whicli His Majesty the King paid 
£^^% was very beautiful, being of gold, finely enamelled, 
and with a pendent pearl. A small miniature portrait of 
the Prince Consort was inside, and on the back the in- 
scription; " From His broken-hearted Widow, Victoria R., 



iS6i. 



It 



An interesting feature of the sale was the large num- 
ber of very fine lace, and laced-trimmed handkerchiefs, 
Brussels applique of the early 19th century, modern 
point gaze, finest Valenciennes edgings, several inches in 
depth, and modern C a rrickm across, all to be seen 
trimming the few inches of lawn or cambric, on which 
were the monogram, and occasionally the coat-of-arms, 
of the late Duchess and the earlier holders of the 
title. 

Amongst the Italian laces the most interesting was a 
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that the late 
Dowagei 
Duchess was 

Waiting t c 
the Queer 
for 



any 

afterwards 
Mistress of 
the Robes. 

Though 
most of the 

this sale was 
of the solid 



on this type 
was satis- 
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monstrated 
by the price, 
which reali- 
zed £\^ for 
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ful piece: 
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notably a 

pair of late 
i8lh century 
tire screens, 
of satin wood, 1 

inlaid with 

tulip wood, with sliding panels, beautifully embroidered 
on silk, in oval shape ; these fetched £-2.0. Around the 
lace, however, the chief interest centred. Contemporary 
with Waterloo, and of very fine workmanship, was an 
old Brussels wedding veil ; it was 2i yards square, and 
though in by no means good condition, fetched ^20. A 
beautiful old applique flounce, sufficient to form .an 
entire skirt, being 3J yards long, was of unusual depth, 
40 inches; this went for^^ir, and we congratulate the 
purchaser on having obtained a bargain. A shaped skirt, 
of the same lace, 54 inches deep at the back, fetched £j. 
Another beautiful old Brussels applique flounce, of which 
there were 93 yards, reached the sum of X-3 los. 
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lace, of which there were many specimens; 
though this lace is much in vogue just now, so wretched 
was its condition from the fraying of the cut linen that 
very low prices ruled. 

An entire wedding veil, an unusually large piece to be 
made in this type, sold for £,J only. There was some 
fine black lace, but its unpopularity was clearly shown 
by the prices. Those who believe their fine Chantilly 
shawls or flounces arc worth much, may be en- 
lightened when they hear that for a black lace flounce, 
36 in. wide and 5J yards long, a scarf, a circular oi'er- 
skirt, and a half shawl, with a fichu, only ^5 5s. was 



Special Notice 

Readers of The CoNNOiasiiUR wishing to 
have queries answered in the correspondence columns 
should send an enquiry coupon, which will be found 
in ihe advertisement pages of each number, together 
with letter stating explicitly the nature of the informa- 
tion required, and such details as may already be 
known concerning il. 

Owing to the large number of enquiries which we 
receive, and the limited space at our disposal each 
month, only matters of general interest can be dealt 
with here, and it is impossible to guarantee a reply 
in the ensuing issue to any applicant ; but every effort 
will be made to insert same promptlj', and in every 
case strict order of priority will be observed. 

In order to facilitate reference, the answers will in 
future be prefixed by a number, and not the initials 
of the queror as hitherto. A note of advice will be 
duly forwarded to each correspondent a few days prior 
to the publication of the issue containing the reply to 
his or her enquiry. 

We would point out, however, that the idenlifica- 
tion or appraisement of a specific object of art cannot 
be conducted with any degree of accuracy from a 
mere written description, or even a photi^raph. In 
such a case it is advisable to send the object for 
expert examination, for which a small fee, varying 
according to circumstances, will be charged. When 
this is desired, full particulars should first be sent us, 
and all arrangements made before the article is 
forwarded. 

All co.st of carriage both ways must be paid by the 
owner, and articles can only be received at owner's 
risk. No responsibility will be accepted by the 
proprietors, Messrs. Otto, Limited, in the event of 
loss or damage to articles whilst in our possession, 
which should in all cases be covered by insurance. 
Valuable objects should also be insured against 
damage in transit, or if sent by post, registered. 
Policies covering all risks can be obtained through 
us at nominal rates on application. 

Communications and goods should be addressed to 
ihe "Correspondence Manager," Thk Connoisseur, 
95, Temple Chambers, Temple Avunue, London, E.C, 



ANSWERS TO CORRESPONDENTS 
Autosraphs 

"Lord Tennyson."— 4,gS2 (Haslcmere).— The value of 
your leuer writlen by Lord Tennyson In 18S4 wlH depend upon 
ihc conlenls. A Idler of Tennyson's may be worth a very large 
amount if it contain anything of special interest : — for example, 
a mere copy, unsigned, of the " Charge of ihe Lighl Brigade," 
in TennyBon'i autograph, recenliy lelched £2^. A letter of no 
particular importance, with length of a page and a half of 
writing, and signature, is worlh alxiut £2. 

Old Documents.— 3,997 (Cheltenham).— Parchment dee<ls 
relalii^ lo property, bearing dales subsequent to Ilie reign of 
Kliial«th, unless they have Royal or very dislinguishe<l s^na- 
tures, are of little value, except as old i>atchment. Earlier deeds, 
however, are esteemed by collectors. 

Paris Balloon Letters. — 4,S7i (Liverpool); 4,614 
(.Shrewsbury).- These letters which, Ihough interesting, are not 
very rare, are Horlh at the [ircsent time between 6s. and tos. 
each, but in future years the value is sure to rise considerably. 

Letters.— 4,697 (Oxford).— The values of the letters yya 
mention are approximately as follows ; — .Sir Charles Napier, 
^ 6d. ; Ali Pacha, if autograph letter, signed, los. ; but if, as 
IS probable, merely signed, 5s. ; Sir F. Adam, 3s. ; General 
Hay, 3s. i Maviocoidalo, 6s,; Miaulis, 6s. ; Sir K. Church, 
Greek General, 3s. ; Wm. Allen, Chemist and Philanthropist, 
4s. Wilb regard to the letter ofSir Walter Scott, we must see 
the contents betbte deciding in this ease. 

" William Pitt."—4t79l.— -Scraps of writing are always 
looked upon with great suspicion, especially those written in 
liooks, as so many are forged for the purpose of selling the Ixioks 
al a high price. If your verse signed " William Pitt " is really 
in the great Commoner's autograph, ii is worth from 155. to £l. 
The value of the Derby note is only a few shillings. 

BanR Note* 
Federal States of America.~4.^7 (Kast Kinchley).— A 

50-dollar note issued by this Confederacy is of no importance. 
You do not give sufficient particulars of your English notes to 
enable us to reply to your enquiry concerning them. 

Pontefract Bank. -4,234 (Wakefield)._The note in 
r|ueslion is signed by John Sealon, .Sons & Korsler. who subse- 
quently failed. Consult " A History ef Bants, Bankers, aud 
Banking in North Durham and North Vorishire," 1^ Maberly 
Phillips, F.S.A., on pkge ZS3 of which you will lind an account 
of the Lealham Ikmily. 

BooKa 

Rogers' " Italy." —4.607 (Weston- super -Mare). — The 
value of the work at the most is j£lo, but il de|>ends 
entirely on the stale of the copy. The 1870 edition of Tennyson's 
Holy Grail V, the litst issued and is now worth about 30s. The 
same remarks apply to the poet's Garetk and Lyntlte, published 
in 1S72. The value of Browning's Fifine at the Fair is alx)ut 
5s. As you have only the first and second volumes of the famous 
lilteraleui's Ring and Ihi Boek, the value will not be great ; the 
complete work being worth about 30s. An interesting article 
on Browning's First Editions appeared in the December number 
of The CoN.soissEUR List year. 

Shakespeare's Works.— 4,967 (Wroibam).— The value 
of your copy is noi more than a few sbilline^;. 

1 (Contimud in Advertisement pages.) 
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Special Notice 

Readers of The Connoisseur who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Ofhces 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.G. 

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, 
will be dealt with by post. 

Readers who desire to have pedigrees traced, 
the accuracy of armorial bearings enquired into. 
or otherwise to make use of the department, will 
be charged fees according to the amount of work 
involved. Particulars will be supplied on appli- 
cation. 

When asking information respecting genealogy 
or heraldry, it is desirable that the fullest detaUs, 
so far as they may be already known to the appli- 
cant, should be set forth, 

Anawera to Correapoadeata 
Heraldic Depart meat 

43 (Boston).'— There are certainly no deitcencL-ints in ihe male 
line of Sir Richard Gnrgrave, as by his marriage with Catherine, 
siiiler of Lord Danveis, he left only three daughters. It is 
possible, though improbable, that descendants of his half- 
brother, Thomas, may be still living. Many years ago a 
Mr. Uargrave, believed to be one of the deacendnnls of the 
lallei, was emj)lo)|ed as parish clerk at Kippax. The story of 
the Gargmves is indeed a melancholy chapter in the romance 
of real lifc. For more than two centuries few families in 
Yorkshire enjoyed a higher position. Its chiefs earned distinc- 
tion in peace and in war: one died in France, Master of the 
Ordnance to King Henry V. ; another, a soldier, too, fell with 
Salisbury al the ait^e of Orleans : and n third filled the Speaker's 
chair at the House of Commons. The sequel offers a sad con- 
trast to ibis Fair picture. Thomas Gaigrave, the Speaker's 
eldest son was hanged nt York Sot murder, and liis half-brother, 
.Sir Richard, endured n fate only less miserable. The fine estate 
he inheriied he wasted by wanton extravagance, and he at 
length reduced himself lo alject want. " His excesses," 
according 10 Hunter's History of DencasUr, "are still, at the 
expiration of two centuries, ihe sutject of village tradition, and 
his attachment to gaming is commemorated in an old painting, 
long [ireserved in the neighlKJUiing mansion of Badsworth, in 
which he is represented playing at the old game of put, the right 
hand against the left, for the stake of a cup of ale." The close 
of Sir Richard's story is as lamentable as ns course. An utter 
bankiiipt in fortune and reputation, he is stated to have been 
reduced 10 travelling with the pack-hntses to London, and was 
eventually found di:ad in an old hosielrj'. 



46 (Kdinhurgh).— The angels supporting shields of Arms on 
the Coihels of Golhic architecluie, cannot generally be regarded 
as heialdic appendages, lieing merely supposed lo indicate that 
the owners have contiihuted to the erection of the fabric. 

47 (London).— The wives and children of great oflicers of 
Stale, and of all those who derive their places on ihe scale of 
social precedence from official rank, have no consequent prece- 
dence, nor h.tve the wives and children of archbishops and bishops. 

52 (Salisbury). — Isabella, Uuchess uf Grafton, was only 
ilaughter and sole heiress of Henry Bennel, Earl of Arlington. 
She was reputed 10 lie the most brautiful woman of her time, 
hut it was in the Court of William, and not in that of Charles, 
that she reigned supreme, and was celebrated by all the wits 
and poets <>F the day. She maitied, when quite a child, the first 
Duke of Grafion, who was King Charles's natural son, by the 
Duchess of Cleveland. Her son Charles, Ihe second Duke of 
Grafton, also inherited, in right of his mother, the Earldom of 
Arlington, and the Viscounlcy of Thelibrd. Eight years aflei 
the death of Ihe Duke of Grafton, who was shot at the Siege of 
Cork, in 1690, she married for her second husband. Sir Thomas 
Hanner, Baronet, the celebrated Speaker of the House of Com- 
mons, but by him had no issue. She lived to walk al the 
Coronation of George II., as Countess of Arlington in her own 
right, and died in 1713. 

S6 (Durham).— You will find Dodsworlh's Monaslicim the 
most complete account of English Monasteries, but you might 
also consult Browne Willis's Mitred Aiiefs and Cenvenlitnei 
Calhedrai Churchet. There are several editbns of the former, 
the Rrsl edition being In three volumes, and the last, which you 
will hnd the most useful, in six folio volumes. 

60 (London). — The Scotch Baronetcy lo which you refer was 
created in 1628, and the grantee dying without male issue in 
1651, the Baronetcy urmueslionably became exlincl. After an 
inleri-al of a century and a half, the title was aisumed by the 
grandfather of the gentleman now styling himself ninth Baronet, 
on the ground that there had been a re-grant of the baronetcy in 
favour of the original grantee's nephew. If this re-giant was 
ever made, it is remarkable that iKilher the above-mentioned 
nephew, nor his successors in the direct line, for several 
generations, assumed the title. 

62 (Chicago).— The shield at York Minster— or a fesse gules 
and in chief^ihree lorteaui— is in the fifth window east, on Ihe 
south side of the Nave, and contains the Arme of Coleville, an 
ancient Yorkshire &mily. whose founder was Willemmus de 
Coleville, in the department of Calvados, a vassal of William 
de Perci, holding of him manors in Wheldrake, Goodmanham, 
Wetherliy, as well as lands in Odenby. Lincolnshire, with 
Castles at Amclilfc on ihe Cleveland Hills, and al Dale, a 
narrow valley in the Hamblcdon Hills, near Byland Abbey. 

67 (Liverpool). — Mottoes are very rarely found on ancient seals. 
There are not more than a doien examples amongst the large 
collection of early seals, as well as numerous drawings and 
engravings in the British Museum. 

70 (York).— ProbaUy one of the oldest crests used by an 
English Corporation is one of the two borne by the Tallow 
Chandlers' Company, which is said la have been granted in 1463. 
Corporate bodies are generally regarded as having the right to 
carry the Arms of their founders, but on what principle they can 
use helmets and crests is a question not easily answered. 
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Armorial China 



By A. Meredyth Burke 



Porcelain decorated with the coats- 
of-arms and crests of English families came into 
fashion in this country during the latter half of 
the eighteenth century, and it is to this period that 
most of the armorial china may be said to belong. 

Owing probably to the strong Oriental character 
which is so noticeable in all the pottery and 
porcelain of Lowestoft, and 
to the fact that the existence 
of the Lowestoft manufactory 
coincided in point of time, 
uncritical collectors were led 
to the erroneous conclusion 
that all this ware was pro- 
duced there. That this is at 
least partly inaccurate may 
be readOy demonstrated. 

In the first place, we find 
that, in most instances, the 
porcelain itself is clearly of 
Chinese manufacture, there 
being no difficulty in distin- 
guishing the hard paste of 
Lowestoft from that of China, 
and so the question narrows 
itself into one of whether the 
pottery manufactured in the 
East was decorated at Lowes- 
toft. On this point, Mr. Chaf- 
fers, who wrote voluminously 
upon the subject, quotes 
statements made in 1865 by 
people whose parents had 
been connected in past years 
with the manufactory of 
Lowestoft to the effect that 
" nothing passed out of the 
factory but what was made 
in it, and that no manu- 
factured articles were sent 
there to be painted, but that no. i.—va; 
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every article painted at the factory had been 
previously made there." If these statements are 
to be relied upon, the porcelain made in China 
was doubtless also of Oriental decoration. 

Mr. Jewitt, however, is of opinion that some of 
the productions of the Lowestoft works were 
painted there on Oriental body. 

The late Sir Wollaston 
Franks was inclined to be- 
lieve that all the armorial 
ware found in this country 
was both made and decorated 
in China, and his own col- 
lection, which now forms part 
of that in the British Museum, 
is labelled " Chinese Porcelain 
made to the order of English 
and other European families 
in the seventeenth and eigh- 
teenth centuries, and often 
bearing their coats-of-arms. 
This ware is often wrongly 
attributed to Lowestoft," 

Professor Church, too, has 
little faith in " Lowestoft." 
and in his work on English 
l>orcelain, says that " Lowes- 
toft China " has been given 
without any warrant to a 
vast quantity of hard paste 
Oriental porcelain which was 
made to order for the English 
buyers, and frequently deco- 
rated with coats-of-arms, mot- 
toes, and other designs of 
European origin. 

The present writer, how- 
ever, is strongly of the opinion 
that there are a few examples 
of armorial china both made 
[ WITH CREST and emblazoned in England 
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which present the various characteristics of Lowes 
toft work. Mr. Jewitt partly supports this view, 
and suggests that there are many specimens 
in existence of armorial china in which the body 
is undoubtedly of Lowestoft ware. He gives us 
an example of a coffee cup which is a very good 
sample of Lowestoft heraldic decoration. It 
is part of a set made for the celebrated writer, 
the Reverend Robert Potter, Prebendary of 
Norwich and Vicar of Lowestoft, and 
it bears his arms. 

There is a romantic story associated 
with the origin of the Lowestoft porce- 
lain factory, the literal truth of which 
cannot be vouched for. About the 
middle of the eighteenth century, when 



esteem by the makers of Delft ware, and he so 
impressed the owner of the land with his views 
as to the value of the treasure, that the latter 
made diligent enquiries and proved the truth of 
Van Der Huvel's assertions. Indeed, it is said, 
that within a couple of years the lucky owner 
of the formerly almost valueless land had amassed 
a considerable fortune as a result of the discovery. 
In 1756, Mr. Hewlin Luson established a porcelain 
factory at Gun ton Hall, which is sup- 
posed to be close to the spot where the 
Dutch sailor found the Delft-making soil, 
and for some time, this manufactory was 
so successful that the jealousy of other 
makers of ceramic ware was aroused. 
Indeed, it is stated that Mr. Luson 's 
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Lowestoft was still a small fishing village, a Dutch 
vessel was wrecked off the coast, and went down 
with all hands, with the single exception of a 
sailor named Van Der Huvcl, who contrived to 
reach the shore more dead than alive. He was 
picked up by the owner of the soil, who gave 
him shelter and maintained him until such time 
as he could find a vessel in which to reach his own 
country. Unwilling to be a burden to his bene- 
factor, he offered to work in the fields, and at one 
time was engaged, with a number of men, in digging 
the foundations for some new farm buildings 
which were to be erected. On noticing the peculiar 
character of the whitish, earth which he turned 
up with his spade, he mentioned that, in his own 
country a similar kind of earth was held in high 



workmen were bribed to spoil the products of the 
factory. 

Mr. Hewlin Luson was succeeded by Messrs. 
Walker, Brown, Aldrew, and Rickman, who, 
in spite of many difficulties, due to the animosity 
of the owners of competing factories, produced a 
considerable quantity of very excellent porcelain, 
which is said to have rivalled that of the Orient 
in beauty of outhne and pattern as well as in the 
quality of material. At the outset this firm was 
not in possession of certain important secrets 
connected with the mixing of the ingredients 
from which the porcelain is made, but one of the 
partners, Mr. Robert Brown, retahated upon those 
unscrupulous competitors who had bribed his work- 
men, by visiting one of the London factories in 
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the guise of a journeyman 
potter. Having obtained 
an engagement in a factory, 
he bribed the foreman, who 
concealed him in an empty 
barrel in the mixing room, 
where the occult processes 
of the manufacture were 
carried out by the principal 
himself. Having secured 
his object undetected, he 
resigned his position and 
returned to Lowestoft with 
such valuable information 
that the factory in Bell 
Lane soon became famous 
(or the excellence of the 
porcelain produced. 

It is possible that some 
parts of the story of Van 
Der Huvel and of Mr. 
Luson and of the enter- 
prising adventure of Mr. 
Robert Brown may be 
apocryphal, but it is highly 
probable that there is at 
least asubstratum of truth 
in the romance. 



It may be noticed that 
on much of the Lowestoft 
china a rose is used on 
the decoration. This has 
been attributed to the fact 
that on the town seal a 
full - blown rose appears, 
but as it is not an heraldic 
rose that is used, it seems 
more probable that the 
prevalence of this decora- 
tion on the Lowestoft china 
may have been due to some 
other cause ; indeed, when 
it is remembered that one 
of the finest of the Lowes- 
toft workers was a French 
refugee named Rose, who 
had left his native land 
during the troublous 
times of the Revolution 
and had settled in Lowes- 
toft, it seems likely that 
he may have used the 
rose as a signature for his 
work, since at Lowestoft 
it was not customary 
to place any ordinary 
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distinctive mark upon the porcelain there manu- 
factured. 

Oriental armorial china, produced in response 
to European orders, was chiefly manufactured 
during the reign of Kang-he, for most of the speci- 
mens now available apparently belong to this 
period, and it was during the same epoch that it 
became the fashion in our own country for well- 
to-do famiUes 
to have their 
arms embla- 
zoned on their 
china. This 
porcelain was, 
no doubt, 
brought over 
by the East 
India Com- 
pany's ships, 
there being no 
direct com- 
munication at 
that time with 
the Far East. 

E xample 
No. V. is em- 
blazoned with 
the arms 
(Quarterly 
first and 
fourth sable a 
fesse dan- 
cett4e argent, 
billett^, be- 
tween three 
lioncels ram- 
pant guar- 
dant, of the 
second, each 
supporting an 

altar, or. No. ix.— CAmHET witei armobtal china 
flaming ppr., 

for Smijth; second and third, or, a bend, vair, 
cotised, gules, for Bowyer, Crests: a salamander 
in flames, ppr., for Smijth; on ducal coronet, or, 
a heraldic tiger, segreant, argent, for Bowyer. 
Motto: Qua pote lucet) of Sir Charles Smijth, 
fifth baronet who was High Sheriff of Essex, in 
1761. He married, in 1760, Elizabeth, daughter 
of John Burgess, of London, and, dying with- 
out issue in 1773, was succeeded by his brother, 
the Kev. Sir William Smijth. The family of 
Smijth are descendants of John Smijth, of Saffron 



Walden, who, according to tradition, was a des- 
cendant of Sir Roger de Clarendon, knight, natural 
son of the Black Prince, and wis Sheriff of Essex 
and Herts, during the reign of Heiuy VIII. He 
married Agnes, daughter and heiress of the ancient 
family of Charnock, Co. Lancaster, and had 
with four daughters, two sons — the eldest of whom, 
Thomas, a very learned and eminent person, 
who filled the 
office of Secre- 
tary of State 
in the reign of 
Edward VI.. 
was thrice ac- 
credited Am- 
bassador to 
France in the 



reign 



jf 



Elizabeth, 
and, subse- 
quent 1 y , 
Secretary of 
State in the 
same reign. 
Sir Thomas 
Smijth repre- 
sented the 
County of 
Essex in Par- 
liament, and 
died without 
issue in 1577, 
when his for- 
tune and es- 
tates devolved 
upon his bro- 
ther George, 
for life, styled 
of An k er - 
wycke Priory, 
Wyrardisbury, 
Bucks. 
The tea-caddy (No. ii.) bears the arms (Argent 
two bars, gules, on a canton of the second, a 
Hon pass, guard, or) of Lancaster of Westmorland, 
but the crest (a demi sea-horse, ppr.) is not that 
usually borne by the family. 

The candlestick (No. iii.), which is of very rare 
pattern, is decorated with the following arras : 
Azure, a chevron, or, between three swords erect, 
ppr. ; crest : a demi griffin segreant, or, holding in 
the dexter claw a sword, erect, ppr. These arms are 
not given in any armorials that the writer knows 
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No. X.— ARMOBIAL < 



of, but it is quite possible, notwithstanding, that 
they are the correct cognizance of some English 
family. 

The mug (No. iv.) bears the arms : Argent a 
cross gules in first quarter an eagle displayed 
Sable, and are difficult to identify. They are 
somewhat like two English coats, but do not 
quite agree. 

The )ug shown in No. viii. is decorated with the 
arms (Gules an eagle displayed, or, on a chief 
argent, a mount, vert, thereon three pear trees, 
ppr. fructed of the second ; crest ; a demi-llon 
rampant, or, murally crowned azure, holding in the 



dexter paw a laurel branch, slipped, ppr.) of the 
family of Aquitor, of London. 

The cup and saucer (No. vii.) belonged to the 
family of Cooke, of London, and bear the arms : 
Paly of six, gules, and sable, three eagles, displayed, 
argent, with the wife's arms impaled; crest: ademi 
eagle per pale, gules and sable, with wings displayed 
and ducally crowned, or. 

The salt-cellar {No. vi.) bears the arms (or, a fess 
chequy azure and ar. surmounted by a bend engr., 
and in chief a rose, gules ; crest : a dove with 
an olive leaf in its beak, ppr. ; motto : Sola juvat 
virtus) of Stuart, of the family of Lord Blantyre. 
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No. XI. — ARUORIAl. CHINA IN MR. FARNHAM WURKE's COLLECTION 

The Barony of Blan tyre was created on July lolh, Tliere are Sfveral fine collections of armorial 

1606, and became extinct on the death of Charles, china in this country, and of these probably one 

twelfth Baron Blantyre, who was a representative of the most complete is that which is in the 

peer and !).!-. for the counties of Lanark and possession of Mr. Farnham Burke, Somerset Herald, 

Renfrew. He was born in 1818, married in 1S43, who has kindly allowed the reproduction of several 

Lady E\elyn Leve son -dower, second daughter of of his specimens for the purpose of illustrating this 

George tlranville, second Duke of Sutherland, K.(;., article. Mr. Farnham Burke's collection, though 

and died in 1900. His father, the eleventh Lord 0()nsisting of several hundred pieces, includes few 

Blantyre, was accidentally killed during the conflict duplicates, and is confined to porcelain bearing 

at Brussels, in 1830. English coats-of-arms and crests. 



The PoHraits of David Garrick 



By W. J. Law^rence 



To the physit^nomist who happens to be a 
patient obsener of life and manners, collective por- 
traiture of byegone celebrities forms a fascinating and 
profitable study. Viewed in chronological isequence, 
the counterfeit presentments of a great personality 
can be made to elucidate, to supplement, and in 
some cases to traverse, the verdict of conlem- 
porarit-s. Even the very evasions and reticences of 
the portrait painter have their significance — they 
speak trumpet-tongued of personal defects and the 
vanity of the sitter. Few there be like Cromwell, 
who desire to be shown with all their warts. Take 
the case of David Gar- 
rick. In all Roscius 
must have sat for at 
least fifty portraits o( 
one kind or another — 
Bromby's list shows 
that at least thirty-four 
of them had been en- 
graved before the clo.se 
of the eighteenth cen- 
turj'; but out of this 
formidable number one 
cannot fix upon more 
than half a dozen 
examples which deal 
straightforwardly with 
the tininess of the man. 
Seemingly not content 
to go down to posterity 
labelled by Churchill as 
the genius whom the 
divine radiance made, 
histrionically speaking, 
six feet high, Garrick 
must have a cubit added david cakrick, iPTKR por 



to his stature, and Gainsborough must be the man to 
perpetuate the falsity. But "little Davy" he was, and 
" little Davy " he remains. And he might surely have 
solaced himself with the reflection that in the matter 
of inches he had (as a curious old silhouette pre- 
served by Ireland evidences) a trifle the advanUge of 
that other great genius of his age, his friend honest 
Will Hogarth. 

All things considered, it is a somewhat heavy task 
to seek for the man Garrick in his portraits, but 
physiognomists may take heart, encouraged by the 
refleaion that safety lies in numbers, and that in 
the multitude of coun- 
sellors there is wisdom. 
The deficiencies and 
omissions of one painter 
may be repaired by the 
observationsofanoiher, 
and even the indifferent 
portrait by some honest 
mediocrity may add its 
mite 10 the sum-total of 
knowledge. 

For indifferent por- 
traits of Garrick there 
is an abundance of 
excuse. Probably no 
man ever lived whose 
features were more 
difficult to transfer to 
canvas. Spoken of 
characteristically as "a 
great fidget," he was 
utterly lacking in re- 
pose. He had a pre- 
ternaturally active 
mind, whose moods 
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forbears, Garrick was a bom actor, whose art ever 
kept fresh and natural. His features were in- 
herently plastic, but the practice of his art de- 
veloped the muscles, and gave him readier and 
more mechanical command of emotional expres- 
sion. On this point a thrice-told tale comes in 
pat. It relates to Hogarth's pen-and-ink sketch of 
Fielding, a posthumous portrait, and the only one 
in existence of the mordant writer, whom Byron 
once dubbed " the prose Homer of human nature." 
Tradition has it that to assist Hogarth's nnemory 
Garrick obligingly assumed the features of the dead 
novelist, and for once sat composedly while his 
friend completed the sketch. 

The consensus of latter-day opinion goes to show- 
that the story is apocryphal, but its existence pays 
generous tribute to Garrick's powers. Moreover, 
there seems good reason to believe, not only that 
little Davy had a weli-nigh unexampled command 
over his facial muscles, but that he was given when 
in a pranksome mood to play tricks upon his 
piainters. Northcote used to relate that he once 
heard the actor tell Reynolds how he had on one 



were perpetually mirrored in his mobile 
face ; and to the painter it was literally 
a case of catching the fleeting moment 
as it sped. To such a hydra-headed 
being nothing less than a cinemato- 
graph could have done full justice. 
This peculiarity of Garrick's, although 
largely inborn, was accentuated and in- 
tensified by the practice of his art. 

It must be remembered that in the 
days before gas found its way into the 
theatre the art of the stage made frank 
appeal to the emotions and to very 
little else. Pictorial congruity or 
secondary {esthetics were but ill- 
considered. The drama was still in its 
rhetorical period, and in acting breadth 
was the one thing aimed at. Effects 
were attained by orotund delivery, 
large and sweeping gesture, and by 
exaggerated face p!ay. The method 
was in keeping with the ill-!it theatre 
of the times, for most assuredly in the 
dull gleam of the old tallow dips and 
smoking oil lamps stippling (such as 
the delicate by-play of to-day) would 
never have got over the footlights. 
Blessed with a marvellous fluidity of 
temperament, a heritage from Gallic 
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occasion utterly confounded some second-rate dauber. 
Every time the painter looked away from his sitter, 
Garrick assumed a different cast of countenance, with 
the result that the task of transferring the player's 
features to canvas became utterly hopeless. Unfor- 
tunately, your good anecdote is too readily trans- 
ferable to be taken as evidence, and it is by no 
means re*assuring to find the same story told of Edwin, 
the Bath comedian, and the precocious Lawrence. 
But Williams, Sir 
Thomas's bic^rapher, 
in relating it, is care- 
ful to point out that 
the trick was a stale 
one, and had never 
been played "with 
more quiet humour 
than by Garrick and 
Foote upon the sim- 
ple Gainsborough, 
when he first came 
to London. Poor 
Gainsborough stood 
with his hands in his 
waistcoat pockets, 
watching the two, to 
him unknown, gentle- 
men, downstairs; and 
when the door was 
shut, he began to 
mutter to himself, 
' Rot those two fel- 
lows I I begin to 
believe them two 
rogues; as to that 
little fellow, he has 
everybody's face but 
his own.' " 

How little credence 
can be placed in this garrick as richard til, ; 

version is shown by 

the fact that Gainsborough had made the acquain- 
tance of, and painted, Garrick considerably before 
he deserted Bath to settle in London. Apparently 
what gave rise to the story was the statement made 
in 1788 by the anonymous contributor of the 
painter's obituary notice to The Gtntleman's Maga- 
zine, that he had heard Gainsborough say "he never 
found any portrait so diificult to hit as that of 
Mr. Garrick; for when he was sketching in the eye- 
brows, and thought he had hit upon their precise 
situation, and looked a second time at his model, he 
found the eyebrows lifted up in the middle of his 
forehead, and when he a third time looked up, they 



were dropped like a curtain close over the eyes ; so 
flexible and universal was the countenance of this 
great player." 

There is no hint of maliee prepense m this, a plain 
statement of the difficulties presented by a rare 
personality. As a record it is in .some slight measure 
substaniiated by an allusion in Gainsborough's letter 
to Garrick, written from Bath in June, 1772. After 
notifying the actor of the dispatch of a portrait of his 
diminutive self as a 
present for Mrs. 
Garrick, he con- 
cludes by wishing 
" that you may long 
continue to delight 
and surprise the 
world with your 
original face, whilst 
I hobble after with 
my copy." 

Strange to say, 
while no reasonable: 
grounds exist for be- 
lieving that Garrick 
ever played any de- 
liberate trick upon 
Gainsborough, 
chroniclers of art 
gossip accept the 
story unreservedly. 
Some of them have 
gone so far as to 
make serious search 
for the portrait 
painted under such 
difficulties, Garrick 
sat in all to Gains- 
borough for some 
five pictures, and if 
TEK DA\CB there be any truth 

in the legend, the 
earliest must be the one looked for ; but the only 
portrait of the actor by the artist giving colour to 
the story — the striking kit-cat in the senior common 
room at Christ Church College — is unmistakeably a 
bte one. In this Garrick, play-book in hand, looks 
straight at the spectator with a mysterious wildness of 
aspect, and a perplexing irregularity of feature. 

Probably because it was about the earliest painted, 
Fulcher associates the story with the celebrated 
picture in which an elongated presentment of little 
Davy, all E^iow in scarlet and blue, is seen leaning 
with an easy grace that hints of patronising con- 
descension against a " term " of Shakespeare. Painted 
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in 1765, this is the picture that Garrick, in a. grateful 
moment, promised to present to the corporation of 
Stratford, but with characteristic parsimony eventually 
left them to pay for. Imagination and the gloss of 
refinement has to a largo extent entered into its com- 
position ; but one has only 10 look at the super-subtle 
face, with its air of Voltairean delicacy and distinction, 
to become convinced that no serious extrinsic diffi- 
culties waylaid the artist in its painting. 

After what has been said, it need give no occasion 
for surprise that Hogarth, well as he knew his man. 



its way into the Royal collection, the picture was 
eventually engraved. Under the circumstances criti- 
cism stands silenced, but one cannot but regret the 
contretemps. 

Garrick was justified in his desire to see himself 
perpetuated in association with his lady. He was 
one for whom the raptures and the roses had had 
some allurement, and assuredly the serenity of his 
career at its meridian owed much to Mrs. Garrick's 
ideal qualities as a helpmi^e. In nothing did the 
great actor show to more advantage than in his 



failed to make him live again on canvas. Com- 
missioned in 1752 to paint the actor and his wife, he 
began badly by boldly appropriating a conceit which 
Vanloo had initiated in his picture of Colley Cibbtr 
and his Daughter some twelve years previously. When 
the whole was completed, Garrick was so little pleased 
with his own portrait that he expressed his opinion 
without mincing his words, and Hogarth, in his sturdy 
way, closed the dispute by dashing his brush across 
the offending features. The picture lay for years 
neglected in the painter's studio, but on his death, 
Mrs. Hogarth sent it, without demand, to Garrick. 
The damaged eyes were clumsily repaired by some 
vile dauber, who seemingly iieitber knew how to draw 
nor to paint, and in this defective stale, after finding 



domesticity, and it is in keeping that pictures of this 
husband and wife who began and ended as lovers 
should not be wanting. In 1773 Sir Joshua made the 
two the crowning feature of a reposeful landscape ; 
and Zoffany portrayed them for us, vis-a-vis, enjoying 
a quiet game of picquet under their own roof-tree. 
Zoffany's capital picture is now in the Shakespeare 
Memorial Gallery at Stratford. Although giving little 
better than a half-length portrait of the actor, the artist 
contrives to impress upon us the fact that we are 
undoubtedly looking at a small-buih man. More- 
over he has paralleled the achievement in his kit-cat 
of Garrick in a dark grey coat— a portrait remarkable 
for the sadness and sobriety of its features — now in the 
National Gallery of Ireland. A specialist in his art, 
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Zoffany ranlis high as 
an exponent of the 
genus player, and 
Garrick had no better 
pictorial panegyrist. 
No portrait of little 
Davy in character 
gives half so definite 
an impression of the 
actor's illuminative 
facial powers as the 
masterly Abel Drug- 
ger in 7,offany's 
Scene from Ihe 
Akhemist {i-jit). As 
a matter of fact, in- 
teresting as ihey are 
to the student as 
bald records of a 
transitional and 
frankly non-pictorial 
period, the character 
portraits of Garrick 
are simply intoler- aftek van der gucht 

able to the modern 

lesthetic sense. Crude make up, unpicturesque attire 
and abounding anachronism might have passed muster 
in an age of candle- 
h'ghting and careless- 
ness, but transferred 
to canvas and ex- 
amined by the search- 
light of Progress, 
they stand revealed 
in all their tawdri- 

Garrick and Mrs. 
Pritchard in "Mac- 
beth"(i768), ZofTany 
did his best with the 
materials at his com- 
mand, but the dim- 
inutive Thane in the 
capacious attire of a 
Hanoverian officer is 
surely a sight for gods 
and men ! 

No good purpose 
would be served by 
dwelling at length on 
the various character 
portraits of Garrick, 
and if I halt for a mo- 
ment before Dance's 



presentment of his 
Richard III., it is 

that I may preserve 
a charming anecdote 
associated with it. 
Immediately after 
painting the picture 
for Garrick at a stipu- 
lated price, Dance 

afternoon with Che 
actor and his wife, 
and in the course of 

assured them that he 
intended going hack 
on his bargain, as Sir 
Watkins Williams 
Wynn had offered 
him a substantial ad- 
vance on the price, 
which he had accept- 
n-K" ed. To Garrick one 

portrait more or less 
was a matter of in- 
diflerence, and he received the staggering intimation 
with well-bred aplomb. But poor Mrs. Garrick had 
already seen the new 
portrait of her hubby 
in her mind's eye on 
the walls of her din- 
ing-room — in fact, 
she had re-arranged 
the pictures so as to 
give it a place of 
honour, and her ill- 
concealed vexarion 
gave little Davj' a 
pang. With the with- 
drawal of the cur of 
a painter he did his 
best to throw oil 
upon the troubled 
waters, and assured 
his pensive helpmate 
that before another 
day had passed she 
should see the blank 
space filled by a 
much more charming 
picture. Without 
saying anything fur- 
ther about his in- 
)soN lentiotis, Garrick set 
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about ordering a very ornate and expensive mirror, 
and next day, when this had been secretly put in 
position, he gallantly led his wife up to the spot that 
she might see the handsomer picture— in a reflection 
of herself. Fate eventually paid Dance out in his 
own coin, for she so ordained it that in after years the 
picture, when engraved, should be stupidly ascribed 
to Sir Joshua Reynolds. 

Viewed in the aggregate and in chronological 
sequence, the private portraits of Garrick reveal 
much that was charac- 
teristic. In standing 
before the canvases one 
fails, on the whole, to 
become imbued with 
the impression that one 
is looking at the great- 
est actor of his time. 
Now and again (as in 
the spoilt Hogarth) 
some trick of gesture 
hints of the footlights, 
but very rarely do the 
features speak elo- 
quently of the sitter's 
vocation. It is mostly 
the wit and polite 
gentleman that stands 
revealed. In all pro- 
bability the impression 
is a correct one, for 
Garrick took his place 
with ease and distinc- 
tion among the bright- 
est spirits, literary, ar- 
tistic, and social, of his 
age. He maintained 

the dignity of the pro- from a chalk dkawin 

fession of which he fokmbrlv the proper' 

was leader, not by 

obtruding its distinguishing qualities into the drawing 
room, but by gaining respect for himself as a man. 
Few good actors, whose technitjue had been a 
matter of laborious acquirement, could have done 
this ; the dyer's hands generally show the marks of 
his labours. We must remember, however, that 
Garrick attained his position at a single bound, and 
held it, without effort, for over thirty years. Actor by 
instinct rather than by art, his powers were hypnotic 
rather than convincing. His was not an introspective 
age, and from first to last study and reflection had 
little to do with his hold upon the public. Look at 
the portrait by Pond, which bears indications of 
having been painted at an early stage in Garrick's 



career (the painter died in 1758). Observe the 
alert, full-orbed, deep-seated eye, the masterful nose, 
the wide, histrionic nostril, the full and flexible lips. 
Life itself is not more contradictory than this face, for 
it shows at once strength and weakness, decision of 
character and plasticity of temperament. Not only 
that, but obser\'ation and receptiveness — in fact, all the 
qualities that made Garrick universal as an actor — are 
indicated here. One remembers well how Reynolds, 
in 1761, borrowed an idea from Hogarth's print. 
Canvassing for Votes, 
in order to convey in 
his famous picture that 
his friend, little Davy, 
had hearkened to the 
diverse allurements of 
Melpomene and Thalia 
without declaring his 
allegiance to either. 
But Garrick was no 
mate for the sombre 
lady, and was wise in 
trifling with her affec- 
tions. Tragedian in 
the sense that John 
Kemble or Edmund 
Kean was tragedian, he 
certainly was not. His 
outlook on life was not 
strenuous enough to 

Coriolanus with the 
one or Othello with the 
other. Where thought 
was essentially super- 
ficial there could be lit- 
tle sublimity of passion. 
ARTIST Only two of the 

" private portraits of 

Garrick reveal the actor 
in superlative' degree — Hudson's fine work painted 
about 1769, and the ■ interesting chalk drawing by 
an unknown artist, formerly in the possession of 
Charles Kean. The one shows the character actor, 
the other the comedian. By fusing the two one 
arrives at the secret of Garrick's boasted universality, 
for an actor possessing these qualities would have 
an ejitensive rai^e, and could fly at all sorts of 
game. 

As indicative of the care taken by Hudson in paint- 
ing the above-mentioned portrait, it is noteworthy 
that he shows the player attired in the famous 
" Garrick " wig, remarkable for having five curls on 
either side. Adopted by Roscius in the meridian 

■'7 
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of his career, it was taken up by many of the beau 

monde, who thus paid little Davy the sincerest form 
of flattery. 

Just as the collective portraiture of Peg Woffington 
reveals gradual artistic developement with correlative 
moral degeneration, so the portraiture of Garrick tells 
of the chastening and disciplining of a soul by earthly 
puliation. Unlike Edmund Kean, whose genius was 
allied to madness, his was the genius of sanity. Suc- 
cess, so far from upsetting his mental balance, led to 
positive developement of character. Although distinctly 
to be reckoned among those for whom in their youth 
the primrose path of dalliance had had seductive appeal, 
his natural instincts towards domesticity triumphed, 
and proved his saving grace. You may search the 
eighteenth century from end to end, but you will find 
few things more beautiful than Garrick's married life. 
Nothing was lacking to make it perfect but the music 
of prattling voices and the patter of tiny feet. 

In tracing this gradual change in the man by means 



of his portraits, one must be careful not to confuse 
the purely mechanical developements, due to practice 
of stage art under specific conditions, with the indi- 
cations that are entirely spiritual. A casual remark of 
Dr. Johnson's conveys to us that in later life Ganick 
looked a decade older than his years owing to the 
wear and tear of his features by vigorous and un- 
ceasing face-play. With the loosening of the muscles 
came a puffiness and a rotundity that somehow recalls 
Fechter. In spite of this, one notes that as the 
vivacity and exuberance of youth die out the face 
acquires firmness and a certain philosophic serenity. 
Reynolds's kit-cat of David Garrick, painted in 1776, 
at the close of the great actor's career, shows us a 
man who was emphatically ennobled by his calling, 
a man who had lived a well-lived life, and lived it 
to the full. It forms an admirable corrective to 
the views of those who can see in the eoulisses 
nothing but a breeding place for feather-headed vanity 
and woeful instability of character. 
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The Hepplewhite Period Part III. By R. S. Clouston 



Since the preceding articles on this 
subject were written, a very considerable addition 
to our knowledge of some of the old furniture 
makers has been supplied by the research of 
Miss Constance Simon. George Hepplewhite, 
probably the founder of the firm, died in 1786, 
and the business was thereafter carried on by his 
widow Alice under the style of A. Hepplewhite 
and Co. 

This partly explains many of the difficulties 
already treated of as to the authorship of the 
Guide. The idea of publishing could scarcely 



have been conceived and carried out in the year 
that lay between Hepplewhite's death and its 
issue, though it is certain that some of the plates — 
and possibly many of the drawings — were done 
almost at the last moment, for, while some of the 
engravings are dated July 2nd, 1787, others 
bear the dates of September ist and October ist. 
If we suppose that George Hepplewhite had 
for some time before his death projected such a 
book and collected or prepared a great part of 
it, it is easy to understand how his widow, who 
probably knew as little of design as of practical 
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cabinet making, should include many drawings 
which a more artistic judgement would have rele- 
gated to the waste-paper basket. That there 
was no designer of any eminence in the Hepple- 
white firm after 1787 is fairly evident, for the 
book differs from every other of its kind in being 
the only one which reached a third edition in a 
form practically unchanged. There are two 
additions in 1789 which are quite worthy of the 
best of the authors, and, as they coincide with 
the style of the most pleasing of the decorative 
work, were most probably done from drawings 
made some time before, whereas these added in 
1794 — attempts at the newer style of Sheraton — 
are practically without merit. These were pro- 
bably inserted as an answer to Sheraton's sneer at 
the style of the book, which, he said, had " caught 
the decline." As such, or indeed as anything, 
they are utterly unconvincing, the best and obvious 
answer to his ,ill- tempered criticism was that, 
even after the Drawing Book appeared, the public 
called for (and bought) a large third edition of 
the Guide, 

Apart from the fact that much of Sheraton's 
work very closely resembles Hepplewhite's, it 
is certain that when he made the remark, the style 
was far from being moribund. As we have seen, 
it was comparatively new in 1787, and the immense 
amount of pieces which are still in existence * 
conclusively prove that it was by no means a 
passing fashion. The style, like most others 
of the century, was taken from the French, but 
whereas Robert Adam, who led the way to the 
new departure, can often barely be separated 
from his models, the Hepplewhite school was 
distinctly English. Adam designed furniture for 
over thirty years, yet there are comparatively 
few examples extant, and only scattered specimens 
of his more purely French designs, which did not 
appeal to the ordinary Englishman till they were, 
so to speak, translated into English by the Hepple- 
white workers. If we take into account the 
comparative fragility of the structure in the 
Hepplewhite period, there was probably more 
furniture made in this style than in any other of 
the century, not excepting the Chippendale 
ball-and-claw epoch. It is, however, by no means 
certain that the fashion lasted longer, for the wealth 
of the country had doubled, and buyers of good 
furniture were to be found among a class who 
could not have afforded to purchase expensive 
articles fifty years before. 

Among the designs which occur in the first 



edition and were afterwards replaced by others, 
is the oval-backed chair alluded to while speaking 
of the criticisms on Chippendale's ribbon back 
pattern ; it hcis indeed every fault of construction 
mentioned by these critics with a few new ones 
added, for not only is a Prince of Wales' feather 
substituted for the ribbon in the splat, but, re- 
gardless of comfort as of structural correctness, 
a knot of ribbon which might have come straight 
out of the third edition of the Director is super- 
imposed on the top of the back. There is no 
denying that with all these faults the chair in 
question had both grace and distinction, but so 
had Chippendale's ribbon backs. That this design 
should have escaped the adverse criticisms of 
the men who poured withering scorn on Chippen- 
dale, may possibly be accounted for by its non- 
appearance in the third edition. When a fault 
is acknowledged — and it is only fair so to look 
upon the exclusion — it is ungracious to insist upon 
it ; but A. Hepplewhite & Co., while excising this 
specimen, retained others every whit as wrongly 
constructed but without the same claim to beauty. 

On plate 8 of the third edition is a chair im- 
mensely worse in design, and quite as bad from 
the point of construction. For sheer madness 
of conception Chippendale never approached, 
and even Johnson did not surpass it. The central 
ornament of the splat is a vase of flowers — not 
carved in relief on a flat surface, but separate. 
Two snakes are represented as writhing up this 
vase, and everything in the design, including even 
the side supports of the back, twists and twirls 
in a confused and utterly unsatisfying manner, 
so that in this instance, though there is neither 
feather nor ribbon, we have not only flowers — 
the slender stalks of which are unprotected by 
any backing — but leaves and drapery treated in 
the same manner. Hepplewhite's use of drapery, 
which he hangs in festoons or allows to drop by 
the side like the end of a curtain, is surely as 
constructively wrong as the employment of ribbon 
for the same purpose. The fact is, that none 
of these men looked at design from a scientific 
point of view, and it is unfair to lay too much 
stress on what were universal faults of the time, 
and which, perhaps, though we now consider them 
wrong, may very possibly be looked at with more 
lenient eyes by our successors in criticism. 

I cannot, however, avoid pointing out that, 
while Chippendale has met with a storm of abuse 
there is an absolute chorus of satisfaction when 
Hepplewhite's works have been considered. If 
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blindness is inexcusable in a critic, what shall 
be said for the partial blindness which sometimes 
distorts and at others sees everything rose colour ? 

It is an easy and indeed a thankless task to 
find fault, and if I seem to lay too much stress 
upon Hepplewhite's shortcomings, it is because 
I would clearly point out his many excellencies. 
At the same time, it appears to me that whereas 
Chippendale has been judged on the actual designs 
in the Dtreclor, Hepplewhite has been spoken 
of more as regards the numberless fine specimens 
of the style still extant than from his book. It is 
at least worthy of remark that many such pieces 
in the style known by his name are both more 
important and more 
correct than the de- 
signs given in the 
Guide. It seems to me 
that in chairs this is 
particularly the case 
even when every allow- 
ance is made for bad 
drawing and faulty re- 
production. 

The style, when the 
Guide appeared, was 
still to some extent in 
its infancy, and though 
George Hepplewhite 
probably had much to 
do with its inception, 
it did not reach its 
real climax till a con- 
siderable time after his 
death. 

In any case the fact 
remains that the style 
was carried on for a 
considerable time after 
the publication of 
Sheraton's Drawing 
Book, which often 
occasions the greatest 
difiiculty in assigning 
particular pieces to 
their proper maker. 
Though Hepplewhite 
design, in its most typi- 
cal form differed widely 
from much of Sheraton, 
it must be remem- 
bered that not only did 
thestyles overlap, thus hepplewhite cabinet 



mutually affecting each other, but a consider- 
able part of Sheraton's work, despite his flourish 
of trumf>ets, was directly formed on that of his 
predecessor ; the square-backed chair, for instance, 
on plate 6 of the Guide is one of the phases of 
Hepplewhite design which, in an actual piece, 
would usually be ascribed to Sheraton. There is 
not even a trade mark to go by. Sheraton used 
the shield-back shape, the ostrich feather and the 
carved drapery so often found in Hepplewhite, 
while in the legs of chairs and other furniture, 
the spade foot, the turned-out toes, the round 
leg and the square taper are common to 
both. Some of Hepplewhite's furniture, as has 
been said, is so widely 
different in design and 
conception, that there 
can be no confusion ; 
at other times there is 
a grace and daintiness 
— a sort of refined 
gaiety — lacking in 
Sheraton's formal and 
somewhat sombre pre- 
cision, while it must be 
admitted that there are 
examples which could 
not possibly be by 
Sheraton, because he 
was incapable of such 
faulty design. 

Attempts have been 
made to differentiate 
between the two men 
when they most closely 
resemble one another, 
not, I think, with any 
great success. A recent 
writer has stated that 
a shield-back chair by 
Hepplewhite can be 
distinguished from one 
by Sheraton by the 
small convoluted orna- 
ments at the junctions 
of the uprights with the 
shield. Even if this 
were invariably so, the 
presence or absence of 
a piece of carving half 
the size of a pea would 
barely be reason enough 
to assign a chair to one 
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or other maker. Every additional curve, large or 
small, would certainly suggest Hepplewhite as the 
designer, but he also, as on chair i of plate 6, 
omitted this ornament. With the later work of 
the firm as shown in the chair backs on plates 12 
and 13 of the third edition, there is evidently still 
greater difficulty, for the twelve designs given are 
all of them obvious attempts to design in Sheraton's 
manner, the chief difference being, that whereas 
Sheraton's are good, few of these have anything 
to recommend them. In dealing, therefore, with 
actual pieces of furniture, it is safer to speak of 
periods than of men except where there is some- 
thing peculiarly distinctive : and even this is more 
or less uncertain, for much of the Hepplewhite 
furniture which, judging by the Guide, we would 
date before 1790, was very possibly made in the 
early years of the nineteenth century. 

The cabinet illustrated is a case in point ; in 
general characteristics it more closely resembles 
what we are accustomed to speak of as Sheraton, 
yet, as far as published designs go, the shape of 
the legs is distinctive of Hepplewhite, as will 
be seen by reference to the urn stands on plates 
55 and 56 of the Guide, 

Hepplewhite did little for the evolution of the 
sideboard, in fact, like Chippendale, he retarded 
it ; of the six designs given four are simply side- 
board tables, being without drawers and lacking 
even the back rail brought in by Adam many years 
before. The two which might be called side- 
boards are precisely similar in construction, 
having a long shallow drawer in the centre, at 
each side of which are two narrower drawers 
which do not reach half way to the ground. This 
is the more remarkable as Shearer — who was at all 
events friendly with the firm — was designing, 
in 1788 and very possibly before, sideboards of 
the construction afterwards universally adopted. 
Hepplewhite's sideboard tables are much more 
beautiful and impressive articles than his side- 
boards, though one or two of them maybe thought 
to err on the side of over-ornamentation. 
Hepplewhite we know from his book numbered 
George IV. — then Prince of Wales — among his 
clients and it is probable that his customers were 
chiefly among the rich. A sideboard table with 
its proper accompaniment of pedestals and urns 
is more suited to large rooms than to small, and 
though Hepplewhite did not even in this instance 
completely forget the man with limited means 
and limited room, it is evident that he did not 
take kindly to the new ideas. His pedestals 



and vases are among the most taking of his designs, 
and he shows what he considers to be their im- 
portance as furniture, not only by giving six 
different drawings for them, but by showing them 
in the plan of a room furnished as he considered 
it should be. A similar article to the urn is the 
knifecase, of which two examples in the South 
Kensington Museum are reproduced ; in Hepple- 
white's plan he places square knifeboxes on the 
sideboard, but the urn shape is very much more 
distinctive of the man. 

The urn, as a decorative shape, was largely 
employed both by Hepplewhite and others of 
his time, not always with the best results ; it 
is not a very appropriate design when applied to 
bookcase doors, but when, as in plate 14, it forms 
the whole back of a chair, it looks as if it had been 
stolen from a cemeter5\ 

Hepplewhite can scarcely be considered to have 
come up to his own standard in designing book- 
case doors, in which he is surpassed by his con- 
temporaries Shearer and Casement, as well as by 
Sheraton. It is to be noticed that what is known 
as the " thirteen " design, which was used all 
through the century, occurs neither in Hepple- 
white nor Sheraton, though it is given by Shearer 
in 1788. It by no means follows that a book- 
case in which the astragals are thus planned 
cannot have been designed by either Hepplewhite 
or Sheraton, for the fact that Shearer gives it 
as if it were a new idea of his own is much more 
surprising than its exclusion by them. Yet it 
would be impossible not to have some doubt 
regarding the attribution of such a piece to one 
of these makers, seeing that both of them usually 
expended considerable ingenuity in devising de- 
partures from the ordinary in this particular.* 

The decoration of furniture by painting from 
about 1770 onwards was taken from the French — 
probably by Robert Adam — and for a time it 
spread itself over almost everything, just as some 
years ago, daffodils and sunflowers ran rampant 
over door panels and other suitable or unsuitable 
surfaces. In the Connoisseur for October, 1903, 
there is a reproduction of a white marble chimney- 
piece which formerly belonged to Sir Joshua 
Reynolds, decorated in oil by Angelica Kauffman, 
which, though a fine specimen of her work and 
exceedingly interesting from its history, must be 
admitted to be somewhat questionable in taste. 

There were three distinct treatments in the 



* It is, however, to be remembered that Hepplewhite give> 
the "fifteen " design on one of his bookcases. 
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making of such furniture in the eighteenth century. 
In Adam, we very often have nearly the whole 
of the surface covered by paint and gilding as in 
the French models ; then we have it applied, 
as in the dressing-table shown, to an already 
intricate and finished piece of workmanship. 



resembles this piece is one by Shearer, which, how- 
ever, does not approach it either in magnificence or 
beauty of construction. 

The third method employed in the painted 
furniture of this time is shown in the reproduction 
of a settee from the collection of Mrs. McClure. 



IIBPPLEWHITB lady's 



SO as to set off rather than to hide the excellence 
of the worlc as well as the beauty of the wood. 
This dressing-table is another example of a piece 
absolutely typical of its time, but not so much 
so of any particular designer. Sheraton, usually 
so light and graceful, surprises us with a somewhat 
preposterous heaviness in his treatment of these : 
the only published design of the kind which 



General form has been by no means forgotten, 
but it is evident that the decoration was intended 
to be carried out entirely by the brush. This 
is an interesting piece, as it came from an old house 
in Edinburgh, and is probably by some local 
maker. One cannot readily understand why, 
when it was lent to Bethnal Green Exhibition, 
it was assigned to Sheraton, as one of the chief 
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points of dissimilarity between his style and 
Hepplewhite's is his avoidance of the oval shape 
except when set in some other figure, usually a 
square. 

It has been suggested that Shearer was one of 
the compilers of the Guide, and the occasional 
likeness to his style, and even to certain articles 
portrayed by him, is so striking, that it can barely 
escape observation. This particularly applies to 
the two sideboards mentioned, yet, though the 
general plan is precisely similar, and the decoration 
nearly so, it must be remembered that both men 
had the same aim — to represent pieces of furniture 
which were in actual and common use. Nor 
does a careful comparison of the plates lead to 
this conclusion, both of these given in the Guide 
being somewhat clumsy in treatment when com- 
pared with Shearer's. For the same reason it 
is almost impossible to accept them, and many 



other articles such as the bookcases, and perhaps 
even the chairs, as coming from the same hand 
as the beautifully designed and still more beauti- 
fully decorated tables, or the tea trays, tea chests, 
caddies, etc., which, even if equalled, were certainly 
never surpassed. 

If we are to judge Hepplewhite's capability 
as an artist by the best and not the worst of his 
book (which is only fair where the designs are 
probably by three or more hands), it is impossible 
not to accord him a very high place among EngUsh 
furniture makers. Personally, I am unable to 
rank him with Chippendale on the one side or 
Sheraton on the other, either in construction or 
design, yet there is an undefinable charm about 
his work, even when faulty by rule, which, like 
some old song, touches a higher and more 
human note than can be attained by mere 
precision and correctness. 



Old Artistic Visiting Cards Part II. By Ettore Modigliani 



Passikg mention must be made of the 
cards with simple decorative ornament, though 
some of these deserve to attract our attention. I 
shall confine myself to noticing the one of Mr. Dash- 
wood, with eighteenth century volutes ; those in 
pure Empire style of Sir. Burdett and the Abbot 
Casti, the famous 
Italian satirical 
poet; and finally, 
two which are 
important, if 
only for the sake 
of their whilom 
owners. The 
card with orna- 
ments in Pom- 
peiian taste, of 
the Marchesa de 
Lucchp-sini, wife 
of the Prussian 
diplomat Mar- 
chese GeroJamo 
de Lucchesini, 
who was Friedrich 
Wilhelm II.'s 
ambassador in 
Poland, in 
Vienna. and 
later in France, 
and who was sent 
with exceedingly 
delicate missions 
to Napoleon 
Bonaparte ; the 
other is the card 
of Mme. Branchu 
(n^i Caroline 
Lav r- Chevalier), 
one of the most 
celebrated early 



nineteenth century singers, renowned for her 
admirable interpretation of Gluck's operas : a 
card light, coquettish, and thoroughly suitable for 
a theatrical artist. 

But far more interesting are some other cards 
in the Piccinini collection, which are real curiosities 
in their way. 
There is, for 
instance, Signor 
Rivaroli, an ar- 
chivist, who has 
himself depicted, 
so to speak, in 
the fuU exercise 
of his functions, 
in that library 
in which his pro- 
fession made him 
spend the best 
part of the day, 
amidst those 
books and docu- 
mcnts which 
are the real 
companions of 
his life. There 
is the Marchese 
Giuseppe Ginori 
who, on his card, 
has had himself 
represented in 
the act of paying 
a call ; the sump- 
tuous carriage is 
drawing up be- 
fore the door of 
the house, the 
footman has 
already jumped 
down and hands 
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his master's card to the other servant who steps 
forward hastily to receive it. Finally we have 
Monsieur Jean Blanc, Mailre des pastes, who wishes 
to show on his card a posting station, and to give 
us an idea of the comfort found there by passing 
travellers. To achieve this end he uses a print by 
Le Bas, after a picture by Teniers, representing 
The Prodigal Son! * Print collectors will no doubt 
remember the beautiful engraving which Tac. Ph. 
Le Bas, premier Graveur du Cabinet d» Roy, 



horses, attentively waited on by the servants 
of the station and cheered by the tunes of 
itinerant musicians — who would recognise the 
Prodigal of the Parable banque ing joyfully 
and wasting his fortune amongst his lovers, 
far from the paternal roof to which soon he 
will have to return tired and famished ? 

But there is yet another card, more strange 
and original even than this. It is the one 
of Nadorp, an eccentric German painter of 
the first half of the nineteenth century, 
who visited Rome, and, among other 
eccentricities, had the habit of promenading 



executed and dedicated to Monseigneur le Comte de 
NoaiUe, Grand d'Espagne de la premiere Classe, 
etc.: if they do, they will observe that this card 
is a faithful copy of it — is absolutely a reduced 
facsimile — except that the scene is naturally 
reversed, A pair of crossed whips above, a horn 
below, and the transformation is complete. Who 
would think of recognizing in this gay gathering 
of travellers, dining whilst waiting for a change of 



through the City dressed as a Turk, Here we see 
him wrapped in his oriental cloak, his turban on 
his head, depicted with his friends outside his 
house which, the painter has not forgotten to 
inform us, is in Rome, Vicolo San Nicolo di 
Tolentino, No. 47, to be exact, next door to a wine 
shop called the Croce bianca ; nor has he forgotten 
the little girl, perhaps a little friend, who, on 
seeing him, hastens to apply the knocker to the 
door to get it opened, nor the corpulent seller 
of fruit, liqueurs, and roast chestnuts, who has 
planted her stall at the door of the painter's 
house, and who seems, to tell the truth, much 



* This picluie ii signed : D. Tenitrs, and dated 1644, and i' 
lOiv preserved in ihe Louvre under the number 2156. 
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more intent 
on the gossip 
of the artist 
and his friends 
than upon 
her chestnuts 
which crackle 
on the stove. 
It is a comer 
of old Rome, 
and a little 
scene of 
Roman life 
with its 
characteristic 
figures, ob- 
served with 
the truth of 
the Kodak— a 
visiting card 
which may well 
be considered as 
a small genre 
picture. 

* « 4> 

Since we have 
also mentioned 
the visiting cards 
of what might 
be called the 
commercial type, 
we may be per- 
mitted a few 
more words on 
this subject. I 
have already 
pointed out that 
the motifs of 
these cards were 
of a very general 
nature, so that 
they might be 
more easily 
adapted to the 
caprices of the 
buyers ; I may 
now add that 
visiting cards 
were subject to 
the same influ- 
ences which now 
t>ear on the pic- 
ture post -cards. 



The search for 
novelty led to 
the produc- 
tion of series 
after series : 
now of views 
of different 
towns, now of 
monuments of 
antiquity, now 
of reproduc- 
tions of works 
of art from 
public collec- 
tions, etc., and, 
along with 
these, there 
were always 
numerous series 
of visiting cards 
with simple geo- 
metrical orna- 
ments, and 
others which re- 
produced playing 
cards — a last 
echo of the 
ancient custom 
of using playing 
cards with the 
name written on 
the white reverse, 
as visiting cards. 
Among those 
here reproduced 
is one with a 
representation of 
playing cards. 
The others show, 
one a view of the 
Palazzo Pitti in 
Florence, another 
the arch of Titus 
in Rome, as it 
was before the re- 
storation ordered 
by Pius VII., in 
1822 ; and yet 
another, a small 
card of Roussil- 
lon, which be- 
longs to a series 
of cards with 
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visiting card, which could be done the easier, 
since with the modern progress of the graphic 
arts, the printing could be done mechanically, 
well and cheaply, after the artist has engraved 
the copper-plate. It would be a means of exer- 
cising one's personal taste, a means of infusing 
new life into the burin, a means of giving the 
visiting card a certain |>erfume of intimacy — a 
certain individuality which it lacks to-day, since 
it has fallen Into the common commercial uni- 
formity of the Bristol board or of imitation 
parchment ; and the visiting card which, though 
dumb, ought to express so many things, would 



geographical views, published in 1794 by 
P. Zancon, in Venice. To show also a card 
most probably German, I have included the 
coloured one of Signora Diana Maffei Betti, 
with the inscription : Vxen bein I. Eder. 



After the Empire period, engraved and 
decorated visiting cards lost favour rapidly, 
and fell gradually into disuse, their place 
being taken by cards gaufu's, or with 
typographical ornaments on paper, glazed 
or denteU a ]Onr. This fact is much to be 
regretted, since the use of the decorated 
card was most graceful and elegant, and 
especially to-day, when we take pleasure 
in imitating so many old forms and 
customs, we ought to revive the pictorial 



J^ean- Mlane ^^Q<^<Maitre des fiostes 



carry across thousands of miles not 
only the name of the person, but a 
sign of his taste and perhaps of his 
feeling. May our leaders of fashion 
bear this in mind, and, just as they 
have their book-plates embellished, 
may they allow a smile of art to 
brighten their visiting cards. After 
all, is it not a tempting thought, 
that their card — if a real little 
work of art — may end its days in 
the folios of some collector, to 
witness not only the skill of the 
artist but also the taste of the 
owner ? 

However this may be, whether 
this graceful custom may or may 
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not return into favour, we should be grateful to and delight to the erudite and to the lover of 

those collectors — few enough in number— who, things beautiful.* 

with unceasing care, save from destruction these — 

peiUs riens, which present so many points of * Of the visiting cards leproduced in this article, the two by 

' .,,,.-, , . Tresham and bchiavonelti belong to ihe Venice Municipal 

interest to the collector, since they may be at the Museum j those of Mrs. Parker. Conte Ruggcro Vfllleniani, 

same time works of art and precious autographs, Arcivescovo di ^cbaslc, AI.M Casti, and Diana Matfei Betli are 

.,,.,. f ■ ■ , preserved in the Roman Royal Cabinet of Prims ; all the others 

whilst their designs may supply material for study „„ the property of Dr, Piccininl. 



Riddle Seals 



By Gale Pedrick, F.R.Hist.S. 



That there is nothing new under the sun 
we are usually content to accept. There are, 
nevertheless, many modem devices, so ostensibly 
original, to which we should not regard the apho- 
rism as quite applicable. Certainly, without 
going very profoundly into the subject, we should 
not consider those puzzle pictures, the solution 
of which is at present so assiduously attempted 
by people who are anxious to secure a freehold 
house, a year's rent, an annual income, or whatever 
the prize may be, as having any claim to antiquity, 
but as an ingenious method of circulation- raising 
invented by the modern editor. Strange as it 
might appear, however, it is here that the maxim 
finds a forcible illustration of its truth. In a 
period remote from our own (but without the 
tempting prizes to reward those who read aright 
indicated), puzzles of this de- 
scription were very frequently 
set, and between these and 
those propounded to-day exists 
a very intimate association. 

Whenever the conditions were 
at all favourable, the artist of 
the Middle Ages easily suc- 
cumbed to the temptation to 
convey, and simultaneously to 
attempt to conceal, names and 
ideas by means of figures ; in 
other words to essay a rebus, 
or to set the beholder a riddle. 
The strength of this allurement 
is discoverable in that intense 
love of symbolism which domi- 
nated the mediiEval mind, and 
the weakness of resistance, in 
that mirth — for in this practice 
humour is almost as lively as lesne: 



wit— which constituted, during the Middle Ages, 
a more distinctive trait in the national character 
than it does now. Curious little word pictures, 
the result of this yielding, are discernible in 
almost every form of Art belonging to the period 
indicated. 

Of those forms, seal engraving, perhaps, pro- 
voked rebuses and riddles the most. To them, the 
seal artist was frequently addicted, and long after 
the mediajval spirit, full of quips and cranks, 
had, not reluctantly, yielded to a less soulful, if 
more stately ideal until the end of the seven- 
teenth century, when " Merrie England " had 
become more sober-minded and prosaic, his suc- 
cessors in the craft (no longer rejoicing in the 
dignity of an Art) often attempted similar conceits. 
Numerous quaint and interesting examples of 
their skill and wit are to be met 
with. As a rule, the riddles 
are fairly transparent (the 
literal, generally, being already 
in the natural possession of its 
material equivalent), but, 
occasionally, we alight upon 
instances revealing considerable 
straining to secure the effect 
desired, and others which we 
should certainly fail to solve 
without a key. 

The seal employed by Ralph, 
Abbot of the rich and magnifi- 
cent Abbey of Ramsey, from 
A.D. 1231 to 1236, furnishes an 
early specimen. Here, under a 
trefoiled arch at the base, two 
rams combatant on an island 
are presented, in allusion, it is 
ABBEY patent, to the name and site of 
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the Abbey. The 
device is repeated 
upon the seal of 
John de Sautre, 
who governed the 
house later in 
the same century. 
Three rams' heads, 
on a bend, after- 
wards became the 
OXFORD armorial bearings 

of this great 
ecclesiastical centre. In the field, on either 
side of the figure of St. Thomas Becket, a luce 
(or pike) is delineated upon the seal of the 
Austin Canons, of Lesnes, to convey the fact 
that their Abbey was obliged for its foundation 
to Richard de Lucy. 

In presenting an ox passing a iord of water — 
a conceit which now forms the arms of the city^ 
as part of the scheme of the fourteenth century 
saal of the Mayor of Oxford, although the engraver 



in his right hand a drawn sword, and grasping 
a tree {ire) with his left ; and upon the second, 
a Dane, or woodman, standing and holding an 
axe before a tree {Ire). The names of both towns 
are thus ingeniously conveyed. 

About the elaborately carved apple-tree of 
seven branches, laden with fruit, which, with a 
sliield of the roj'al arms of England (King John, 
who gave the borough to its inhabitants), 
dependent 
therefrom 
which appears 
upon the ob- 
verse of the 
thirteenth 
century seal 
of Appleby, 
there is little 
that is mys- 
terious; more- 
over, we may 
well retort, 
DAVBHTRV that here the 

designer him- 
self was at his 
wits' end to symbolize the termination of the 
name. And when we observe the sixteenth and 
seventeenth century examples contributed by 
Maidstone and Maidenhead, the one displaying a 
maid, undraped, standing on a stone and holding 
another in her right hand ; the other, a maiden's 
head, we are disposed to resent such a low estimate 



tails to puzzle us even momentarily, he achieved 
a very happy, if palpable, rebus. To intimate 
its proximity to Oxford, it also occurs upon the 
thirteenth century seal of the Abbey of Oseney. 
No less simple or successful is the picture of a 
camel crossing a ford, exhibited by the seventeenth 
century seal of Cameiford. 

The thirteenth century seal of Oswestry and 
the sixteenth century seal of Davcntryare not so 
quickly interpreted. Upon the first is depicted 
the figure of St. Oswald, King and Martyr, patron 
saint of the town, crowned and enthroned, holding 
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of human 

intelligence 
as their 
engravers 
would ap- 
p e a r to 
have had. 

For the 
author of 
the 15th 
century 
seal of 
Congleton, 



which shows, be- 
tween two conger 
eels, a tun, or 
barrel on waves, 
we feel much 
more respect — 
less for the 
originator of a 
seventeenth cen- 
tury example 
supplied by Bos- 
ton, who gives 
us nothing more 
ingenious than 
another iun with a E 
designer of the seve: 
Saffron Walden, whi' 
plants walled in, we ha 
he must have been a ' 
The cognomen of \ 
motif for a word-plct 

certainly pretty. On _. 

teenth century seal of the city, in the base, 
appears a well or fountain, with water issuing 
thereout, in which is a fish, at which a crane pecks. 
The same idea figured upon the fourteenth century 
seal of the Steward's office, where two birds peck 
at a fish. A well, with a fish in it, also occurs 
upon the episcopal seal of the present Bishop of 
Bath and Wells, but in this case it is vested with 
a religious significance, and intended to convey, 
that whilst the city owed its rise in a material 
sense to its springs, the only foundation of the 
see is Jesus Christ. As in the case of Wells, the 
name of the town naturally suggested the pretty 
device of a hart, with a deer-hound upon its 
haunches, in a pool, which is seen upon the thir- 
teenth century seal ol Hartlepool. That of the 



Mayor of the same corporation and period exhibits 
three canopies, containing St. Hilda between two 
Bishops, standing upon a hart, lodged. The 
sixteenth century seal of Gateshead, in displaying 
an embattled gateway, secures, as with Appleby, 
only an incomplete rebus. 

By far the more interesting of our series are 
the seventeenth century seal of Lichfield and the 
thirteenth century seals of Grimsby and Eves- 
ham Abbey. In the designs by which these three 
examples are distinguished, the remarkable circum- 
stances which traditionally account for the origin 
and names of the towns to which they respectively 
belong, are curiously obscured — obscured. 
' ;, without a previous 
ryphaj circumstances, 
jid be quite beyond 

xhibits a battle-field, 

bodies ; lie is Anglo- 

Lic-field or Lichfield — 

the dead," the actual 

J of the name of the 

ccording to tradition, 

St. Amphibalus, 

with his disciples, 

was put to the 

sword during the 

persecution of 

Diocletian. So 

great was the 

number of his 

followers to suffer 

martyrdom with 

St. Amphibalus, 

that the ground 

was covered with 



their 
lifeless 
bodies — 
it be- 
came, in- 
deed, the 
"field 
of the 
dead," 
upon the 
site of 
which. 
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reason, a religious centre is supposed to have been 
established in which Lichfield originated. 

Upon the Grimsby seal are depicted three 
figures, and the names "Gryem," "Goldesburch," 
and"Habloc" inscribed, 
to indicate their re- 
spective personalities. 
Two stories traditionally 
account for the founda- 
tion of Grimsby, where 
it is conjectured the 
Danes were first to land, 
one oi- both of which, 
through the representa- 
tion of these figures, 
the seal relates. By 
the publication of the 
English version of the 
" Lay of Havelok the 
Dane" (a remarkable 
Anglo-Saxon poem, long 
regarded as lost, but 
found bychance amongst ^"■ 

the manuscripts in the 

Bodleian Library) the first has been recently re- 
vived. It is quite a fairy story in its way, with the 
widest pantomimic possibilities. Where Grimsby 
stands there once lived a poor fisherman, named 
Grim, with his wife. Gold- 
borough. Whilst following 
his craft one day, Grim 
made an unexpected find — 
an exposed and unknown 
infant boy. Carrying the 
child to his home, the fisher- 
man tended and brought 
him up, and, when he had 
grown in years, secured for 
him a position as scullion in 
the royal kitchen. The waif, 
who was called Havelok — 
the " sea -waif " — proved 
subsequently to be of the 
blood - royal of Denmark. 

Ultimately, he obtained the ^^ 

King's daughter in marriage, 
and, mindful of the hand that had caressed him, 
showered riches upon Grim, who became a great 
merchant and, it is said, built the town which 
derived its name from his. 

The second legend also attributes the origin of 
Grimsby to Grim, but omits the story of Havelok, 
and relates that the first was a Norwegian pirate. 




of vast stature, who was slain in single combat 
by Haldanus, a Danish prince, in the reign of 
Frotho, King of Denmark. All doubt as to the 
identity of the figures on the seal is removed by 
the insertion of their 
names, but the engraver 
seems to have confused 
the stories, since the in- 
troduction of Havelok 
proves he had in mind 
the first, whilst the fact 
that Grim, with sword 
and shield, towers high 
above his companions, 
shows that the piratical 
giant theory was not 
unknown. It was prob- 
ably the last he intended 
to depict. Goldborough, 
strangely enough, carries 
a sceptre, and with this 
certainly appears to be 
^^^ belabouring her spouse, 

whilst Havelok, who 
stands behind his foster-parent, seems to be 
extending his fingers in that naughty fashion, 
which we should hesitate to say was quite 
foreign to our own childhood, vulgarly known 
as "bacon"— a most un- 
seemly action, it must be 
confessed, on the part of 
a scion of Denmark's 
royal house. Maybe, it 
was only a little domestic 
difference in the Grim 
household that the artist 
attempted to thus put on 
record ! 

The name of the town 

of Evesham, and the town 

itself, originated in that of 

the magnificent abbey 

which once flourished there, 

and the legendary circum- 

^* stance which accounts for 

the erection of that great 

monastic centre is thus related. In a.d. 69a, 

Ecgwine, a prince of royal blood, succeeded to 

the bishopric of Worcester, but being dispossessed 

by the Pope soon after retired to this place. 

In his service was a swineherd, named Eoves, 

to whom, so tradition recounts, the Blessed 

Virgin one day appeared. He reported the 
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vision he had seen to the Bishop, who made 
at once for the spot, when the Blessed Virgin 
re-appeared, and commanded Ecgwine to erect 
a monastery on the place she indicated. He did 
so, and around it grew the town of Evesham, 
the name of which was popularly considered to 
have been derived from Eoves-holme or Eovesham, 
but is learnedly held to denote a flat dwelling 
place by the riverside. It is the traditional 
etymology of the place which the obverse of the 
seal of the Abbey, by means of a rather complicated 
word-picture, is designed to convey. From the 
base and past the centre rises a wide scroll forming 
a trefoil, in which is seen the swineherd, Eoves, 
standing between two oak trees, tending a sow 
(which suckles a tiny pig), and looking up to 
the vision of the Blessed Virgin, who is seated 
on the right in a niche. The scroll is inscribed 



with an Old English rhyme, which may be 
rendered as : 

" Eoves here wended wilh his swine 
Ecgwine named [his Eovesham. " 

Above the scroll, the Abbey Church is depicted 
and, immediately below, a Latin legend is written 
which conveys, Behold the place which I have 
chosen. On either side of the Church are two 
niches, those on the left containing the Blessed 
Virgin, with attendants, appearing to the Bishop, 
who, in the first of the dexter arches, kneels before 
her, and to whom the words last quoted are 
addressed. 

The foregoing examples will suflice to prove the 
truth and wisdom of the adage which we quoted 
at the outset. Of a many-sided and fascinating 
theme, the interesting aspect we have attempted 
to demonstrate is but one. 



The Barberini or Portland Vase Some new information 
By Frederick Rathbone 

" O Bltic shape I Fair altitude I with bcede When old age shall [his guneialion waste 

Of maible men and maiiJens oveiwrought. Thou shall remain, in midst of other woe 

With fbieat branches and the trodden weed, Than ouis, a friend to man to whom thou sapl 

Thou silent form dost lease us out of thought 'Beauty is ttuih, truth beauty '—thnt is all 

As doth eternity I Cold pastoral 1 Ye know on earth, and nil ye need to know." 

— Ktalis " Ode to a Craian urn." 
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Upon the enterprise of Pope Urban 
VIII. (Barberini), in ordering the excavation of 
the mound known by the name of the Monte del 
Grano, on the road from Rome to Frascati, in 
1630, resulting in the rich find of the sarcophagus 
containing the rare treasure of the original vase, 
much has been written, and still more upon the 
question of its designer and where and when pro- 
duced. The attempted explanation of the reliefs 
upon the vase has also given us the choice of 
many theories, each authority differing ; these 
" elucidations '* vary from The Death of Adonis, 
The Birth and Acts of the Emperor Alexander 
SeveruSy The Cure of a Noble Lady by Galen , 
Immortality^ to The Eleusinian Mysteries, and 
others ; we may leave the final decision until some 
new information may decide the matter. 

The inscription upon the sarcophagus, now in 
the Capitol Museum at Rome, proves that both 
sarcophagus and vase were used for the ashes 
of the Emperor Alexander Severus and his mother, 
who perished during a revolt in Gaul, a.d. 235. 
Josiah Wedgwood appears to have been the first 
to find out that the material of the original vase 
was glass, ingeniously formed of a lower layer 
of dark- blue and an upper one of white, the reliefs 
cut away to the lower layer for a ground, in the 
manner of the modern Italian shell cameo. 

Nothing is sacred to a sapper, and but little 
to the uncultivated of any period. Much of the 
finest antique statuary has been burned for lime. 
The Northumbrian farmer, wanting to build a 
cow-shed, found it easier to take the squared stones 
from Hadrian's wall than to cut them from the 
quarry. The use of an earlier tomb or sarcophagus 
was not uncommon in ancient times. The 
daughter of William the Conqueror was buried in 
a Roman leaden coffin of a well-known type, com- 
pleted with the word ** Gundrada " engraved upon 
it, as may still be seen in one of the churches at 
Lewes. The monks of Ely buried their abbess 
in a fine marble sarcophagus, originally made for 
a Roman prefect. 

The original vase is not the only example 
in glass. One found at Capua is in the Museum 
at Naples ; another, of a green colour, belongs to 
the city of Genoa. This, in mediaeval times, 
was considered to be an emerald, and one of the 
treasures of King Solomon. So great was its 
repute, it was accepted as ample security for a 
war loan of half a million ducats. This vase was 
seized by the army of the French Republic, and 
carried to Paris, where the experts soon found out 



it was of coloured glass ; it was later returned to 
Genoa by the allies at the Restoration, but in a 
broken condition. 

The antique vase remained in the possession 
of the Barberini family for over a century, until 
James Byres, the antiquarian, was fortunate 
enough to purchase it from them — unfortunate 
losses at cards contributing to its sale. 

Hitherto, nearly every biographer of Wedgwood 
and others writing upon the subject credit Sir 
William Hamilton with its purchase from the 
family, but from recent information contained 
in Sir Walter Armstrong's excellent memoir 
of Sir Henry Raeburn, the great painter, this 
enterprise was entirely due to Byres, the enthu- 
siastic architect, antiquary, and collector ; Sir 
William's office being the simple one of purchasing 
it from Byres for £1,000, carrying it to England, 
and retailing it to the Duchess of Portland for 
1,800 guineas. From the Portland family the 
vase found a final resting-place in the British 
Museum, and can still be seen in its damaged state 
in the Greek coin room. 

James Byres, of Tonley, F.S.A. (1733-1817), 
was educated in France and served as an officer 
in Lord Ogilvie's regiment in the French army. 
He resided in Rome for about forty years from 
1750 to 1790, when Rome was the art Mecca 
for all connoisseurs. He assiduously collected 
antique sculpture and works of art. As an expert 
authority, he would be well-known to the papal 
court and nobility, for the family tradition des- 
cribes him as a " lay cardinal." He collected 
old Itahan romances for Bishop Percy, who styles 
him *' the Pope's antiquary." Byres often gave 
lectures upon the favourite objects of his study, 
for Sir James Hall, in his essay on Gothic Archi- 
tecture, commends him " for the great success 
which he contributed to form the taste of his 
young countrymen." Sir Walter Armstrong says : 
" Of another Roman Scot and guide to wandering 
Britons, Raeburn has left us a picture. I mean 
James Byres, ' the cicerone,* as I find him 
called in private letters of the time" .... 
'* an interesting personality." Byres was a life- 
long friend of James Tassie, " the Scotch Wedg- 
wood," and from his knowledge of antique art 
would be as useful to Tassie as was Flaxman, 
when he resided in Rome, would be to Wedgwood. 

Byres instructed Pichler, the celebrated gem 
engraver, to make a cast from the antique vase. 
This was done, and the moulds sent to James 
Tassie, who produced some copies in plaster. 
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These casts are now scarce, but are of great interest 
as the only reliable record of the vase in its perfect 
condition. William Tassie (nephew of James 
Tassie), who succeeded his more renowned uncle, 
issued a manifesto on February 12th, 1845 : — 

"The late M. Pichler, the eminent engraver im yems, 
struck by its beauty, moulded the vase at Rome, before it 
came into the possession of Sir William Hamilton. This 
perfect mould was put, by the late James Byres, Esq., the 
Antiquarian, into tlie hands of the late James Tassie, wjio, 
with his known care and taste, took off the desired num- 
ber of casts in plaster of Paris, prepared with gum. The 
mould was after«'ards broken by the desire of Mr. Byres, 
wliose property it was. Although these casts have beuij 
made more than fifty years, some of them still remain 
unsold, and may be had of Mr. William Tassie, No. 8, 
Upper Phillimore Place, Kensington, who retains in bis 
own possession the very large Ci>llection of Gems made 
by his late Uncle and himself" 

Two portraits of James Byres are known 
and here given. The first, taken from the hfe, 
by James Tassie, dated 1770 (aged 37). and 



reproduced in his enamel glass paste. The other 
is a noble portrait by Raebum, 1805 (aged 77). 
I am enabled, by the courtesy of Mr. Arthur 
Sanderson, owner of the Tassie, and Mr. D, Scott- 
Moncrieff, owner of the Raeburn, to illustrate 
both. 

" What's in a name ? " The original vase 
is tisually called the " Barberini or Portland," 
but it would seem to be only just to call it the 
" Barberini or Byres." In this connection, if 
one may form any estimate from the comic illus- 
tration of the Portland Museum, given in Windus's 
New Elucidation 0/ the Subjects on the celebrated 
Portland Vase (1S45), it could not have been much 
treasured by the Ducal owner. In that illustra- 
tion, the vase, ill-drawn and distorted almost 
beyond recognition, is perched upon a fluted 
pillar, and " Portland's mystic urn " itself deco- 
rated with a long branch of coral: It is surrounded 
by a miscellaneous collection of odds and ends, 
reminding one of a marine-store dealer's ware- 
house. 
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Daw^e's '* Life of Morland 



»^ * 



George Morland won no academic dis- 
tinction, yet that he attained a large measure 
of contemporary popularity is shown not only 
by the hundreds of prints after his pictures 
published while he was yet alive, but also by the 
fact that he was fortunate (or unfortunate) in 
being the subject of four biographies, written 
within three years after his death. J. Hassell 
and W. Collins each published a Li]e of Morland 
in 1805 ; the Life by F. W. Blagdon appeared in 
1806, and that by George Dawe in 1807. These 
books are nowadays something of a rarity, that 
by Blagdon, for the sake of its plates, fetching 
some £40 in the sale room. 

Of all these biographies George Dawe's is by 
far the fullest and best. The other three are 
written in an inflated, fustian style ; they dwell 
overmuch on the sordid, vicious side of Morland's 
poor humanity; they hide his undoubted good 
qualities as a man and his genius as a painter 
in a cloud of trivial and exaggerated anecdotes. 
George Dawe, on the other hand, was a painter 
himself, while his father, Phihp Dawe, was the 
engraver of several mezzotints after Morland's 
pictures, and an intimate friend of the artist and 
his family. George Dawe from his boyhood must 
have come into constant contact with Morland, 
and, moreover (Mr. Foster does not seem to have 
noted the fact), was Morland's godson. The very 
fact that he saw fit to add a fresh biography to 
the three already in existence shows his conscious- 
ness that there was still room for a fitting tribute 
to Morland's memory. 

It was a happy thought of Messrs. Dickinsons to 
re-pubUsh, with an introduction by Mr. J.J. Foster, 
this Life by Dawe in commemoration of the cen- 
tenary of Morland's death. They might well 
have drawn attention to the interesting fact 
that W. Dickinson, the founder of the firm, was 
among the first publishers of engravings after 
Morland, among them being The Ship at Sea 
and The Ship in Harbour, engraved in 1788 by 
Philip Dawe, father of our biographer ; with other 
well-known plates by W. Ward, such as Domestic 
Happiness, Constancy, and The Pledge of Love, 
There is a certain fitness in the fact that the same 



* The Life of George Morland, by George Dawe, R.A. 
With an Introduction and Notes by J. J. Foster. Published 
by Dickinsons, 1 14, New Bond Street, 1904. Edilion de Luxe, 
175 copies, 2^10 los. ; Author's Edition, 500 copies, £}, 3s. 



ReTiew^ed by Martin Hardie 

firm should now issue the latest and most sumptu- 
ous tribute to his genius. 

The book is just what an art book ought to be, 
pleasant to read, to handle, and to look upon. 
Binding, paper, and type are all excellent. The 
fifty-two illustrations, finely reproduced by photo- 
gravure, are carefully chosen so 21s to convey 
an adequate idea of the nature, scope, and quality 
of Morland's genius, while in the idition de luxe 
several of the plates have the additional attraction 
of colour. Mr. J. J. Foster in his admirable 
introduction shows himself a most kindly and 
careful critic. He analyses briefly and skilfully 
the characteristic features of Morland's life and 
work. The larger portion of his introduction 
he devotes to the illustrations, frankly acknow- 
ledging that all the printed matter is largely a 
setting to these. " While Morland's work,'* he 
writes, ** does not admit of the sharply defined 
divisions which can be made with that of some 
artists, such as Turner, for example, yet the number 
of single figures of didactic and social subjects, 
and of pictures illustrating childhood and its 
pursuits, is undoubtedly much greater in the earlier 
portion of his career than in the later, when he 
evinced a decided preference for animal subjects, 
sporting scenes, and incidents of rustic employ- 
ment. The last phase of his art seems to have 
had more enduring popularity, if we may judge 
by the list of engravings published in 1800, which,, 
when compared with, say 1790, discloses the fact 
that whilst by far the larger proportion of the 
works issued in the earlier year consists of domestic, 
social, and figure compositions, in 1800 these have 
disappeared, and the subjects are almost exclu- 
sively of animals, or of a sporting nature. This 
test is one which should not be applied too rigor- 
ously, but it will help us, at any rate, to make 
a rough analysis of the illustrations contained 
in this volume." 

Among the plates in colour that appear in the 
edition de luxe only, are the two pictures by Henry 
Morland of A Girl Washing and The Laundry 
Maid, now in the National Gallery. The commoa 
accounts describe Henry Morland as a picture 
dealer and cleaner, and a seller of artists' materials, 
but these two paintings, charming in their un- 
affected simplicity, show him as an artist of con- 
siderable power, and also prove his influence 
on his son's earlier work. An interesting plate,. 
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in both editions, is that from the picture by James 
Ward, R.A., of the " Red Lion " at Paddington. 
It was in a hostelry at Paddington that Morland 
spent the years of his best work, and produced 
there such pictures as his magnificent Inside of 
a Stable, at the National Gallery. Dawe and the 
other biographers invariably speak of Morland's 
connection with the " White Lion." On the 
back of James Ward's picture — now in the pos- 
session of Mr. Louis Huth — Ward himself has 
written, "The buildings are the Red Lion, Padding- 
ton, as it was in 1790. The corner of the Harrow 
Road with old church at the back of Paddington 
Green." In the picture itself, the sign is un- 
doubtedly red on a light ground, but Mr. Foster 
seems, nevertheless, inclined to think that the 
inn of the picture was Morland's residence. There 
appears, however, according to Walford's Old 
and New London, to have been a Red Lion as well 
as a White Lion on the Harrow Road, the former 
boasting the tradition that Shakespeare acted 
there as a strolling player. Perhaps some topo- 
graphical antiquary can place the matter beyond 
dispute. Henry Angelo, in his Reminiscences, 
gives a delightful picture of Morland's surroundings 
at Paddington, and if it were not that he mentions 
more than one inn, his description certainly 
applies to Ward's picture : " Paddington was 
then " (he is referring to about the year 1780) 
" a rural village. There were a few old houses 
on each side of the Edgware Road, together with 
some ale-houses, of very picturesque appearance, 
being screened by high elms, with long troughs 
for watering the teams of the hay-wagons on their 
way to and from market ; each, too, had its large 
straddling sign-post stretching across the road. 
Paddington Green was then a complete country 



retreat, and the group of magnificent elms thereon, 
now fast going to decay, were studies for all the 
landscape painters in the metropolis. The dia- 
gonal path led to the church, which was a little 
Gothic building overgrown with ivy, and as 
completely sequestered as any village church a 
hundred miles from London. Paddington, from 
the amenity of its scenery, formerly was resorted 
to by the lovers of the picturesque. Many 
painters, known to my father and myself, have 
resided here during the summer season, and here 
that inimitable, though most eccentric, painter, 
George Morland, made his first rural studies from 
nature." 

Mr. Foster has wisely included as an appendix 
the list of Morland's pictures, with the names of 
their contemporary owners, which formed the 
most valuable part of Collins's book. In three 
other useful appendices he gives a complete cata- 
logue of the engravings after Morland, with lists 
of the prices obtiined at Christie's for paintings 
and for engravings during the past ten years. 
Three additions, all of them stipple engravings, 
not, perhaps, of great importance, might be made 
to Mr. Foster's list of engraved portraits of Mor- 
land : a portrait, by C. Picart, after J. R. Smith, 
published in 1792 ; an oval portrait by G. Scott, 
after Bell, published in 1805 ; and the frontispiece 
to Hassell's Life, by Mackenzie, after Mrs. S. 
Jones. It is a more serious omission in an other- 
wise admirable and careful book, that the actual 
date of Dawe's original edition nowhere appears. 
It is true that Mr. Foster speaks of the book as 
being published within a few years of Morland's 
death, but the exact date ought to have been given, 
or, better still, Dawe's title-page should have been 
reprinted in its original form along with the text. 




243 



Stamps 'With Stories 



By Fred J. Melville 



Of the stamps with stories, the first 
adhesive postage stamp, the id. black issued in 
1840, may well have the first place. It came into 
popularity im- mediately on 

its issue, re- ceiving a most 

enthusiastic reception, 

dou btless partly due to 

the disappoint- ment of the 

public in the utility of the 

Mulready en- velope ; but 

while opinions first British were most 

favourable, adhestvk stamp some curious 
objections were raised to 

it: in the Morning Herald it was said that "but 
for the unlucky perversion of the Royal features, 
the penny post sticking plaster might appro- 
priately have come into fashion and superseded 
the court sticking-plaster, so common for the 
concealment o( trifling cutaneous cracks on the 
face of beauty." 

A school-boy of the day wrote to his sister, 
" Have you tried the stamps yet ? I think they 
are very absurd and troublesome. I don't fancy 
making my mouth a glue-pot, although, to be sure, 
you have the satisfaction of kissing, or rather 
slobbering over the back of Her Gracious Majesty 
the Queen. This is, however, I should say the 
greatest insult the present Ministry could have 
offered the Queen." 

But the success of the adhesive postage stamp 
was assured. Three thousand millions of them 
were required to supply the demand during the 
first fifteen years of their existence. 

The first adhesive stamp bore the portrait of 
the Queen, and during the greater part of the reign 



E coNNELL colouy himself. 

>MP that the fa- 



of her late Majesty, most of the stamps issued 
throughout her dominions bore the effigy of 
Queen Victoria as the central feature of the design. 
There are, however, some 

exceptions, and it seems 

to have oc- curred to a 

Postmaster- General in 

New Bruns- wick that he 

was entitled to occupy a 

position on one of the 

stamps of that 
It was in i860 
mous Connell stamp was 

prepared, and scarcely had the stamps {500,000 
in number) arrived from the printing offices of 
the American Bank Note Company, when Mr. 
Connell's rivals raised an uproar, and brought 
public ridicule upon the Postmaster -General 
throughout the colony. The stamp was repudiated 
by the higher officials, and a new one was prepared 
bearing the Queen's head. Mr. Connell lost his 
post, and a ballad of the time relating the story 
refers to the amount of the salary attached to his 
lost position in the couplet : — 

" Six hundred pounds lo see his face 
Posiing around from place to place." 

Very few of the stamps were ever used or issued, 
for most of them were destroyed, and they are 
consequently extremely scarce, specimens bringing 
as much as ^20 at auction. 

There has never been any rule prohibiting 
the use of portraits of personages other than the 
reigning sovereign on British stamps, and there 
are portraits of the Prince Consort, and of several 
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of the present members of our Royal Family, 
also portraits of explorers and distinguished men. 
An interesting specimen, which is not, however, 
an actual stamp, is the English Prince Consort 
label, which is technically termed an essay. The 
label, of which a pair is shown here, was prepared 



to show how a stamp similar to our first penny 
stamps could be printed by a cheaper process 
to save expense. It was originally intended by 
the proposers of the new process to copy the actual 
stamp exactly, but they were warned against 
doing this, which might have led them into trouble 
with the Government, so they substituted the 
portrait of the Prince Consort for that of the 
Queen. 

Many stamps have a peculiar religious interest. 

One of the most curious is the los. stamp of Malta, 

which illustrates the 

"""""" """" supposed scene of the 

shipwreck of St. Paul off 

the island of Melita on 

I his memorable journey to 

; Rome. In the foreground 

; ■ St. Paul is seen shaking 

the serpent into the fire, 

in the background is the 

wrecked ship, whilst two 

persons are seen sfnig- 

M*LTA los. STAMP g'lng amldst the violent 

waves. 

Another stamp with a religious interest is one 

of a series Issued to commemorate the seventh 

centenary of the birth of St. Anthony. All the 

stamps of this series depict scenes in the life of 

St. Anthony of Padua, including the famous 

incident of his preaching to the fishes. On the 

back of each stamp of the series is an invocation 

quoted from St. Bonaventure as follows :— 

" lingua benedicla quE J 
alioa heneiJicere dncuisli ; nunc 
fueiia apud Deinii. S. lioavci 

The meaning of the inscription, which, it should 
be understood, is on the gummed side of the stamp. 



lominum semper benedixii 
perspicue cernilur quanii x 



CENTENARY OF TUB BIR1H OF 

is. " Oh blessed tongue which hast always blessed 
the Lord and taught others to bless Him, now 
more than ever do we see how great is thy merit 
with God." 

A beautiful stamp, issued for use in the Sudan, 

was nearly the cause of a religious war ; the design 

shows an Arab post-rider mounted on a camel, 

and the trouble arose 

through the stamp being 

printed on paper which 

was watermarked with 

the design of a cross — a 

Christian symbol. The 

Moslems strongly objected 

to apply their tongue? to 

a sign which was to them 

SUDAN STAMP o b j ect i ouabl e. If the 

crescent had been there 

instead they would have been quite content. It 

was by an oversight, of course, that the stamps 

intended for a Mohammedan conn try boreaChristian 

symbol, yet the mistake was nearly the cause of 

an uprising among the natives of the Sudan. 

Subsequent issues have borne the Mohammedan 

watermark of the crescent. 

Stamps about which stories of religious interest 
are told are numerous : two stamps were once 
put into an offertory bag at a church. The two 
cents stamp issued in British Guiana in 1850 is a cir- 
cular type-set label printed on rose-coloured 
paper; it is extremely rare, only eleven copies 
being known. In 1896 a lady in Georgetown, 
the capital of the colony, found among her papers 
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an envelope bearing two of these stamps. Think- 
ing they might fetch a little money, she put them 
in the collection at one of the regular services 
at Christ Church, Georgetown. The incumbent. 
Canon Josa, sold the 
envelope with the two 
stamps on it by auction, 
and it realised ^faos. 
The following year the 
same pair changed hands 
at ^^^650, the first pur- 
chaser making £445 profit 
BkiTisH GUIANA STAMP OH the deal. The new 
purchaser sold them for 
£780 to a German dealer, who again sold them 
to a Russian nobleman for £1,000. 

Japan has commemorated the wedding of its 
Prince Imperial by a stamp, the design of which is 
illustrative of marriage 
customs in the land of the 
chrysanthemum : in an oval 
can be seen the Yanagibako, 
or willow box, which is 
covered with red paper, 
and in which the first letter 
which the bridegroom sends 
to his bride is kept. Behind 
the box is a table orna- 
mented with representations 
of cranes and pines ; the 
crane is said in Japan to live a thousand years, 
and the pine never dies ; so these are emblematic 
of long life. On the table are placed certain cakes 
(mikka yo mochi), which are left for three days 
and nights in the bridal chamber, so that the 
bride and bridegroom may eat of them whenever 
they wish to do so ; these cakes are made of rice- 
flour, and it is the custom to have as many cakes 
as there are years in the bride's age — ^provided 
always that she tells it correctly. 

The grim tragedy which resulted in the obli- 
teration of the Obrenovitch dynasty from the ruler- 
ship of Servia has left its mark in the stamp album. 
At the time of 
the massacre of 
King Alexander 
and Queen 
Draga, a new 
series of stamps 
bearing the por- 
frait of the 

SERVIAN STAMP Kj^g waS In SBBVIAN STAMP ^ 



JAPAN KSB COM- 



OF ALEXANDER 



readiness, but 



CORONATION STAMP 

the supporters of the new King would not issue 
these until they had been overprinted with a 
design of the Servian arms to blot out the portrait 
of the murdered sovereign. 

A curious sequel to this tragedy has been dis- 
covered in connection with a subsequent issue of 
stamps, the first for the present reign of King 
Peter. The Coronation of Peter was marked by 
the issue of a handsome series of stamps bearing 
a profile of the King, and another of the founder 
of his dynasty — Karageorgeovitch, These stamps 
were intended for use during Coronation year, and 
it was only towards the end of that period that 
a gruesome discovery was made r on turning the 
stamp upside down, one can discern a third face, 
said to be a likeness of the late murdered King. 
This is called the death mask of Alexander, and 
the so-called " Death Mask Stamps " have been 
run upon to an enormous extent by stamp collectors 
and others. There are stories of various intrigues 
which are supposed to have led to the inclusion 
of the death mask in the design, but these are 
probably inaccurate. In any case, howe\-er, 
the recent history of Sen,'ia 
as shown on its postage stamps 
forms a striking addition to the 
list of stamps with stories. 

A pension was once paid in 

postage stamps : an invalid 

soldier of the Franco-German 

i.uBBCK STAMP ^^^ retumcd home after fighting 

valiantly against the enemies of 

Germany, only to find his business gone, his wife 

dead, and his home burned. The Senate of the 

City of Liibeck, where his home was situated. 

assisted this veteran by allowing him to take 

a number of impressions of each of the plates 

of Lubeck stamps which were then on exhibition 

in the Museum of the Board of Trade. The old 

soldier gained enough money by the sale of these 

stamps to purchase a cottage on the outskirts 

of hLs native city, where he lived comfortably 

until the end of his days. 

Corrientes, a province of the Argentine Republic. 
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has some very amateurish-looking postage stamps. 

Tliey were designed by a baker's boy. When 

Mr. Paul Coni, the director of the State Printing 
establishment, was approached 
with regard to the production 
of postage stamps, no engraver 
could be found who was able to 
prepare the necessary dies for 
printing them from. As the 
matter was being discussed, tlie 

stam!""^"" baker's boy called on Mr. Coni 

with the daily supply of bread, 

and he heard about the difficulty. 

He then volunteered to try his 

hand at the work himself, for, as 

he told Mr. Coni, he had been 

apprenticed to an engraver before 

he emigrated to South America. 

The stamp illustrated shows the 

design he produced, a very poor, 

almost comical, imitation of the '*''''* Zealand 

French " Ceres " stamps, but in 

spite of its lack of artistic qualities, the stamp 

Eerved its purpose so long as Corrientes remained 

a separate stamp-issuing state. 

A series of stamps which tell a story of fascina- 
ting interest are the famous Mafeking issues. 



which recall to the collector one of the most 
memorable sieges in the late war in South Africa. 
About twenty varieties were issued, but the most 
interesting are those manufactured within the 
town by a photographic process. During the 
early months of the siege there was no possibility 
of communication by letter between the Britons 
within the town and their friends outside, as the 
Boer lines were too strong ; but the relief of Kim- 
berley by General French had the effect of drawing 
many of the Boers away from Mafeking, and then 
Baden-Powell's comrades organised a regular 
system of Kaffir runners leaving Mafeking twice 
weekly, once by the north, and once by the south. 
The Kaffirs had to dodge through the enemy's 



lines and get either to Bulawayo in the north or 
to Kimberley in the south. Some of them were 
captured, but the majority seem to have got 
through. It was upon letters carried by these run- 
ners that most of the Mafeking stamps were used. 
The photographic ones were, however, used chiefly 
within the town for a purely local post ; one of 
these shows Sergeant- Major Goodyear, of the 
Cadet Corps, on a bicycle, and the other shows 
a portrait of the gallant defender of Mafeking, 
Baden- Powell himself. 

Another stamp which tells the story of an 
incident in the late campaign is 
the khaki stamp of New Zealand. 
It is printed in a khaki colour, 
and commemorates the departure 
from New Zealand of five con- 
tingents from that colony for 
South Africa. In the centre of 
the stamp is a figure representing 
VAR STAMP (jjg Empire calling the colonies to 

arms ; this is flanked on each side 
by a trooper holding his horse. New Zealand's flag 
is also included in the design, and in the background 
the various contingents are shown. Although 
there is far too much in the design to render it 
artistic, it is a stamp of peculiar 
interest. 

When Sicily issued its first 
stamps, great difficulty was ex- 
perienced in selecting a design. 
The choice of a picture lay 
between the King's portrait and 
his armorial bearings, but as Sicilian stamp 
the latter had been used on 
Neapolitan stamps, the former was selected ; 
but then there was a difficulty about colours : 
red and green were undesirable, because they 
formed the component parts of the banner 
and cockade of the Italiaas. It is, however, 
difficult to get a series of stamps each value of 
which has a different colour, without using red and 
green, so they had to adopt shades of these as 
different as possible from the hues of the Italian 
national colours ; but then a further difficulty 
arose, a monarch who submits to a single insult 
is half dethroned, and King " Bomba," who 
possibly knew this, thought if his features were 
obliterated on his stamps by means of a post-mark, 
it would be a first stej> towards obliterating 
himself from the face of Sicily. So he objected 
to having his features rudely stamped out 
by means of a post-mark. This difficulty was 
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surmounted by 
mark bearing 
design which 
(though it was 
ful) to cancel 
without put- 
portrait to 
of an ugly 



using a post- 
a frame 
was intended 
rarely success - 
the stamp 
tingthe King's 
the indignity 
smudge. 



Hayti joined the Postal Union in 1881, and 
the Presidential that time General Salomon — 
objected to having his portrait on the stamps : 
so the head of Liberty was used instead. But 
after the stamps had been in circulation for some 
time, it was whispered about that the picture on 
the stamps was a portrait of Mrs. Salomon, and, 
we are told, there really was some sUght resem- 
blance. Then the people began to say, " The 
President would not have his portrait on our 
stamps, but he put his wife's on instead. That 
is not what he was asked for." 

Finally Salomon was bound to admit the 
likeness, and then agreed 

to allow his ov/n portrait 

to take its place ; but, 

alas, the life of a Haytian 

President, like that of 

the police- man in the 

opera, is not altogether a 

happy one: haytian stasip ^^^ long 

after the new stamps were 

issued. President Salomon's political enemies began 
to get the better of him, until at last he fled, 
severely wounded, to Cuba. 

At the time of the President's flight, there was 
a large stock of the stamps bearing his portrait, 
and the economical postal authorities hesitated to 
destroy them. Theywere, of course, averse to using 
the portrait until the stock was exhausted, but they 
did not want, or could not afford, to go to the ex- 
pense of a new series. They finally decided to use 
the stamps just as they were, but to affix them to 
the envelopes upside down ; by this device all con- 
cerned were satisfied, and from that time forward, 
we are told, all letters bearing- the stamps the right 
way up were charged double postage on delivery 
just as though no postage had been paid. 

These are but a few of the stories associated with 
stamps. As is the case with pictures, nearly every 
stamp hasastoryof more or less interest, and the col- 
lector who takes thepainstomakehimsclf acquainted 
with the designs and the histories of the stamps he 
collects, will find there is practically no hmit to the 
romantic delights of the hobby of philately. 



Forthcoming Books 

A VOLU.ME dealing with the fascinating story of 

the rise of porcelain manufactured in France, a 

story of surpassing interest ix)th 

T,'*"'^. . . to collectors wJio treasure French 
Porcelain, by * t * j ■ ,- 

E S Auscher porcelam on account of its dainti- 
ness and elegance, and to the 
students of the historical developement of the 
potter's art, is announced for immediate publi- 
cation by Messrs, Cassell & Co. 

The work, which will be uniform with Burton's 
English Porcelain, is from the pen of Mr. E. S. 
Auscher, formerly "Chef de Fabrication " at Sevres, 
Mr. William Burton, the well-known authority, 
is the translator and editor. There will be 
twenty-four plateS in colour, and many other illus- 
trations, drawn from specimens in public collections, 
so that the reader may have access to the pieces 
actually described. 

The wonderful whiteness and translucence of 
Chinese porcelain was really first reproduced on a 
large scale by the French faience-makers of the 
seventeenth century, though experimental successes 
had occurred in Italy, but this success was achieved 
with an entirely different substance from Oriental 
porcelain. Its manufacture was intricate and 
costly, yet in spite of this, by the patronage of 
the King of France and his nobles, its production 
attained considerable dimensions before it was 
finally replaced by a hard-paste porcelain strictly 
comparable to the Chinese, but made with French 
materials. For the seventy odd years that the 
artificial or soft paste was in its glory, it served to 
embody every passing phase of French art. 

A portion of this work, which will be of especial 
value, is a chapter giving an account of the various 
forgeries and imitations of the old French porcelains. 
A full section on marks will be included, as well as 
a lengthy bibliography. 

The third volume of Messrs. Methuen's " Con- 
noisseur's Library" is to be a comprehensive 
account of ivory carving from the 
™"**', J. earliest periods. The author will 
show not only how intimately it has 
been connected in a continuous manner with the 
history of art down to the present day, but also 
how it filled a void for many centuries when nearly 
every other art made complete default. 

Very little has been published up to now 
regarding the work of the ivory-carvers since the 
Renaissance up to the present time, but this 
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Little Books 
on Art 



deficiency will be filled by a special section 
devoted to these later workers. The work will 
be profusely illustrated. Mr. MaskelFs father was 
admittedly the highest authority on ancient and 
mediaeval ivories, and possessed perhaps the finest 
known collection, which is now in the British 
Museum. 

Two interesting volumes are announced by 
Messrs. Methuen for publication in their '* Little 

Books on Art" Series. One by 
Mr. A. R. Dryhurst will treat of 
Raphael, and the other by Mr. J. W. 
Bradley is entitled Illuminated MSS, Both 
volumes will be copiously illustrated. 

The following volumes are announced to appear 

in Messrs. Newnes's Library of Applied Arts : 

English Embroidery, by A. F. Ken- 

1 rary o drick ; English Table Glass, by Percy 
Applied Art* t- t t. , t^ i • 

Bate ; French Fotlery and Porcelain, 

by Henri Frantz ; and English Pewter, by Malcolm 

Bell. 

That famous sporting classic, Geoffrey Gam- 
bado's Academy for Grown 
Gambado's Horsemen, with the 27 plates in 

G^wTHorJemen facsimile, is to be the next 

volume in Messrs. Methuen's 
Illustrated Pocket Library. 

Titian (early work), by Malcolm Bell; Puvis 
de Chavannes, by Arsene Alexandre; Filippino 

Lippi, by P. G. Konody; Danie 
. ^j.'i Gabriel Rossetti, by Ernest Radford ; 

and Fra Angelico, by Edgcumbe 
Staley, are all announced for early issue in Messrs. 
Newnes's Art Library. 

There will shortly be added to that fine series 
" Literary Lives/' published by Messrs. Hodder & 

Stoughton, a life of Coventry 
oven ry a more, Patmore, by Edmund Gosse. 
by Edmund Gosse * ^ , r 

It was Mr. Gosse s fortune to 

be on intimate terms with Coventry Patmore, 
and more than twenty years ago this " moral and 
intellectual aristocrat " proposed that he should 
be his literary executor. Though the intended 
arrangement did not come to pass, the idea hcis 
at last taken material shape in a portrait of the 
poet par excellence of wedded love. 



The Oxford University Press will shortly issue 
a work in two volumes, entitled, Select Doctunents 

Illustrative of the History of 
History of the ^^^ p^^^^^^ Revolution (May, 

French Revolution ^ o t v 

1789, to September, 1791), 

edited by Mr. L. G. Wickham Legg, M.A. 

A WORK which claims to throw new light on 

sev^eral important events in Shakespeare's life, and 

to correct various mistakes made 

^oi_ f ' by other bioCTaphers, is announced 
on ohakespeare "^ o i- » 

in Messrs. Chapman & Hall's Spring 
List. It is entitled, Shakespeare's Marriage and 
Departure from Stratford, by J. W. Gray. An 
interesting feature will be reproductions of 
Shakespeare's Manuscripts and other documents. 

An interesting book will shortly be issued with 
the rather grim title of Some Distinguished Victims 

of the Scaffold, It will deal 
Some Distinguished ^.^^y fully with the extra- 
Victims of ,. . - . 
th S ff Id ordmary series of crimes 

happening in England at the 
latter end of the i8th century. The work will not 
be a mere criminal court record of the evidence 
and conviction, but deals with the subject as 
giving a series of pictures of the social life of the 
time. " Each one of these live dramas," we are 
told, " contains enough sensation to keep a modern 
newspaper in headlines for a year." The author, 
Mr. Horace Bleackley, has devoted many years 
at the difficult task of research among all the 
available records of the period. The volume 
will be published by Messrs. Kegan Paul & Co. 



Books Received 

The Art of J. McNeill IVhisller, by T. R. Way and G. R. 
Dennis. (Geo. Bell & Sons.) 6s. net. 

The Master of Game, by Edward, second Duke of York, by 
Wm. A. and F. Baillie-Cirohman. (Ballantyne, Hanson 
& Co.) £(i 6s. 

Augits/e Kodin, by Camille Mauclair, translated by Clementina 
Black. (Duckworth & Co.) los. 6d. net. 

Florence and some Tuscan Cities^ painted by Colonel R. C. Goff, 
and described by Mr-*. Goff. (A. & C Black.) 20s. net. 

Whistler, by Haldane Macfall. (T. N. Foulis.) 6d. net. 

Hampstectd Annual y 1904-5, by Grevilie E. Matheson and 
Sydney C. Mayle. (S. C. Mayle.) 2s. 6d. net. 

Millet, by Netta Peacock. (Methuen & Co.) 2s. 6d. net. 

Old Houses in Edinburgh (Paris I. and II.), by Bruce J. Home. 
(Wm. J. Hay, Edinburgh ; and S. Bagster & Sons, London.) 
IS. each, net. 

Collectof*s Annual, 1904, by Geo. E. East. (Elliot Stock.) 
7s. 6d. net. 

General Description of Sir John Soaue^s Museum. (Horace 
Hart, O-xford.) 6d. net. 
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The illustration which accompanies this note 

gives us a very excellent idea of a spoon of the 

period of Henry V., i.e., of the years 

Spoon"^ 1413-1422. This spoon, which is 

of pewter, is in a 
very fine state of preservation, and 
is of the usual form common at, 
and long subsequent to, this period. 
Its interest, however, lies in the 
terminal decoration of the handle, 
which portrays the head and 
shoulders of a lady of the earlier 
portion of the fifteenth century. 

The horned method of treating 
the hair is very well portrayed, the 
hair being caught up by means of a 
reticulated head-dress, which, in 
the originals, were rictily jewelled. 

Some three examples o£ the 
above style of spoon have come 
down to our times, one of which 
may be seen in the National 
Collection at the British Museum. 

The original of the specimen 
illustrated measures about 6 ins. 
in length. 

In most representative collections 
of those curious pieces of needle- 

_ . , work with which 

Curiosities in , , 

N..dUw„,k O" ef«t 8"ncl- 
mothers amused 
themselves, are to be found speci- 
mens which depart very widely, 
both in conception and execution, 
from the orthodox canons of the 
art. The whole subject of pictorial 
needlework, to be sure, is one in 
which dogmatic rules as to the henry v 



proper hmits withm which needle, silk, or bead 
should be employed, are quite out of place. Apart 
from the sampler, there is little of the large mass 
of work of this kind which has gradually emerged 
from country houses and rural 
cottages to provide contests for the 
salerooms, which would pass muster 
with the austere spirits of the Arts 
and Crafts Society ; but such work 
has an enduring charm nevertheless. 
Its very naiveU is not the least 
of its attractions, the flavour of the 
quiet ordered life which it exhales 
is very attractive to a restless age 
like our own, and, in the circum- 
stances, it would seem that the 
present vogue of the pictorial 
needlework of the eighteenth cen- 
tury is justified and is likely to 
increase, 

A very beautiful and complete 
collection of such work belonging 
to the Countess of Mayo, which 
fills several rooms at the family 
seat at Palmerstown, has provided 
one with the subject for these re- 
flections. Here one can trace in a 
score of specimens the wandering 
away of the needle-woman from 
the formal and flat treatment of 
decorative subjects into all sorts 
of pictorial dissipations. A pane! 
of George II. displays a shepherd 
and shepherdess in crass-stitch, but 
with noses in relief of generous pro- 
portions and of convincing colour. 
An earlier piece in much the same 
stitch, showing Charles II. in a tent, 
SPOON has curtains of red sUk disposed in 
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flowing folds sewn on to the tent door. Towards 
the end of the eighteenth century the pictorial idea 
was unblushingly accepted, and pictures by 
popular artists were copied in needlework by 
ladies in manor houses and young girls at the 
seminaries of the period. Barker, of Bath, with his 
rather sentimental rural subjects was a favourite 
model, and such compositions as Labour and 
Health, with the faces and hands of the figures very 
neatly painted on satin, and the costumes, land- 
scape, and backgrounds all faithfully worked in 
silk and wool, were highly popular. About the 
same time some ingenious lady, or perhaps some 
teacher of the art, hit upon the idea of employing 
the popular print of the day as a basis for 
needlework. From 1780 onwards, accordingly, we 
find the humorous mezzotint published by such 
men as Carrington Bowles adopted by needlewomen 
as a field for their labours, and many of these 
diverting designs appear laboriously overlaid with 
silk and satin for the dresses of the swains and 
maidens, the backgrounds and accessories worked 
in varying stitches in silk, and the faces alone 
displaying the original work of the engraver. 

More rarely direct portraiture is attempted, 
and Lady Mayo, who has very courteously allowed 
the accompanying illustrations to be selected 



from her collection, possesses several of these 
scarce specimens. The earliest of these in date 
is a crude but very interesting representation of 
Queen Anne, shown in the first of our photographs. 
The main lines of the design are outlined in silver 
braid upon white silk, and show her Majesty 
walking, presumablyin Windsor Park, (or the Castle 
appears in the background, and surrounded by 
flowers and butterflies. A cloud floats in the sky, 
and the Queen is crowned by two delightful 
amorini. 

A second illustration shows a very interesting 
specimen of portraiture, though here the faces are 
very delicately painted on ivory, afterwards 
applied to the silk base upon which the rest of 
the design is worked. The two children shown 
in the landscape are Lord Charles Fitzgerald and 
his sister. Lady Mary, children of the first Duke 
of Leinster, and brother and sister of the hapless 
Lord Edward. The portraits are perfectly recog- 
nisable from paintings existing at Carton to-day, 
from which they were obviously taken. 

In Lady Mayo's collection also appear varieties 
of needlework which the writer has not found else- 
where. These are miniatures. The greater num- 
ber of these are founded upon the small engravings 
of the school of Bartoiozzi, which were turned out 
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in such profusion 
for the enrichment 
and illustration of 
frontispieces, tail- 
pieces, title pages 
and the hke, books 
of poems and liter- 
ary trifles generally. 
Prints from such 
subjects upon satin 
and in colours 
were taken by the 
needlewomen and 
elaborately worked 
over with the excep- 
tion of the faces. 
Many of these are 
circular in form, and 
some of them have 
obviously been used 
as watchpapers, 
that is, as a sort 
of packing between 
the body and loose 
silver or shagreen 
case of the large 
watch of those days. 
Very typical speci- 
mens of this work 
are shown in our 
two last illustrations. 



New 
EngpTAvinefs ' 



full f 



—William B. Boulton. 



which are reproduced in 



In the " Waring's Antiques " supplement of 
The Connoisseur for February, 1905, the price 



of the Sheraton 

sideboard, with 

. - beau- 

A Correction ... , 

tiful 

pedestals and knife 

vases (fig. iv.), owing 

to a regrettable 

printer's error, was 

mentioned as ^^550. 

Thisshouldreadf55. 

An excellent 
mezzotint engrav- 
ing has 
just 
been 
published by Messrs. 
P. & D. Colnaghi 
& Co., after Gains- 
borough's Mrs. 
EUiot. Mr. H.Scott 
Bridgi.vater is the 
engraver, and the 
edition is strictly 
limited to 225 copies 
at 8 guineas. From 
Messrs. W, Doig & 
Co. we have received 
a facsimile repro- 
duction of MuriUo's 
Christ Healing the Paralytic, the original o£ which is 
exhibitedat Messrs, Doig's Gallery, A large and care- 
fully executed etching by C. O. Murray, after Alfred 
East's The Miller's Meadow, is the most recent addi- 
tion to the publications of the Art Union of London. 
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Notes 



Two Dishes of 
the Toft School 
Farnhim Museu 
Dorset 



In Vol. ix., page 178, of the Con- 
noisseur, an illustration was given of a 
lamous Ralph Toft 
dish from the collec- 
tion of the late 
General Pitt-Rivers, 
D.C.L., F.R.S. The 
writer is now able to give illustrations of 
two other dishes of the Toft School 
exhibited in Famham Museum. 

The first illustration, which is 135 ins. 
in diameter, bears a representation of 
George I. on horseback, circa 1714, with 
the letters G.R, on either side of the head. 
The horseman is in dark and light brown, 
the ground being buff coloured. The rim 
is decorated with ovoid indentations, 
but somewhat approaching to fusiform 
shape. It was made at one of the 
Derbyshire Works, probably Cock-Pit Hill 
or Tickenhall. 

The same colours have been introduced <. j^ip 

in the decoration of the second illustra- 
tion — a " shp ware " dish measuring 14J ins. 
in diameter, grotesquely ornamented by a lion 
rampant with a protruding tongue and pawing a 
branch of conventional leaves. This dish, which 
bears the initials R.H., is of precisely the same 
character as the early Georgian dish bearing the 



A Pontcfract 
Siege- piece 



DJSH WITH c 



lot number 317, and they were probably pro- 
duced at the same factory about the same time. 
The indentations on the rim are worthy of 
notice, as they exhibit slight ribbings, caused 
probably by the impression of a small cardium 
shell. 

In addition to the interesting siege-coin 
of Newark pubhshed in the Notes column 
of the December number of 
tliis periodical, the Liverpool 
Museum also contains the 
following obsidional piece, which is quite 
unpublished and is believed to be unique. 
If we refer to the November issue of The 
Connoisseur we will find illustrated, 
Nos. xi. and xli., two siege- shillings struck 
at Ponteiract, bearing the titles of 
Charles II., on whose behalf it will be 
remembered that the castle held out for 
six weeks after the death of his father on 
Jan. 3olh, 164^. 

On inspecting Nor xl., it will be 
observed that the crown upon the obverse 
has a jewelled band, whereas that upon 
the obverse of No, xii. is furred. The 
coin we now depict would appear from 
the fact of its having a jewelle band to 
be a specimen of the second issue, but its 
peculiar interest lies in the fact that upon 
the reverse of this coin there occurs a 
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ornamentation, which consists of two seated figures, 
one holding a falcon and the other a dog, to 
determine the purpose to which it was devoted. 
Judging from the carving of the capita!, its date 
may be assigned to the middle of the fourteenth 
century. 



3rar,B-PiECE 

mint-mark — a coronet — and in this respect this 
coin stands alone, being the only example of an 
English siege-piece so marked. 

This coin may be described as follows :^ 
Obv., Beneath a crown, with jewelled band, 

HANC : DE 
VS : DEDIT 

1648 

and around, carol 1 ir : d : G : mag : a : F : ET : h : R : ; 

rev.. The gateway of Pontefract 

Castle, OBS. to left, cannon to 

right, whilst above are the 

letters p 3 :, and around the 

words POST : mortem : patris : 

pro: fiuo :, preceding which 

occurs the mint-mark — coronet. 

It will be observed that the 

B on the obverse and the C 

on the reverse are retrograde. 

This coin, which is somewhat 
double -struck, is executed 
upon an octagonal flan and 
weighs 80 grains. 



This ivory pin, which is 
about 6 ins, long, is now pre- 
served in the 
Ivory Pin Hotel de Cluny. 

Hotel de Cluny, ,, . 

P*ris "^ purpose is 

not quite ob- 
vious. According to the cata- 
logue of the ivories in that 
museum, it was a "stylus" 
for writing on wax tablets, 
but must have been rather 
heavy and ungainly for that 
work ; on the other hand, 
Viol!et-le-Duc considers it to 
have been an article of the 
toilet used by ladies for 
parting their hair. There 
is nothing particular in the 



Masterpieces of 
the Rofal GjiIIerr 
of Hampton Court 
(G. Bell & Sons) 



In publishing the "Masterpieces of the Royal 
Gallery of Hampton Court" in an inexpensive form, 
with nearly eighty illustra- 
tions, and the reading matter 
compressed to a short intro- 
ductory essay from the pen 
of Mr. Ernest Law, Messrs. G. 
Bell & Sons are only following the trend of the time, 
which is all in favour of this more pictorial than 
literary treatment of art subjects. The catalogue of 
this interesting collection, in which masterpieces of 
supreme merit hang side by side with insignificant 
works to which the names of the greatest painters 
have been wrongfully attached, is sadly in need 
of revision, and Mr. Law has been well advised in 
not attempting to uphold many of the erroneous 
attributions. 

As regards the history of the collection, it is 
interesting to note that the only paintings in the 
Palace at the time of Cardinal Wolsey, were one 
" ymage of the crosse paynted on a horde " and 
one or two altar-pieces in the Chapel. 

When Henry VIII. took possession of Hampton 
Court, he added to these the famous series of 
pictures by Holbein and his followers, including 
the three historical works. The Meeting of Henry 
VIII. and the Emperor Maximilian. The Battle 
of the spurs, and The Field of the Cloth of Gold. 
Under Charles I., that greatest of all collectors, 
the Hampton Court Gallery assumed considerable 
proportions ; but under the Commonwealth the 
whole collection was sold by auction. Charles II. 
succeeded in recovering a certain number of the 
lost works, and numerous additions were made 
to the collection by his successors. 

"In the reigns of George IV. and William IV., 
considerable changes were made, and a great many 
pictures from Kensington Palace, Carlton House, 
Buckingham Palace, and Windsor Castle, some of 
them of much beauty and interest and many of 
them little better than rubbish, were sent to swell 
the contents of Wolsey's Palace." Is it not time 
that thii " rubbish " weie removed and the sadly 
overcrowded walls cleared of things unworthy of 
being shown in so important a Gallery ? 
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Relic of 

King Charles I. 



The gold memorial box 
here depicted is a beautiful 
specimen of 
the gold- 
smiths' work 
of the period. It is of nearly 
pure gold, 3J by z\ ins., and 
weighs over 5 oz. The lid is 
pierced and chased, and in the 
centre is a portrait medallion 
of the " Martyr King," 
inscribed, VIVAT REX 
CVRRAT LEX. FLORET 
(sic) GREX. Above two 
cherubs supporting a crown 
beneath the sun's rays in- 
scribed VIDEO, below a lion 
and unicorn supporting an 
escutcheon, on which are 
impaled the Rose of England 
and the Thistle of Scotland. (,p 

At the two sides appear in two 
ovals, crowned, theFleur-de-lis and the Harp (France 
and Ireland), This most interesting relic was pur- 
chased at the sale of the celebrated Murdoch 
collection at Messrs. Sotheby's, in December last, by 
Mr. Berney-Ficklin, F.S.A., o£ Tasburgh Hall, near 
Norwich, for £56, and is now being exhibited at 
the United Service Museum, WhitehaU, with several 
other Stuart relics from his collection, including 
a locket containing some of the hair of Charles I., 
the blue silk vest worn by him on the scaffold 
and stained with his blood, a snuff-box said to 



Church Chest 
at Brancepeth, 
Durham 



have been made from some of 
the wood from the scaffold, a 
few me morlal ri ngs ,andseveral 
other interesting exhibits. 

This very beautiful chest, 

which is now in the Church 

of S. Brandon, 

3peth, 
Durham, is 
evidently not 
of Englkh manufacture or 
design, but German or Flem- 
ish of the late 14th century, 
and no doubt reached its 
present resting-place through 
one of the ports of the Tyne or 
Wear, which had a busy inter- 
course with the Low Countries 
in mediaeval times. The richly 
carved and traceried front is 
formed in the centre out of 
three boards, and the end pieces of two others, 
and all the ornamentation is carved out of the 
solid wood. The variations in the tracery, the 
quaint grotesques which fill the spandrels, and 
the bold treatment and energy of the six great 
beasts at the ends make up a composition rarely 
surpassed even in Gothic work. The lock-plate is, 
of course, a later addition, for which the delicate 
tracery of the front has been ruthlessly cut away, 
and it is quite possible that the lid and framework 
of the chest are of a later date than the front. 
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Though written between the years 1406 and 1413 by 
Edward III.'s grandson, Edward, second Duke of York, 

this, the oldest and most im- 
Thc Master of Game, portant book on the chase in 
by Edward, the English language, has never 

Second Duke of York appeared in print. Mr. Baillie- 
Edited by W. A, and Grohman has now supplied this 
F. BailHe-Grohman deficiency. With fifty-two 
(Ballantyne, facsimile photogravure plates 

Hanson & Co.) and monotint reproductions and 

a coloured frontispiece of Gaston 
Phoebus, and bound in a most sumptuous cover of rough 
deerskin, the work surpasses, at least as regards get up, 
any of the many fine books on sport issued in recent 
years. 

The greater part of the book — in fact, thirty-one out of 
the thirty-six chapters — is a careful translation from that 
most famous hunting book of all times. Count Gaston 
de Foix's Livre de Chasse^ written in 1387, with which 
those interested in early sporting literature are well 
familiar. The translator, however, added many com- 
ments of his own during the course of translation, and to 
enable the reader to see which parts of The Master of 
Game are original these are printed in italics in the old 
English text. This text is reproduced from the Cottonian 
MS., Vespasian B. xii., whilst the splendid reproductions 
of hunting miniatures are taken from the finest manu- 
script of the Livre de Chasse in the Biblioth^que 
Nationale. 

That famous sportsman. President Roosevelt, con- 
tributes a four-page foreword, which will at least be 
appreciated by the purchasers of the American edition, 
though the President's vigorous denunciation of modern 
sport will not meet with general acceptance. 

There are nineteen existing MSS. of The Master of 
Game^ and which of these to select for reproduction 
proved a delicate task to the editors. Eventually the 
choice was narrowed down to the Vespasian B. xii. and 
Additional MS. 16,165 ^"^ ^^ British Museum. For 
some time the idea was entertained of using the latter, 
but was abandoned on the advice of the British Museum 
experts, who pronounced the former to be the older MS. 
— by' some twenty or thirty years — and the work of a 
professional scribe, whilst the other is the work of an 
amateur. 

As the work owes so much of its pictorial embellish- 
ment to the best existing copy of the Livre de Chasse, 
Mr. Grohman devotes several pages to the author and 
to his book, a most valuable contribution to the history 
of sporting literature in general and the famous classic 
in particular. There are also sections of the book 
devoted to the famous ** Gaston Phoebus" MS. 616 and 
its miniatures. 

It is of course an impossibility when compiling such 
a work to prevent some few errors, redundancies, and 
omissions appearing, but of these there are some which 
could have been avoided had the editors extended their 
investigations amongst the records to be found here 



in England before exhausting the libraries of the 
continent. 

In the glossary, which occupies about eight pages at 
the end of the work, there are many words which are 
absolutely unnecessary. Who, for instance, would need 
to be informed that entente means intent ; grete, great ; 
or wynter, winter ? By the exclusion of such words as 
these much space could have been saved, which space 
could have been utilised for many important words 
which find no place in Mr. Grohman's glossary. 

Ignoring the beam in his own eye, Mr. Grohman 
devotes many columns to " Errors in English Literature 
on Ancient Sport." Some of his criticisms are both 
excellent and valuable, but the true critic should be 
master of his subject, and in certain instances it is quite 
apparent that though an authority as regards the famous 
Gaston Phoebus, Mr. Grohman is comparatively ignorant 
of much that has been written on hunting by English 
scribes. 

Since 1897 this Annual has appeared, and from the 
commencement has been notable for the excellence of 

its contents, including amongst its 
The Hampstead contributors Sir Walter Besant, 
Annual, 1904-5 Canon Ainger, Dr. Robertson Nicoll, 
(Sydney C. Mayle, Dr. Richard Gamett, and many 
70, High Street, others famous in the world of litera- 
Hampstead) ture. The number under review as 

usual contains numerous articles and 
illustrations in connection with literary Hampstead, the 
frontispiece being a coloured portrait of Mrs. Siddons, 
from an engraving by P. W. Tomkins, after a drawing by 
J. Downman, A.R.A., reproduced by permission of The 
Connoisseur. 

This little volume, although only containing ninety 
pages of letterpress, has ninety-four full-page plates, 

some of which illustrate two speci- 
Old English ^ Qf furniture. It is excellently 

rurniture ^^^ ^p^ ^^^ ^^ examples have 

^^^R* w"n^ ^^"^"^ ^^^" "^'^^ "^^^^^^ "^^^^^ ^ ""'^^^ ^^ 
rO N ^* illustrating typical styles from the 

t. sixteenth to the eighteenth cen- 

7s. 6d. net ^ . _, - c a^ ^x^ ^ 

tunes. The main fault that we 

have to find with the volume is that we wish it had been 
twice as long. There runs through the book a pleasant 
vein of appreciation of the best that has been in English 
cabinet making from Elizabethan days to Chippendale 
and his imitators. " It does violence to one's feelings," 
says Mr. Fenn in his introduction, "to see the twelve by 
ten drawing-room in a suburban villa furnished with *old 
carved oak' (made in Belgium or the Midlands), backed 
by an *art' wall-paper, or to see cottage chairs of the 
Chippendale period in the drawing-rooms of the wealthy; 
but at least these things show a hankering after improve- 
ment." As a corrective to false notions this book should 
be a healthy stimulant to those caught up by the spirit of 
collecting. 
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The Februarj' picture sales conlained little of general 
interest, and only one comprised pictures by artists of the 
early English school 
and by the old masters. 
The first, Saturday, 
Feb. 4th, included the 
water-colour drawings 
of the late Mr. H. L. 
Micholls, of 6, Kensing- 
ton Gardens Terrace, 
and various other pro- 
perties, the day's total 
amounting to ^2,826 6s. 
Mention may be made of the following drawings ; 
P. de Winl, Grange Bridge, Borrowdale, 12 in. by 
18J in,, 53 gns. i J. Holland, Innsbruck, 1858, 14 in. 
by 10 in., 48 gns. ; two by J. M. W. Turner, Cumberland 
Fells, loi in. by I4i in., exhibited at the Guildhall, 1899, 
80 gns. ; and A Vie-tv from Richmond Hill, 7i in. by 
loj in., 62 gns. The foregoing were in Mr. Micholls' 
collection ; and Birket Foster, An Old Collage at Willey, 
8J in. by ilj in., 105 gns. The pictures included : Leon 
Y. Escosura, The Game of Backgammon, 1866, on panel, 
13 in. by 10 in., 62 gns. ; and two by T. S. Cooper, both 
30 in, by join., A Summer Day in the Meadouis, 1892, 
190 gns., and Sheep on Ihe Downs, Evening, 1890, 18; 
gns. 

The sale on Monday, Feb. 6th, included the remaining 
works of the late Mr. Basil Bradley, R.W.S., and that of 
the following, Saturday, Feb. i uh, was made up partly by 
modem pictures and drawings from the collections of the 
late Mr. W. H. Crabtree, of Burnage Hall, Manchester, 
and the late Mr. J. R. Mason, of St. James's Square, 
Notling Hill, W., and partly by the usual assemblage 
"from numerous private collections and different 
sources." This day's sale brought £2,070 14s. 6d., the 
drawings comprising : J. Downman, a young girl in pink 
dress, holding some cherries in her lap, 1782, oval, 7 in. 
by 5i in., 75 gns. ; J. Holland, A Piazza, Venice, 1840, 
IS in. by 21 in., 46 gns. ; and C. Robertson, Templalion, 
30 in. by 2ii in,, 35 gns. ; and the following pictures : 
L. Deutsch, The Emir, ;i in. by 33 in., 95 ^ns. ; J. F. 
Herring, The Derby Day, 1835, 17! in. by 39} in., 68 gns.; 
T. S, Cooper, Summer Showers, 47 in. by 60 in., exhibited 



at the Royal Academy. 1850, 250 gns.; and T. Faed, 
The Bather, 186S, 30 in. by 21 in., 155 gns. 

The sale on February 18th was entirely made up of 
miscellaneous properties, the total amounting to .£2,022 7s. 
Drawings : H. AUingham, Collages, Farringford, Isle of 
Wighl, 19 in. by 15 in., 55 gns.; and Birket Foster, 
A Roadside Shrine, near Genoa, 9I in. by I3i in., 1 1 5 gns. 
Pictures: E. Crofts, Wkilehall, January jolh, 1649, 1891, 
21 m, by i6i in., 50 gns. ; J. Van Os, Flowers in a Vase, 
on panel, 19 in. by 14) in., 39 gns.; F. R. Lee and 
T. S. Cooper, Across lo the Village behind the Mill, 1867, 
30 in. by 36 in., 85 gns. ; F. Brangwyn, London Bridge, 
28 in. by 39 in., 90 gns. ; and H. H. La Thangue, Spring- 
time, S4 in- by 39 '"•- 58 gns. 

The one sale of the month (Feb. 25th) which attracted 
many people and excited some considerable amount of 
interest, comprised the choice pictures and drawings of 
Mr. J. G. Meniies, but was chiefly made up of pictures 
by old masters and of the early English School, from 
various private sources, the total of the 145 lots amounting 
to £10,063 7^- Very few of llie 13 lots forming Mr. 
Menries' property need be mentioned, but among them 
were these drawings : J. Downman, portrait of a lady in 
white dress trimmed with black lace and white cap, 1782, 
8S in. by 7 in., 125 gns.; C. Fielding, A Coast Scene, 
with fishing-smack in a squall, 1833, 10 in, by 14 in., 
95 gns. ; and a picture by J. W. Oakes, A.R.A., An Old 
Walermill, with children angling, 35 in. by 50 in,, 
130 gns. The "property of a lady" consisted of seven 
lots, notably: Lucas Cranach, portrait of a gentleman, 
in black dress trimmed with fur, and black head-dress, 
holding a ring in his right hand, on panel, 7 in. by 5I in., 
500 gns. ; Lucas de Heere, portrait of Lady Jane Grey, 
in dark dress trimmed with pearls, and wearing a robe 
of black and white pearls, white cap richly ornamented 
with pearls, and black veil hanging at back, on panel, 
6 in. by 5 in., 620 gns. ; H. Holbein, portrait o( Charles 
Brandon, Duke of Suffolk, in dark dress trimmed with 
fur, crimson sleeves, black jewelled cap, wearing a gold 
chain, and holding a dagger in his left hand, on panel, 
9i in, by 7J in., 165 gns. ; and P. P, Rubens, Decius 
Haranguing his Soldiers prerious lo the Battle, 32 in. by 
32 in., a study for the large picture, 200 gns.^this study 
is mentioned in Smith's Catalogue Raisonnf, No. 329, 
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and was sold in 1777 at the Randon de Boisset collection 
for 1,200 francs. 

Among the miscellaneous properties the more important 
pictures included the following: two by J. Van Goyen, 
A River Scene ^ with a chateau, boats, and fishermen, on 
panel, 21 in. by 29 in., 100 gns. ; and A River Scene^ with 
windmill, boats, and figures, 21 in. by 29 in., 155 gns. ; 
Sir J. Reynolds, portrait of Constantine John, second 
Baron Mulgrave, in grey dress with lace vandyke collar 
and cuffs, holding a sword in his right hand, 36 in. by 
28 in., 540 gns. ; P. De Hooghe, A Cavalier and a Lady 
seated, playing on the guitar and oboe, on a marble 
terrace, a servant girl pouring out a glass of wine, 20J in. 
by 24 J in., 135 gns. ; A. Cuyp, A Falconer and his Wife, 
with a hawk, dog, and dead bittern, 60 in. by 56 in., 
1 1 5 gns. ; two portraits by Sir T. Lawrence, Miss Brooke, 
afterwards Mrs. Carisbrook, in white dress with coral 
necklace and earrings, 30 in. by 25 in., 920 gns., and 
portrait of Robert Brooke, in red coat with white stock, 
leaning his hand upon a book, 30 in. by 25 in., 190 gns. ; 
J. Hoppner, portrait of a young boy playing with a dog, 
24 in. by 29 in., 420 gns. ; three by Geo. Romney, Lady 
Hamilton as ^^ Ariadne,^^ 30 in. by 25 J in., one of several 
versions of the well-known engraved picture exhibited by 
Sir A. W. Neeld at the Guildhall in 1902, 1,150 gns.; 
portrait of Miss Leonora Maxtone, of Cultoquhey, in 
white dress, 154 in. by 134 in., 145 gns.; and the com- 
panion portrait of Master James Maxtone, of the same 
place, in white dress with pink sash, 100 gns. ; Velasquez, 
a woman and a boy at the entrance to a palace, with 
peacock, poultry, dead fawn, etc., 62 in. by 78 in., 
exhibited at Bethnal Green, 1876, and sold by order of 
the executors of the late Mrs. Henry Page, 100 gns. ; 
Jan Steen, The Music Lesson, on panel, 124 in. by loj in., 
390 gns. ; and T. De Keyser, portraits of a gentleman, 
his wife, and young daughter, in black dresses and white 
ruffs, 48 in. by 71 in., 170 gns. 

A REFERENCE tO AUCTION SALE PRICES, Vol. IV., 

No. 28, discloses the fact that during February, 1904, 

nine good book sales 
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were held in London. 
This year six indiffer- 
ent ones have to be 
chronicled during a 
corresponding period, 
a circumstance that 
makes one wonder 
when this unexampled 
period of depression 
will give place to at 
least a show of activity. There is nothing doing, prices 
must surely be at about their lowest level by this time, 
and yet the ** Erecters of Libraries " hold aloof, preferring 
apparently to buy on a rising market that may come 
some day. This, though strange, is in accordance with 
precedent, and, moreover, book buyers do not appear to 
be particularly easy in their minds just now, and that 
may in a measure account for much. The inflated prices 
of a year or two ago, coupled with a great reaction, the 



doubt whether all is well with books of certain kin^ls or 
classes, and the great uncertainty that prevails with re- 
gard to the probable course of events in the near futx're, 
all contribute to support a policy of inaction, and to keep 
the records down. Nevertheless, there are not a few who 
are busily making hay while the sun shines upon them ; 
who are buying now what they could not afford to buy at 
one time, and are therefore presumably satisfied. It is 
indeed an ill wind that blows nobody good. 

The first sale of the month was held by Messrs. Hodg- 
son on the 8th and two following days, and affords an 
excellent instance of the truth of the foregoing remarks. 
The catalogue was full of really good and useful books, 
sold for the most part at very low prices. A few re- 
minded us of past days, but then they were of a special 
kind, not much affected by recent depreciation. The 
Edition de luxe of Mr. Kipling's works, including the 
Departmental Ditties, 22 vols., 1897- 1903, realised 
£\o 5s. (Feb., 1902, ;£i2 15s. for 21 vols.), and the 
Kelmscott edition of Keats' s Poems, i%9A, £7 iSs. In 
February, 1899, this book sold for ;ti9 19s., and in July 
of the same year for no less than £2%, The magnificent 
Birds of Great Britain, 5 vols., royal folio, 1873, stands 
film at £^\ (mor. extra, slightly worn), but Smith's Cata-' 
logue Raisonn^, 9 vols., 1829-42, at ;^28 (bought in) is 
clearly on the down grade, like most other art books that 
come into the market in these days. This set was in cloth, 
and last season Messrs. Robinson & Fisher sold a similar 
series for £y), this being a very usual price at that time. 
A much more interesting book, from a literar>' point of 
view, and, one, moreover, that very rarely makes its 
appearance, was the first French edition of the Pilgrim^ s 
Progress, published at Amsterdam in 1685 under the title 
Le Voyage d^un Chrestien vers l^ Eternity, This realised 
;£ 15 (vellum). 

The catalogue contained a considerable number of 
early versions and translations of the Bible, reprints and 
bibliographical treatises collected doubtless by some 
person who, like the late Mr. Dore, delighted in the 
exoteric study of the Scriptures. Take them for all in 
all, these books were not of very much importance, and 
mention need only be made of two. One of these was 
an imperfect copy (some leaves in facsimile) of CoverdaUs 
Bible, printed at Zurich for Andrew Hester in 1550, small 
4to, £\o. Froschover was the printer of this book, which 
is noticeable as containing a very curious error. The 
title-page declares that it was translated into English by 
Thomas Mathewe (/>., John Rogers) ; but that cannot 
be, for Matthew had certainly nothing to do with Cover- 
dale's first authorised version of 1535, of which this Bible 
purports to be a reprint. Froschover may have thought 
that by passing off this quarto as a reprint of the first 
issue it would be more likely to find favour in England. 
In 1550, as Mr. Dore points out, the difficulty was to 
induce people to buy Bibles at all. When they did buy 
them they preferred the version they were used to, just 
as we do now. The other Bible to which reference has 
been made was Rodt and Richel's ponderous folio of 
1470-71, which realised £^, Six leaves of the table at 
the end appeared to be missing, but otherwise this was 
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not at all a bad example of a very scarce book, in its old 
stamped calf binding, oak boards and metal bosses. 
In March, 1891, a fine copy bound in two volumes, 
morocco, gilt edges, brought £^2. It was of very much 
better quality, but not so quaint as this old time volume, 
which we cannot help thinking should have been sold for 
more than £^, 

If the sale held by Messrs. Christie, Manson & Woods 
on February 14th afforded satisfactory evidence of the 
present position of art books in the market, all that has 
been said about them here and elsewhere would have to 
be reversed. The prices realised were exceedingly high, 
and as many think beyond all reason. The catalogue 
consisted for the most part of fine art works, the property 
of Messrs. Lawrie & Co., late of New Bond Street, and 
a great deal of competition seems to have taken place 
between the partners. At any rate, J[fo2 for Graves and 
Cronin's History of the Works of Sir foshua Reynolds^ 

4 vols., 1 899- 1 90 1, was too much by about £\o. This 
work was published by subscription at twenty-five guineas, 
and, as we stated on a prior occasion, 125 sets are said 
to have been printed (not necessarily issued). Another 
copy of Smith's Catalogue Raisonn^ described supra as 
having been bought in at £2%^ now sold for ;£38, and an 
extra annotated copy for £/]2,. This latter price may 
have been justified, as the notes and additions were of 
considerable importance, but ;^38 as against £2% both 
sums being quoted within a few days of each other for 
identical copies, cannot be justified. A set on large paper 
of Lodge's Portraits of Illustrious Personages^ 1 2 vols, in 6, 
1835, sold for ;^45 (half morocco). Last year a similar 
set bound, however, in much better style by Hayday, 
morocco super extra, realised but £\'^, The best edition 
of this work is, of course, the first or folio edition of 
1821-34. Gainsborough and his Place in English Arty 
by Sir Walter Armstrong, 1898, royal 4to, brought ;£2o, 
the usual price being about £\\, There is no ground 
for criticising the sums paid for the annotated books, and 
;^ 1 60 for Redford's Art Sales may have been reasonable. 
Bode and de G root's Complete IVorks of Rembrandt^ 
7 vols., 1897-1902, realised £^0 (vol. 8 to be delivered 
when published), and the IVorks of Sir foshua Reynolds^ 

5 vols., folio, with lettered proof impressions, £7^ (half 
morocco extra). 

Messrs. Hodgson's three days' sale, commencing on 
February 1 5th, contained a few good books, among them 
several old plays which seem to be fast gravitating to the 
public libraries. They are safer there, no doubt, than in 
the hands of a private collector, but for all that their 
gradual disappearance gives rise to a good deal of heart- 
burning at times. George Chapman's May Day^ described 
on the title as"aWittie Comedie," 161 1, 4to, brought 
;^"27 (some leaves repaired and stained). About a century 
ago the value of a sound copy of this pamphlet was about 
15s. The same author's Conspiracie and Tragedie of 
Charles y Duke of Byron^ 1608, 4to, made £20 (calf, one 
leaf wanting), as against £\o realised at Sotheby's in 
Pecember last. That copy was, howe\'er, cut down 
right to the headlines, and by no means a desirable 
acquisition even at the reduced price. Ben Jonson's 



The Alchemist^ 161 2, 4to, a play that is getting scarcer 
every day, sold for ;^39, although the leaf of dedication 
was defective. The last copy seen in the auction rooms 
brought ;^22 in May, 1900, at Sotheby's (title mounted). 
At the Duke of Roxburghe's sale in 1812 as much as 27s. 
was realised for a sound copy, a high price in those days. 
The first volume of Dalla way's History of Sussex, 181 5, 
imperial 4to, sold for ;£i5 5s. This is a difficult work to 
meet with complete, as 300 copies of the first volume and 
470 of the first part of the second were destroyed by fire 
at Bensley's printing office in Bolt Court. It seems that 
500 copies of each had been printed. Of late years 
Hogarth's Works have materially declined in value. 
They are voted too coarse for this generation, and have 
become comparatively neglected. It is not surprising 
that Boydell's fine edition of 1790 should have realised 
no more than £^ 1 5s. This was a good old copy in a con- 
temporary binding, comprising 123 subjects on 96 plates, 
including the much criticised " Before " and " After." 
Dr. Joly, whose library was sold in February, 1 892, had 
the finest collection of works by Hogarth ever offered for 
sale. His copy of Boydell's edition of 1790 sold for 
£\o 1 2s. 6d. We bring the account of Messrs. Hodgson's 
sale to a conclusion by remarking that the first issue of 
the first edition of Dryden's The Hind and the Panther, 
1687, with two other pieces of less interest, brought 
£1^ I OS., and that the Encyclopcedia Britannica, 35 vols., 
1875-1903, now stands at £\^ los. (half morocco, 
revolving bookcase included). 

On February i6th Messrs. Sotheby commenced one of 
those long sales of useful literature which are rarely 
productive of anything of real importance from the 
collector's point of view, and so events turned out in 
this instance. Some 960 lots in the catalogue realised 
about ;^i,20o, many of them being knocked down for 
trifling sums. A few books, however, kept up the 
average, among them Burton's Arabian Nights, with the 
supplemental volumes, 1885-86, together 16 vols., which 
sold for ^29, and an imperfect copy of Malton's View of 
Dublin, 1794, which brought £i\ 12s. 6d. This latter 
work had a page of the text missing, but all the 26 fine 
coloured plates were accounted for. Like many other 
books depending for their interest chiefly upon the 
coloured plates they contain, this Vieiv of Dublin is 
steadily decreasing in value. This time last year ^14 
would have been nearer the value of this copy than £1 1. 
The most noticeable book in this catalogue was Shakes- 
peare's fourth folio, which realised £67. It had the 
portrait with the verses beneath, and was, generally 
speaking, in very fair condition. The binding was 
broken, but is probably repaired by this time, and 
several of the leaves were slightly defective. This 
fourth folio contains seven plays "never before printed 
in folio," a manifestly incorrect statement, seeing that 
every one of them had previously appeared in many 
copies of the third folio printed more than twenty years 
before. Some copies of the third folio (those dated 1663) 
do not contain these seven plays, but others (those dated 
1664) have them. The plays are "Pericles," "The 
London Prodigal," " The History of Thomas, Lord 
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Cromwell," " Sir John Oldcastle," " The Puritan Widow," 
" A Yorkshire Tragedy," and " The Tragedy of Locrine," 
and with six of these Shakespeare had probably nothing 
whatever to do. 

On February 23rd another noticeable edition of Shake- 
speare was sold ; that edited by Nicholas Rowe, in 7 vols., 
Svo, 1709-10. This is important, as it is the first edition 
in Svo, and the first with plates. More than twenty years 
had elapsed since the publication of the fourth folio before 
the popular interest in Shakespeare became sufficiently 
marked to encourage any publisher to venture upon an 
edition which should appeal more to the world at large 
than a heavy folio could be expected to do. Rowe 
adopted the text of the fourth collective issue of 1685, 
and in that made an unwise choice, for it is the least 
satisfactory of the folio editions. This set realised £\o 
(old calf, three covers missing). The large paper copies 
of this work are in every way much superior to the 
ordinary ones. They contain, or should contain, a 
portrait frontispiece to each volume, and an engraving to 
every play. It is worthy of notice also that the Stratford 
bust was first engraved for this issue, but apart alto- 
gether from that the illustrations are of supreme interest, 
because it is questionable whether there are any other 
contemporary prints which show the traditional costumes 
worn by seventeenth century actors in Shakespeare's 
plays. 

This sale, which was held at Sotheby's on February 
23rd, 24th, and 25th, was of just such a miscellaneous 
character as the last, though on the whole of somewhat 
better quality. Nearly all the interesting books were 
disposed of on the first day. The Sporting Repository^ 
an extremely scarce book, published by M'Lean in 1822, 
Svo, realised £2P (half calf). The record price for this 
work is ;t8o, but in that case the particular copy was in 
its original boards. It is strange that this book should 
invariably realise such large sums, for though it may be 
scarce, the 19 coloured plates by Beringer and Aiken that 
adorn it are not any better than many others by the 
same artists. We suppose it is a question of rarity and 
that alone. We have mentioned Smith's Catalogue 
Raisonn^ twice before in this article, and it is sufficient 
to say that another set of nine volumes realised ;£33 at 
this sale (original cloth). This was an improvement, but 
considerably below the prices of last year. Herrick's 
Hesperides^ 1648, Svo (^40) is one of those books that is 
rarely found perfect. As good a copy as any sold in 
recent times was that which realised ;£i4 at the Earl of 
Crawford's sale in 18S7. Mr. J. W. Ford's copy, which 
brought ;£75 in May, 1902, was also very good. The 
book consists of two parts, viz., the Hesperides^ dated 
1648, and Noble Numbers^ dated 1647, the latter contain- 
ing a portrait by Marshall, often missing altogether, or 
more frequently mutilated, as in this instance. Several 
leaves were also defective. 

This record of the month's book-sales would be im- 
perfect were reference not made to a very scarce play by 
John Lilly or Lylie, entitled Sap/to ami P/iao. This 
drama was played before Queen Elizabeth on Shrove 
Tuesday, 15S4, by "her Majesties Children and the 



Boyes ot Paules," and printed in the same year in 4to. 
The Duke of Roxburghe's copy, dated 1591, described in 
the catalogue as "rare," sold for ;^2 is. in 1812, and in 
1903 ^19 los. was realised for one that wanted four leaves. 
The copy sold on this occasion was also dated 1591, and 
had the corner of one leaf torn away and restored in 
facsimile. It realised £2<) los. (mor. extra). The 
Kelmscott Chaucer brought £^'^ los., the elaborate 
covers by the Guild of Women Binders adding probably 
nothing, or at the most a mere trifle, to its present value, 
which is, of course, a great deal less than it was at one 
time. The last work that need be mentioned is the 
Coutes et Nouvelles en Vers of La Fontaine, the Fermiers- 
G^neraux edition of 1762, 2 vols., Svo, which realised 
^23. This copy was a very unusual one, as in addition 
to the 80 plates by Eisen, it had 19 of his suppressed or 
extra plates, and the portrait of Choffard was in the 
earliest state, " avant les tallies." The total number of 
plates rejected for one reason or another by the Soci^te 
d'Amateurs was twenty-four, and there are also six 
d^couvertes plates, two of which " Le Cas de Con- 
science " and " Le Diable de Papefigui^re," are frequently 
met with. The remaining four are extremely scarce. 
And so it falls out that each particular copy of this 
Fermiers-Gen^raux edition must be judged on its merits, 
no two being precisely the same in every respect. Care 
must also be taken that the edition, also dated 1762, but 
of smaller size, containing Eisen's plates, is not mistaken 
for the more important work. It can readily be told, for 
it is without the vignettes by Choffard. 

It was with a miscellaneous collection of furniture, 
china, and objects of art that Christie's opened their 

rooms in February, and though most 
Furniture, of the items were of an unimportant 

Porcelain, and character, some few attained high 
Objects of Art prices. A miniature of John Drum- 

mond, Esq., by John Smart, signed and 
dated 1784, realised £\\\ 1 5s., whilst a pair of miniatures 
by Andrew Plimer, of George Purvis, Secretary to Earl 
St. Vincent in 1797, and his wife, Renira Charlotte, fell 
to a bid of £2(^2 los. Amongst the furniture, the only 
items deserving of notice cire a ten-leaf old Gouri lacquer 
screen, which made £\^ los., and a Louis Seize 
marqueterie commode, for which £\\o 5s. was given. 

On the 7th a similar sale was held, but not a single 
item realised £\oo^ the highest price being £t\ Ss. given 
for a fine pair of Adams torcheres, which were sold 
together with a pedestal by the same maker. 

There was more interest at the King Street rooms on 
the loth, the properties dispersed including several pieces 
of the first importance from the collection of Mr. H. H. 
Gardiner. A superb set of three large Nankin oviform 
vases and covers, and a pair of beakers entirely decorated 
with formal flowers, reserved in white on a blue ground, 
attracted much attention and aroused keen bidding, 
eventually realising ^903. This price was exceeded when 
a set of five panels of French tapestry, depicting shipping 
scenes, after Teniers, was put up for sale. The set con- 
sisted of a panel, 9 ft. by 7 ft., two others 9 ft. by 7 ft. 3 in., 
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and two others 9 ft. by 5 ft. 6 in., in a perfect state of 
preservation. The bidding opened at 500 gns., and in a 
brief space reached 950 gns., at which price the set was 
knocked down. The next lot, a very fine French tapestry 
portrait of Louis XVI., 33 in. by 29 in., oval, went to the 
same purchaser for £1^2,, These tapestries were from the 
collection of Mr. H. H. Gardiner, and a few other items 
from his collection realised notable prices. 

A pair of large famille-rose vases and covers, and 
a pair of beakers, went for £i^'i\ a pair of ormolu 
candelabra, 7 ft. 9 in. high, realised £\^\ 15s. ; a set of 
eighteen 17th century oak armchairs, ^241 los., and a 
suite of carved and gilt wood furniture of Louis XVL 
design, consisting of five pieces covered with French 
tapestry, ;£i36 los. The total of the day's sale was 
about ;£4,5oo. 

Christie's most eventful sale was held on the 24th, 
which included the Anglesey ewer, described in our silver 
sales, and many other items of unique importance, the 
day's sale producing over ;£ 11,000. 

A fine pair of miniatures of Charles L and Henrietta 
Maria by J. Hoskins, the property of the Marquess of 
Anglesey, fell to a bid of £^^^ ; a group of twenty-five 
military decorations, orders of knighthood, and swords 
granted to Count Charles Alten for services under the 
first Napoleon were secured for ;£88o ; and £,^QO was 
given for a beautiful late 15th century Italian sword of 
the bastard or hand and a half type, from the Londes- 
borough collection. 

A LARGE gathering was present at Messrs. Glendin- 
ing*s rooms on the ist, when several musical instruments 

of exceptionable quality, including a 
Musical genuine violin by Stradivarius, were 

Instruments offered for sale. The event of the day 

was of course the sale of this Strad, 
which was formerly the property of a well-known amateur, 
who purchased it in 1886 for ;^ 1,200. 

Of undoubted authenticity, its condition was by no 
means perfect, but despite this fact, a purchaser was 
found who was willing to pay ;^6oo for it. A fine violin 
by Joseph Guarnerius the Greater was knocked down 



for;t23o; another by Lorenzo Guadagnini made ^120; 
a violin of the grand pattern by Nicolas Amati made 
£\o^ ; and a fine old Italian instrument by Gasparo de 
Salo, of Brescia, £\oo. 

The event of the month occurred at Christie's on the 
24th, when the remarkable crystal and silver-gilt ewer, 
accidentally discovered amongst a pile of 
Silver worthless crockery at Beau-Desert, the 

Marquess of Anglesey's seat, was sold. 
All silver records were beaten, including the ;^4,ioo 
given for the Tudor cup at the Dunn Gardner sale. 

About 6i in. high, the unique little piece is formed as 
a fluted, pear-shaped vase, with cylindrical neck. The 
silver-gilt mounts comprise circular foot-rims to the lip 
and cover-straps round the body, handle, and spout, 
the chasing on these mounts being of the highest quality, 
and typical of English silversmiths' work of the 
middle of the i6th century. Bidding started at ;^5o, 
but did not cease until it was knocked down for the 
remarkable sum of ;^4,2oo, over ;£ 1,000 above the highest 
valuation. 

For sixteen apostle spoons over ;^ 1,000 was realised at 
the same rooms on the 15th, the principal example, a 
Henry VIII. spoon with the figure of St. Thomas, going 
for ;£ii5. An Elizabethan apostle spoon with the figure 
of the Master made ;£98, and another with St. Matthew 
realised £^0, A Charles I. Master spoon went for ;£82, 
and an early English seal-top spoon with a pear-shaped 
bowl, London hall-mark, 1 530, maker's mark, a tent, fell 
to a bid of ;£9o. 

Several other spoons fetched prices varying between 
;^4o and £fio. A unique lot was an old Irish potato 
ring, pierced and chased by R. Calderwood, of Dublin, 
circa 1760, which made i6os. an oz. ; a Charles II. plain 
chalice with paten, 1662, maker's mark, "F. W.," with a 
mullet and two pellets above and below, 1 50s. per oz. ; and 
80s. per oz. was paid for a tankard of the same period, 
dated 1 680, maker's mark, " E.G." One other item must be 
mentioned, a small Commonwealth circular bowl, 3 J in. 
in diameter, 1654, maker's mark, " S. A.," linked. Though 
only I oz. 8 dwt. in weight, it realised no less than £^^. 
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Special Notice 

Readers of The Connoisseur wishing to 
have queries answered in the correspondence columns 
should send an enquiry coupon, which will be found 
in the advertisement pages of each number, tt^ether 
with letter stating explicitly the nature of the informa- 
tion required, and such details as may already be 
known concerning it. 

Owing to the large number of enquiries which we 
receive, and the limited space at our disposal each 
month, only matters of general interest can be dealt 
with here, and it is impossible to guarantee a reply 
in the ensuing issue to any applicant ; but every effort 
will be made to insert same promptly, and in every 
case strict order of priority will be observed. 

In order to facilitate reference, the answers will in 
future he prefixed by a number, and not the initials 
of the queror as hitherto. A note of advice will he 
duly forwarded to each correspondent a few days prior 
to the publication of the issue containing the reply to 
his or her enquiry. 

We would point out, however, that the identifica- 
tion or appraisement of a specific object of art cannot 
be conducted with any degree of accuracy from a 
mere written description, or even a photograph. In 
such a case it is advisable to send the object for 
expert examination, for which a small fee, varying 
according to circumstances, will be charged- When 
this is desired, full particulars should first be sent us, 
and all arrangements made before the article is 
forwarded. 

All cost of carriage both ways must be paid by the 
owner, and articles can only be received at owner's 
risk. No responsibility will be accepted by the 
proprietors, Messrs. Otto, Limited, in the event of 
loss or damage to articles whilst in our possession, 
which should in all cases be covered by insurance. 
Valuable objects should also be insured against 
damage in transit, or if sent by post, registered. 
Policies covering all risks can be obtained through 
us at nominal rates on application. 

Communications and goods should be addressed to 
the "Correspondence Manager," The Connoisseur, 
95, Temple Chambers, Temple Avenue, London, E.G. 



ANSWERS TO CORRESPONDENTS 
Sculptor 
John Lawlor.— 3,998(Scarborougli).— Apioposofqutnolc 
in Ihe Januiiry issue regariiiriE a plasler bust of the Saviour in 
your possession, a cotiespondeLil sends us the folloivitig com- 
munication :—" May I, as a very old friend of John Lawlot's, 
tell )T)u that the ' Albert Memorial ' in iiyde Park stands as a. 
monument also to his name, as he was one of the eight sculptors 
of imle chosen by Queen Victoria to sculpture the eight plaques 
al the corners of the Memorial, and she chose only the sculplois 
who lArf TOJri for both herself and Prince Albert when it was 
living, Lawlor was a constant exhibitor at the Royal Academy 
and exhibited as late as 1871 to my knowledge, and 1 know that 
the Princess Louise, now Duchess of Argyle (herself a sculptor), 
also paid a special visit to his studio in Stanhope Street, Regent's 
Park, about lS77orig78. Every artistic coterie of that lime knew 
John Lawlor well, as he was always and everywhere a welcome 
guest, whose fine baritone voice, witty anecdotes, and genial Irish 
manner made any parly go well ; perhaps if it had not been so, 
he vifould have been better off in his oid age than he was, but, 
like many able artists, he was only mcUned to work when the 
artistic fit was on him or when necessity compelled him, and not 
with the mechanical regularity which alone will make an artist 
prosperous in his old age, I have now before me, as I write, a 
beautiful marble bust of ' Hermoine,' which I bought from him 
years ago, and the plaster cast of ' our Sanour ' which is men- 
tioned is taken from ibe head of a cousin of mine, one of 
Lawlor's greatest friends, who, at Lawlor's pressing request, sat 
for him for it, be being a very handsome man, with a fine 
classical face. I may mention that the statue of Daniel 
O'Connell, in New York, was done by Lawlor's nephew, 
Mr. Eugene O'Kelly, who, together with his brother, Mr. James 
O'Kelly, the present Home Rule Member of Parliament, 
formerly corres|»ndent and art critic for the jVrtii Yuri fferaltl, 
whose rescue from being shot as a spy in Cuba some thirty-live 
years ago caused such a sensation both here and in America, 
when the British and American Consuls, when he was brought 
out to lie shot, wrapped their national flags around him and 
dared the Cubans to shoot him {he was ttun Ihe Herald's war 
correspondent), both got their artistic training in theit uncle's, 
Mr, John Lawbr's, studio. It is with great pleasure that I pay 
this tribute to my old friend," 

Statuary 

Marble.— 4.810 (Fulham),— The statuette of "Hercules "is 



Water>Colour Drawl n{B 
H. H. Harding.— 4,240 (Sutlon).- Yout portrait of the 
actor Kean, in the character of Richard IIL. signed " H, H, 
Harding." and dated iSzo, might find an interest in dramatic 
circles, but we do not think a work of this hind would have 
much value in the eyes of an ordinary collector. We cannot find 
any record of the ariisi, but perhaps you have mis-rend the 
initials, as there was a painter, James Duffield Hording, who 
exhibited at the Water Colour Society about that lime. 

7 (Continued in Advertisemtnt pages.) 
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Special Notice 

Readers of The Connoisseur who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, B.C. 

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, 
will be dealt with by post. 

Readers who desire to have pedigrees traced, 
the accuracy of armorial bearings enquired into, 
or othe.wise to make use of the department, wil! 
be charged fees according to the amount of work 
involved. Particulars will be supplied on appli- 
cation. 

When asking information respecting genealogy 
or heraldry, it is desirable that the fullest details, 
so far as they may be already known to the appli- 
cant, should be set forth. 

Answers to Correspoad«Dls 
Heraldic DepartmeDt 

77 (London).— Lodge in his Portraits of Itlustriout PersoHt 
is certainly wrong in describing Charlotte, Countess of Derby, as 
the third diughler of the Duke of Thouus. This could not be 
the case, for Claude de la Tremouille, Duke ol Thousrs, hnd 
but two d:iughieis — Eliiabeth, who died young, and Charloile, 
the Countess of Derby. Lo<^e is no less clearly in error when 
he styles her bther Prince of Palmonl, unless it be merely a 
typographical blunder, fiir there is no place of that name in 
France, and, consequently, there would h: no such lille. The 
l)esl French writers give the name as Taliaend, alihough some 
English biographers of the period, in their usual loose style nf 
orthceraphy, write it Talmont. So scanty are the records of 
this Countess nf Derby's life that the date of her marriage with 
James, Lord Strange, son and heir-apparent of William, sixth 
Larl of Derby, cannol be fixed with exactness. All that can 
be said with certainty is, thai il must have taken place in or 
before 1626, since we find frequent mention of her about that 
perioil in Dassompierre, who, in his usual mode of blundering 
with Knglish names and titles, transforms Lady -Strange into 
Madame il'Kstranges. She was naturalized in Ihe same year, as 
we leirn from Rymer, who had preserved her letters of naturali- 
zation, bearing date Scjilember, 1626. The same obscurity bangs 
over the time of her birth, to which we can only make an 
apptoximilion from other circumstances. Her father died in 
1604, at the age of 38, and as the C'uniess herself died in 
166 J, she must have been at least 60. and prolnbly more, at the 
time of her de«:a!«. I'his would 1« placing her birth some- 
ivhere almui 1600, which in all likelltiood is not fat fiom the 



truth, although it cannot pretend absolute correctness. Ilei 
husband, James, Itaron Strange, and afterwards seventh Earl cl 
Detliy, was summoned lo Parliament in 1627, as Baton Sdangr;, 
under an impression that sucb a liarony belonged to his fiiher. 
That, however, not being (he case, ihe summons amounted to 
ihc creation of a new peerage, which eventually devolved upon 
the Ducal House of AthoU. Charlotte, Countess of Derby, wll 
lie best remembered for her famous defence of Latham House in 
1644, when it was liesieged by 2,000 Pari lament arians, and also 
for her cne^etic protection of the Isle of Man in 1651. 

83 (Canterbury). — Gentlemen of every class were held eligible 
lo the Order of the Garter in former days, but no Commoner 
received it after the death of Janies \, until Ch.irles U.. 
when returning from exile in Montogue's flag-ship, bestowed 
a ribbon on the converted Admiral of the Republic. This, 
however, was rather ■ particular occasion, and the new 
K.G. became also Earl ot Sandwich immedUlely on the King'! 
landing. The next person, whose ordinary style and lille ever 
marked him as a Knight of Ihe Garter, was Sir Robert Walpole. 

89 (Plymouth).— Georgiana, Duchess of Devonshire, was the 
eldest daughter of John, Earl Spencer, and was born June 9th, 
1757. She was a great ally of Fox, and is supposed to have 
been largely instrumental in securing his return to Parliament 6» 
Westminster, at his famous contest with Sir Cecil Wray in 1784. 
The Duchess died in March, t8o6, leaving behind her a li.eraiy 
reputation of no ordinary kind, whether considered as a contrilMlor 
to the Mies Icllres of her day, or as a patron of their devolcet. 

9? (Tendon).— The baronetcy to which you refer was crc.iled 
in r64i, and on the death of the third baronet, in 1711, became 
extinct. In 1810, however, the baronetcy was assumiH b>' a 
[lerson who at first idleged himself to be descended from a 
younger son of the firsl baronet, whose Christian name he staled 
to be John. The name of this younger son he subsequently 
altered to Matthew, and a statement was added that this 
Matthew, whose very existence is questionable, succeeded lo 
Ihe title in 1713. It seems extremely doubtful thai Mallhev 
or any of the persons mentioned as his successors were ever 
known as baronets until the assumption of iSto. 

lOl (New York).- The grant of Arms 10 John Shakespeare, 
the poet's lather, was made in the year 1596. The fbllowiii£ 
is .an eitract from the grant ; — 

" Wherefore being solicited and by creilible report informed 
that John Shakespeare of Stratfbnl oppon Avon on the counte 
of Warwik, whose parenles and lale antecr'aors were for 
iheyre failhefull and valeani service advaunced and rewarded 
hy ibe most prudent prince King Henry the Seventh of famous 
niemorie. syfhence which tyme they have eontinewed at ihwe 
parte*, being of good repnlation and credit ; and that the said 
John hathe maryed Mary, daughter and one of the he)TS of 
Robert Arden, of Wilmcote. in the said couole, esquire. In 
consideration whereof, and for the encouragement of his posieiile, 
to whom such Blaion or Alchevemenl by the auncyeni cusloine 
of the laws of armies maie descend, I the said Garter King of 
Armes have assigned, gtaunled and by these presenles confirmed 
this shield or cote of arms. vii. : Gould, on a bend sables a 
speare of the first, steeled argent ; and for his crest or cogniiaKe 
a falcon, his winges <lisplayed, atgent, standing on a wrethe ol nis 
couUors, supporting a speare gould. steeled as atn'esaid, sett upon 
a helmetl with mantelles and tasselles as hath l)en atwislomed 
and dothe more plaj-nely appeare depicted on this matgent. 



The taste for antiques is largely 
on the increase. Formerly the exclusive 
possession of tht connoisseur of ample 
means, it has, through the influence of 
public collectors and the' literature de- 
voted to them, now extended to a 
much wider field. No home, however 
unassuming, having any pretensions to 
refinement, is nowadays without sonie 
indication of its owner's love of beautiful 
old things, in the shape of a cabinet of 
china, examples of old silver or old ivory, 
or a few pieces of eighteenth century fur- 
One of the results of the growth of this 
taste has been a great scouring of likely 
and unlikely places for specimens to 
supply the demand, for the requirements 
of museums and the zeal of rich collectors 
have " locked up," so to speak, so many 
of the choicer works, for the term of ihcir 



natural lives, that diligent search has had to be 
made to find genuine pieces to satisfy the needs 
of that larger public which, while not aspiring to 
possess the unattainable );reat examples, is educated 
enough and critical enough not to be imposed upon 
by counterfeits. 

Notwithstanding the unearthing and prompt dis- 
jHisal of so many relics of other days, invested with 
interest from the collector's point of view, there are 
still opportunities for judicious investment in antique 
furniture. It needs no argument to show that genuine 
pieces must, as they become more difficult to obtain, 
appreciate in market value. This taste is no passinj; 
whim which will presently spend its force and leave 
the purchaser stranded with unsaleable articles which 
have cost him much money. No possessor of the 
graceful and well-proportioned English furniture of 
the eighteenth century need have the smallest appre- 
hension that it will ever become a drug in the market. 
Economic conditions may cause fluctuations in value 



JVarings' Antiques 



from time to time, 
but the permanent 
trend is none the 
less upward. 

Nor is it likely 
that in the lifetime 
of the present genera- 
tion any such oppor- 
tunity as the present 
will occur again. 
Recent ciicum stances 
with which everyone 
is familiar have led 
to a diminution of 
buying power con- 
currently with many 
forced realisations of 
household treasures. 
Cultured investors 
with spare capital who 
take advantage of this 
state of things will, by- 
and-by, when the pen- 
dulum swings back to 
national prosperity 
again, And their 
money doubling and 
redoubling itself. 

The present moment seems opportune, therefore, 
for drawing attention to the fine and comprehensive 
assemblage of antique furniture, tapestries, and objects 
of art at the Antique Galleries of Messrs. S. J. Waring & 
Sons, 72-80, Oxford Street. Many articles have been 
written from time to time about this splendid collection, 
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but, as in the nature 
of all commercial 
things, it is con- 
tinually undergoing 
change, it is always 
an easy matter to re- 
turn to the subject 
without any appear- 
ance of repetition. 
Even if the stock re- 
mained unaltered 
from year to year 
there would still be 
themes enough for 
many articles, for the 
contents are so varied, 
the styles represented 
are so comprehensive, 
and the range of 
prices is so wide — 
giving even the 
humblest buyer a 
chance — that it would 
require many pages of 
description, and some 
thousands of illustra- 
tions, to exhaust ihe 

But the items comprising the stock sometimes 
change hands very quickly; and the commentator is 
always at this disadvantage — he does not know if the 
particular piece he is extolling may not have been sold 
before his remarks appear in print. But, supposing 
that this has happened, and that a momentary gap 
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has been created — the visitor, although he may not 
find the exact article, will find that the gap has been 
promptly filled up. For Warings' buyers are ever on 
the alert, and it is their constant aim to have, at all 
limes, a thoroughly representative selection of the 
different periods. 

The Galleries are certainly among the most spacious 
in Europe, and they are representative of every school. 
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The comprehensiveness of the stock, one must frankly 
admit, is its most notable feature. No department of 
antique art is neglected. Rare and precious pieces in 
the different famous styles, and from the workshops of 
the worid's greatest cabinet makers, have been collected 
from Spain, Italy, France, the Netherlands, Germany, 
and our own islands. 

The collector of Renaissance furniture will find 
here many choice examples of that age of mighty 
craftsmen — including coffers, credences, cassones, and 
dressoirs, possessing the glorious freedom of carved 
ornament, which was a characteristic of the emanci- 
pated genius of that wonderful age. There are also 
quaint old pieces ol Dutch marquetry; exquisite 
specimens of seventeenth and eighteenth century 
French commodes and bureaux, richfy inlaid and 
decorated with finely-fashioned ormolu, and chairs, 
fauteuils, and couches upholstered in rare tapesttj' 
from the Gobelins or Aubnsson looms; a splendid 
assortment of old English oak ; interesting chairs, 
settees, and tables of the Chippendale and Hepplewhile 
period; bookcases, sideboards, cabinets, and other 
pieces delicately inlaid in the Sheraton taste ; a fine 
show of painted satinwood; panels of old Beauvais and 
other historic tapestry ; some interesting examples of 
historic schools of painting ; and a variety of examples 
of English furniture of the pre-Geor^ian periods. 

It is not too much to say that the whole antique 
ground is covered, and that every practical style of 
furniture more than a century old is represented. 
There is abundant material here to delight the con- 
noisseur ; but, what is perhaps of greater importance, 
there is material to win the enthusiasm of the ordinary 
buyer of furniture. The man who has made up his 
mind, out of a sheer love of old styles, to have a 
Chippendale dining-room or a Sheraton drawing-room 
or a Jacobean hall, can get here all he wants — good. 
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characteristic pieces of the simpler kind, and at no 
great cost. 

The Oak Age is splendidly represented in a really 
wonderful collection of dressers, buffets, chests, settees, 
and cupboards. The lady who desires a Louis Quirize 
boudoir can find here a choice assemblage of dainty 
bits of furniture in that ornate and fanciful style. 
In fact, there is no time, from the Renaissance down- 
wards — and no European country that has ever 
established a vogue in furniture and decoration — 
which does not contribute its well-chosen quota to 
this storehouse of educative and artistic objects. 

And one of the principal points of interest for the 
visitor will undoubtedly be the economical character 
of the majority of the pif^ces. The tendency that has 
been prevalent in favour of abnormal prices finds 
no echo here. Messrs. Waring, desirous of retaining 
the confidence of, and securing a permanent con- 
nection with, their customers, have adopted the 



principle of low commercial prices — a principle which 
cannot fail to commend itself to the approval which 
spells support when coupled with fine quality and 
genuine antique interest. 

In illustrating a few of the very noteworthy items 
on view, we believe most of them will appeal to the 
collector who desires to surround himself with excel- 
lent old examples, but lacks the purse of Fortunatus 
wherewith to buy the rarer treasures of the market. 
Old English and other furniture similar to some of 
that here shewn still presents a field for profitable 
investment. The more elaborate pieces of the 
eighteenth century are limited in number and eagerly 
competed for, and are consequently out of the reach 
of the ordinary buyer. The works of Chippendale 
and his contemporary cabinet makers are now so 
keenly sought for that the supply of very important 
pieces of exceptionally fine workmanship and carv^ing 
— never at any period, we think, plentiful — is almost 
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exhausted, and the prohibitive prices realised for the 
few examples which occasionally appear for sale, place 
them beyond the reach of the appreciative but poorer 
colSector. 

Bui there is much beautiful furniture of this period 
still to be obtained; Chippendale furniture of the 
simpler kind, modest bits of Sheraton or satinwood, 
and even an occasional genuine example of the 
Queen Anne period, may be picked up at prices 
which are sure of ultimate enhancement. As an illus- 
tration ^ the specially advantageous terms on which 
old furniture can be acquired at Warings', we may 
specify the following examples : — 

Oak Buffet (Fig. 2), £2\; Inlaid Chest (Fig. 6). 
£j20 ; Chest, early seventeenth century (Fig. 7), ;£^io ; 
Oak Buffet (Fig. 11), £zo\ Queen Anne Settee 
(Fig. 18), £x^; Carved Oak Arm Chairs (Fig. 15), 
£\o each ; Suites of Chippendale Chairs (as Fig. 31, 
No. i), £20 for six; Sheraton Sideboard, with 
beautiful pedestals and knife vases (Fig. 4), ^^550; 
pair of Arm Chairs (Fig. 24, No. i), ^15 ; 
Decorated Settee (Fig. 30), £i^. 

It would be impossible, unless we devoted 
the whole of these pages to the purpose, to 
convey an adequate idea of the treasures 
which might fairly be classified as belong- 
ing to the Renaissance period. The 
view given in Fig. 9 of one of the Galleries 
shows a number of rare and finely executed 
pieces of the sixteenth century, each of 
which has its special points of interest. 
Furniture of the Spanish, French, German ■ 
and English Renaissance is well represented , 
in the Galleries, and special attention may ■ 
be drawn to the tapestries and embroideries Fig. ii.- 



of the period, and also to the pictures of the Italian 
and Flemish schools. 

There Is always a considerable popular demand for 
old oak, the beautiful warm tone and rich texture of 
which give a special value to its furnishing quality. 
Warings have a number of examples of English oak 
furniture of the early seventeenth century, interesting 
from its associations even when not remarkable for 
artistic merit. These consist principally of buffets, 
coffers, cupboards and chairs, some of which are dated 
pieces. In Fig. 2 we have a carved oak buffet of 
about the middle of the century; and in Fig. 11 
another buffet, with carved frieze and sunk panels in 
the upper part, inlaid with ebony and box. This is 
of an earlier period. The carving in the latter half 
of the century — that is, in the reigns of Charles II., 
William and Mary, and Queen Anne, was more 
elaborate. We illustrate two typical chairs, and in 
Fig. 21 a card table with carved mouldings and shells. 
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The eighteenth century, and especially the latter 
part of it, brings us to the best examples of 6m-- 
tinctively Eng- 
lish cabinet 
work, and to 
the familiar 
and illustrious 

Chippendale, 
Hepplewhite, 
Sheraton, and 
the Brothers 
Adam. The 
models of this 
period are so 
well known 
that it has not 
been thought 
necessary to 
illustrate more F'g- "S--"* 



and the work executed 
therefrom still exists, in a 
fine state of preservation, 
in some of the famous 
old mansions of the 
English gentry. 

There is a particularly 
good selection of eigh- 
teenth century side- 
boards. The evolution 
of the sideboard might 
indeed be completely 
illustrated from the 
different examples. At 
first this necessary and 
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important 
article in a 
dining-room 
was simply a 
side-table; then 
the pedestals 
were added to 
afford the ac- 
commodation 
which thetable, 
having no 
drawers, gener- 
ally lacked. 
Then the side- 
board itself 
was fitted with 
drawers, and 



than a few examples 
in these notes. 
Messrs. Waring have 
always an attractive 
collection of English 
pieces on view at 
their Galleries; and 
it may be interesting 
to mention that they 
possess, at their great 
factory at Lancaster, 
which is nearly two 
hundred years old, 
the original designs 
and details of many 
of the finest pieces 
of furniture of this 
period ; designs sup- 
plied by the eminent 
artists already named, 



IVarings' Antiques 



fine Sheraton bedstead, with richly carved posts, 
ornamented with leaves, vases, and reeded pillars 
(6 ft. wide and lo ft. high) ; a fine Hepplewhite 
bedstead, with four-column post, carved vases 
and supports, the same size as the one just 
described. The cornices, it should be said, are 
often of later date. 

The decorated furniture of the end of the 
eighteenth century is as beautiful as it is distinctly 
English in character. Fainted by such eminent 
artists as Angelica Kauffman, Pei^olesi, Cipriani, 
and others, on satinwood and on enamel, it 
possesses a feeling and refinement which have 
gained for it a world-wide appreciation and favour. 
Many pieces — originals, restorations, and repro- 
ductions — are continually passing throi^h the 
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pedestal ends, containing 
cellarets, etc., were 
added. And in the 
later forms the pedestals 
were attached to the 
sideboard, and often 
fitted with plate racks, 
heaters, etc. 

Belonging to this 
period are some good 
examples of bedsteads, 
includit^ a Sheraton 
bedstead, the posts ot 
which are of elegant 
form, carved with wheat- 
ears and inlaid with 
lines of satinwood ; a 
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hands of Messrs. Waring, who always have a choice 
selection of specimens in their Galleries. 

There is such a fine assemblage of French furniture 
of the periods of Louis XIV., XV. and XVI., that it 
is impossible to make more than a passing allusion to 
it Space faiis to describe the beauties of the gilt 
suites, with their rare Aubusson tapestry coverings, or 
to give adequate attention to the artistic designs of 
the times, so rich in fertile fancy and delicate 



Tapestry weaving has never had the vogue in 
England that it had in Flanders or in France, under 
the fostering favour of Louis XIV. and Louis XV. 
The most serious attempt made, Uiitil quite recently, 
to develop it into a national industry on more or less 
commercial lines was the Mortlake enterprise which 
enjoyed the protection of Charles I. and Charles IL, 
and was kept for some years in active operation for the 
decoration of the Royal palaces. One or two spasmodic 
attempts have since been made to revive the industry. 



but the erection of 
Messrs. Warings' a 
1898, and the em 
of a competeni 
trained operators, 
first really buE 
effort, since 
t h e Mortlake 
manufactory 
closed its doors, 
to produce 
English tapes- 
try of artistic 
fabrication, and 
to meet the 
ever- increasing 
demand for the 
results of this 
beautiful handi- 
craft. Only 
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fast colours, free from aniline 
dyes, are employed, and the 
same permanency which 
characterised the tapestries 
of the olden times is thereby 
ensured. 

Messrs. Waring are offering 
the opportunity to owners 
of fine tapestry of careful 
and intelligent restoration 
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instead of the darning and 
patching hitherto employed. 

It may be interesting to 
quote one or two opinions of 
the press on Warings' Antique 
Galleries ; — 

"We cannot do better than 
suggest that connoisseurs of 
fine old furniture should see 
for themselves the numerous 
treasures at Warings' Galleries. 
A special note must be made 
of the antique tapestries, 
which include panels of 
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sixteenth century Floren- 
tine, Old Brussels, Flem- 
ish, Louis XV. Beauvais, 
Gobelins, and Aubusson. 
Also there is a fine 
assortment of settees, 
chairs, and fauteuils 
covered in precious silk 
tapestry. The collection 
is, without doubt, one 
of surpassing interest 
and importance, and 
vies, as an exhibition of 
historic tapestries, with 
many of the public and 
private galleries." — The 
Connoisseur. 
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" Considerations o f 
space make it impossible 
for us to do more than 
indicate generally the 
wealth of art treasures 
to be found in these 
Galleries. A visit to 
them is an education, 
and the firm is always 
pleased to show any one 
round whether or no he 
or she contemplates an 
immediate purchase." — 
Lady's PUtorial. 

"The importance of 
this great collection of 
antiques lies lai^ely in 
the fact that it deals 
with other and far more 
important sections than 
those with which every- 
body is familiar at the 
ordinary antique furni- 
ture dealers. Although 
of course the refined 
and graceful productions 
of the eighteenth cen- 
tury are by no means 
ignored, yet among the pieces de resistance of the 
interesting collection will be found some magnificent 
credences, cahinets, stalls, coffres, and cassones of the 
fifteenth and sixteenth centuries. It is impossible to 
indicate more than generally the wealth of the art 
treasures which are to be found in these beautiful 
Galleries, but sufficient has been said to induce those 
who love the rare and beautiful in furniture to pay a 



visit to this firm 
and see for them- 
selves these unique 
treasures. " — Sphtre. 
"In Messrs. War- 
ings' Galleries some 
beautiful specimens 
of French, Flemish, 
and Florentine 
tapestries are to be 
found, which will 
appea! specially to 
collectors and con- 
noisseurs, since 
they are of great 
historic interest and 
value."— /"a// Mall 
Gazette. 
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"Those interested in antique and costly furniture 
can find ample scope for the pursuit of their inquiry 
in a collection of this nature at Messrs. Warings' 
Galleries. Much of the collection belongs to one of 
the most artistic periods of decorative history, and 
some fine examples of the 
fifteenth and sixteenth century 
furniture are on view; but 
while inspecting these, visitors 
will doubtlessleam with interest 
that there has been a decided 
revival of late for old English 
furniture, of which the Chip- 
pendale period is a notable 
feature." — Daily Telegraph. 

" It would scarcely be pos- 
sible to find outside a museum 
or public gallery a more 
representative collection of 
fine old carving in h^h and 
low relief, and not the least 
interesting feature is the 
array of French furniture, 
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covered with wonderfully-preserved examples of Beau vais, "There never was a lime when Art so flourished ii 

Gobelins, and Aubusson tapestries." — Ladies^ Field. all its branches as the sixteenth century, rich as it wa 
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in thought and 
genius. The col- 
lections in Oxford 
Street illustrate this 
great period in a 
remarkable degree, 
and seem to bring 
down to our own 
lime visions of the 
great palaces of the 
past, furnished and 
attired in all the 
magnificent array of 
that prodigal age." — 
Gentieivoman. 

"Many of the 
fresh objects which 
Messrs. Waring, at 
no small trouble and 
cost, have added to 



which they belong. 
. . . The show- 
generally, including 
as it does ex- 
amples of various 
other kinds of 
decorative Art work, 
is one of unusual 
extent, variety. 



Standard. 

" Antique furni- 
ture of the best kind 
is surpassingly lovely, 
and a few pieces 
of the real thing 
give distinction to 
an apartment as 
nothing else can 
do. Messrs. Waring 



the rich treasures of their showrooms arc notable 
for their historical and old family associations, as well 
as for their intrinsic merits as genuine illustration.^ 
of styles of work in the countries and periods to 



make a s]x:ciality of collecting the finest specimens 
of this cla.ss, and their show-rooms are quite as 
well wc rthv a visit as any museum." — Iliusiraled 
London Neivs. 
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